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The Shards of o
Shattered Mirror;
Piecing Together

Contemporary
Art in Pondemic
Times

Jon Blackwood

PREAMBLE

March and April last year were like trying to make sense
of a malign concrete poem full of unfamilior terms. So-
cial distancing. R number. The Curve. Zoonotic spillover.
Moauyucku vyac. Long COVID. Please Ensure Your Mask
Is Worn Correctly. Lateral Flow. You Must Stay At Home.

After the immediate shock, and the deadening blows
of cancellation, the inexorable rocketing of the curve,
came a strange limbo. There's an old Scots word, dwam;
meaning, to go through life in a trance, a dream like
state; the hard edges of the city softened by lack of
troffic, very few people, and unaccustomed birdsong.
The hardness instead migrated to the mind; fear, anxie-
ty, doubt, compulsive behaviours, claustrophobio.

We were all stuck in a strange ante-room between
life before, and maybe life after. It's like the strange
little room with white and black tiles on the floor
found often in David Lynch films; a paralysing no-
man'’s lond between the life we all just left behind,
ond a future that is currently unimaginable. Life
shrank staggeringly quickly. In a much-quoted ar-
ticle written in April 2020, from the vantage point of
India, Arundhati Roy observed that:

“Historically, pandemics have forced humans to
break with the past and imagine their world anew.
This one is no different. It is a portal, o goteway
between one world and the next. We can choose
to walk through it, dragging the carcasses of our
prejudice and hatred, our avarice, our data banks
and dead ideas, our dead rivers and smoky skies
behind us. Or we can walk through lightly, with lit-
tle luggage, ready to imagine another world. And
ready to fight for it."

Roy's comment reflected some of the early ideal-
ism of the pandemic; that it was a harbinger of an-
other, better world, if only we all wanted it enough,
and that we could simply all abandon the nega-
tive baggoge of a crumbling global, neo-liberal
economic order behind us. Roy's metaphor was se-
ductive, but perhaps too light.

Rother thaon o portal- something that con be
passed through quickly and without difficulty- the
pandemic resembles much more the shattering of
a cracked old mirror, distorting our collective sense
of self. We don't quite know the contours of the land
mass ahead of us, or how long it will take to get

1 Arundhati Roy, “The Pandemic is a Portal’, The
Financial Times, 3 April 2020. Accessible here: https://www.
ft.com/content/1008f5e8-74eb-Tlea-95fe-fcd274e920ca




there, but already we are aware that it's con-
tours will feature all of those negative vectors
from the old world- entropy of the fabric and
infrastructure of late modernity, heightened
individualism aond narcissism, authoritarian
populism and nationalism eroding the old or-
thodoxies and pieties of European liberalism
and social democracy, precarity, and, worst of
all, an absence of faith in any kind of positive
future. These factors are persistent reflections
of the past in the shards of the present. Far
from leaving the baggage of the old behind,
it has stayed with us, and become more frac-
tured, multi-dimensional and complex.

The consequences of this for contemporary
art- for the few still concerned with it- are
as vague and uncertain as for any sector of
economic activity. A zombie professional art
world, organised by and oriented around
niche middle-class interests, staggers on with
small state investment, but it is uncertain for
how long. With a very steep decline in public
funding for culture predictable across the Eu-
ropean continent in the decade of post-COVID
recovery, who this art world is for and who will
continue to engage with it is an open ques-
tion. As Morgan Quaintance, writing on British
Art in the last decade, noted in Art Monthly:

“The future of art, the development of theo-
ry and practice, the creation of international
collaborations from a subcultural level, be-
longs to the margins.”

This project began in the cultural margins
of a semi-peripheral country and the les-
sons that we can learn through discussion,
debate and engagement. What can we all
learn from that perspective, and how can
open out possible trajectories in the un-
familiar cultural terrain that is hoving into
view, ever more steadily, with each vaccino-
tion and each new individual conglomerate
of antibodies?

SCOPE

The origins of this project are in the
pre-COVID world. It grew in part out of a
desire to map and understanding visual
culture beyond Skopje; the conflation of
contemporary art in North Macedonia with
contemporary art in Skopje has been some-
thing of a frustration for some time.

| have been working in the Macedonian
context for over a decade, and the parlous
condition of many state-owned institutions
beyond the capital, let alone the near-ab-
sence of a functioning cultural infrastruc-
ture, has been a chronic problem that has
only recently garnered some government
attention, in the years since 2017,

As originally envisaged, we would have
travelled around regional centres beyond
Skopje, engaging citizens in Bitola, Gevgeli-
ja, Kumanovo, Prilep, Strumica, and Veles.
We intended to work with emerging artists
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in each of these cities, and “V\/|T|—| A \/ERY

selected some to make new

work in response to the STEEP DECI—lNE |N
broad focus of the project, PU B|_|C FUN D| NG

based on their own expe-

riences and interests as FOR CULTURE

The scope of the project mutated
unavoidably, however. What could
not have been foreseen when we
were drafting these parametersin
late summer 2019, was the digital
handbroke-turn that contempo-

artists trying to maintain a PREDlCTABI_E AC ROSS rary Macedonian art performed,

contemporary practice be-
yond the capital.

Another key aim of the

THE EUROPEAN
CONTINENT IN THE
initial project was to ask DECADE OF POST-
o o o COVID RECOVERY,

in response to the pandemic. As
events and shows were cancelled
overnight and vanished with the
world that had commissioned
them, so artists migrated online,
to a scattered digital archipelo-
go of facebook invitations, Ins-

whaot they wanted from WHO TH|S ART WORLD tagram promotions and residen-

contemporary art. We were

interested in this data, on |S FOR AND WHO
the basis that few if any in- Wl |_|_ CO N—I—l N U E -I—O

stitutions ever ask their au-

cies, and Discord servers. Both
lvana Samandova and Angela
Vitanovska have discussed this
in detail, in the essays that follow.

dience if their progrommes ENGAGE WlTH |T |S AN

are actually wanted by the OPEN QU EST'ON»

broader public that pays

for it; and to bring into fo-

cus for citizens, how much of their individual
taxation bill was spent on culture- and what, if
anything, they felt they might be getting back
from it. Without this citizen engagement, it is
possible for cultural institutions to work, but
not really to live.

The onset of the pandemic precluded the
travel element, but o focus on the cultural
ecology and economy has persisted, as has
the presentation of visual artists trying to
sustain a practice in localities beyond Skopje,
in the exhibition that accompanies the launch
of this book.

Two things have emerged in the
discussions in our own corner
of the digital archipelago as we
adapted to this cracking of the cultural mirror. The
pandemic has disrupted our sense of space and
time, exponentially. Whilst it may have shaottered
any sense of local common endeavour as people
lost physical and social contact with one another,
it did open new and unexpected opportunities for
artists and helped in the visibility of contemporary
Macedonian practice, internationally.

Ana Jovanovska's practice is a good example. A
hectic schedule of commuting, working in one city
and living in another, has been reduced to the
contours of home, family and immediate locality.



She has participated nationally and interna-
tionally, in the digital realm, taking opportuni-
ties unlikely to have existed before March 2020.
As she observes in her interview later in this
publication:

“.. I have enjoyed online discussions and talks
more, than in actually viewing online shows.
It's engaging, you can hear different perspec-
tives and ways of discussing certain artworks.
It can give you pointers for further reading and
thinking. There are a lot of new and emerging
artists here who are doing video, experimental,
interactive art which | have been keeping my
eye on.”

Beyond the need to process the disruption to
space and time, the other key priority for this
programme of work has been the production
of a manifesto. The manifesto meetings, facil-
itated in Skopje in June 2021, were long in the
plonning. Rather than indulge in naive, met-
aphor-driven speculations as to what the fu-
ture may hold when the pain of the pandem-
ic has been reduced to a fading afterburn, it
seemed appropriate to devise a manifesto; not
for those of us who had developed “careers”
or “profiles” in the pre-COVID art world, but for
those who have lived through it as recent grad-
uates or emerging creatives, and who will be
the first responders in helping to shaope and
develop a post-COVID cultural ecology and
economy. This is reflected in our choice of art-
ists for the accompanying exhibition.

The manifesto element to this publication
aond exhibition was critical for us as a col-
lective group. The focus was to engage with
artists, activists and cultural workers as
widely as possible, to try and distil some key
needs and pointers that may inform a way
ohead for contemporary visual culture in
the republic in the period after COVID. If it
is to be the case, as suggested by Morgan
Quaintance, that contemporary art will bi-
furcote between an atrophying institutional
network and art done beyond those walls,
examining conditions in culture and society
critically and producing work informed by
these discussions, then focus needs to be
given to how this can develop in a social-
ly beneficiol and visible way. This shaped
our manifesto discussions, in an attempt
to give this project a currency beyond its
immediate launch and exhibition run. The
questions are, how to we want to work of-
ter the pandemic, for whom, on what topics,
and how will it all be paid for? Who is it for?

As was seen in the period 2006-17, whilst it is
possible to impact on cultural and critical
debate in society and to grow an audience
for contemporary art events (see, for exam-
ple, KOOPERACIJA, 2011-15; ART LN.ST.LUT,
2009-17) from a subcultural position, it is
impossible to sustain this in the long term
without meaningful funding, mentorship
and support. Therefore, thinking through
the “structures of support” that may be
needed for visual art in the period aofter
the pandemic, a debate that the manifes-
to contributes to, is a critical task for the
project.
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A FOUNDATIONAL
ECONOMY

“The foundational economy refers to those
goods and services that everybody needs,
or whose sustainability is essential for com-
munities to flourish, and that are anchored
within communities...the principles of a pro-
gressive foundational economy are firstly that
those who work within those sectors benefit
from decent wages and working conditions,
ond secondly that these enterprises (wheth-
er public or private) are run according to so-
cial and communal priorities rather than the
pursuit of private gain...the COVID crisis has
highlighted the potential of community ac-
tion, but the crucial question is what happens
when the crisis ends. Now is the time to plan
and organise for a different future, or other-
wise the likelihood is that we shall return to a
worse version of the old order, as happened
after the 2008 financial crisis."

In this quotation the Welsh community activist
and researcher Selwyn Williams outlines how
a sustainable economy can be built in periph-
eral and rural areas, challenged by econo-
mies of scale, urban drift and an ageing pop-
ulation. William's article, reflecting on lessons
drawn from the powerful Swedish rural par-
liament, talks about a collectively imagined,
non-hierarchical economic model focused
on emerging human needs and experiences

rather than extracting profit from these as the pri-
mary motive.

There is a way in which this interesting commu-
nitarian model could be mapped onto the Mace-
donian context, particularly for those in the areas
beyond the capital; firstly, o mopping exercise of
strengths and needs in each areo; the emergence
of a series of individuals and organisations pool-
ing, providing and sharing resources to maximise
those strengths, and meet those needs; the in-
cremental growth of individual artistic practices,
co-operatives and paro-institutions beyond the
entropic cultural network deriving from the Yugo-
slav era.

These are institutions which would not only shape
collectively debate and discussion surrounding
culture but also frame the opportunities of the
communities they are based in to engage with
culture and shape o programme in response to
the expectations and needs of local people. This
model has been seen in early form in the debates
surrounding the involvement of KOOPERACIJA in
social and political issues in the first part of the
last decade, and more recently in Cultural Centre
“TEKSTIL" in Shtip, founded in 2016 as an example
of a cultural-social institution not seen since 1991.

Onling, the ZAUM archive developed by Obsessive
Possessive Aggression as part of their activities
under the OPA Fondacija banner” offers another
excellent example of a self-organised, self-starting
project meeting a recognised need- providing his-
tory and analysis of modern and contemporary
Macedoniaon art since the middle of the last cen-



tury. This is a function normally carried out by
state institutions but done so only in a piece-
meal and difficult-to-access manner. Both
these examples continue to be inspirational in
suggesting alternative methodologies in the
organisation of cultural activity.

If it were possible to work towards this decen-
tred, federal model of para-institutions and
centres across the country, it would change
fundaomentally the way in which art was pro-
duced and consumed, and be accountable to
the communities in which they were based. This
is a fundamentally different proposition to the
current actually-existing “art world", such as it
is. As Bojan Ivanov writes later in this volume,
‘Artists flocking around the vestiges of a long-
lost art world, scrambling for the spotlight on
a dilopidated art scene, attempting to resusci-
tote the concept of artwork, ... all of that is but
a product of lazy thinking.”

GIVING WEIGHT
TO SOLIDARITY

The major decisions facing contemporary
art in the next decade, both within North
Macedonia and beyond, are economic
and political; a messy debate over levels of
funding, and levels of access to funding, de-
pendent on the EU accession process and
the success or otherwise of interdiscipli-
nary initiatives such as the Skopje 2028 bid.

This, of course, is in the short to medium
term. In the longer term, a needs-based cul-
tural ecology, focusing on mutual support
and properly supported paro-institutions,
working towards a strategic programme
collectively agreed, executed and support-
ed, can emerge from this. It merely requires
a collective desire and agreement to do so,
and a refusal to re-engage under the pre-
carious terms of the art world of the entrop-
ic late modern, of old institutions, corpo-
rate instrumentalization, and performative
radicalism. Perhaps we might say that it is
the cultural world that will emerge from the
present digitally based archipelogo thaot
has an opportunity to shape the subcultur-
al world where “art” is predicted to reside in,
in the next decade; and to build and nur-
ture a commons and a working infrastruc-
ture that will help some of their concrete
demands and creative vision to be realised.

It may seem utopian, or at very least impos-
sibly ambitious, but such a vision that re-
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qQuires patient building and engagement well
beyond the small ranks of Macedonian con-
temporary art is surely the only way to ensure
its relevance, survival and hopeful transfor-
mation in the next decade, when the material
and social culture of COVID times has entered
a museum, as a little-visited and unwillingly
contemplated bad memory. Perhaps more im-
portantly, it is a strategy where we might give
the word “solidarity” back the weight that it
has lost in the last thirty to forty years.
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TARDY
UNTIMELINESS

The following hypotheses are not about an interval or
cycle, and certainly not about some temporal stage
presented as an episode in developing narrative. Five
years stands for the recurrent and regulor displacement
of time. This tidal movement of the everlasting nowness
takes five years to dismantle and reconstruct a tentative
and short-lived lineage of discontent. More to the point,
this is a sort of group in ersatz mobilization for achiev-
ing discursive hegemony, recognition, freedom or rights
within that otherwise uncontested political system and
its underlying economic rationality. In olden days worod-
ing, the lineage of discontent would be described as
group-in-fusion, albeit without any apparent external
threat.

As regards the culture, five years stands for certain re-
current and regular shifts and rearrangements in the
regime of its production, accumulation and consump-
tion. The corresponding cultural lineage of discontent
relates the slippage of that displacement of time into an
expression of political demands, economic grievances

and class-bound aspirations for revindication of
the creative work within the basic, chiefly occupao-
tional division of labour. A brief aside here on the
notional understanding of culture as both, super-
structural instance of the current mode of produc-
tion and organizing principle of everyday life.

Although every national conjuncture consists of
particular cultural inflections, every lineage of dis-
content in this century appears to be waging the
same culture wars over the aottainment of a mor-
al, thus just society, ... founded upon the individu-
ol rational choice. At the forefront of this clash of
the culture with its own Real solutions to Imaginary
problems were the artists, ... striving to rebuild that
long forgone, at present completely missing term -
namely, that which is Symbolic.

After positing, rother indiscriminately, an entire
situation as a means of framing the argument
around the contradictions of the dominant geo-
culture, | am now offering a fistful of opening
propositions about geoeconomic constraints that
| suggest are particular to the Macedonian con-
temporary moment.

ANYPLACE
OFF-CENTERED

Geography decides how certain, signally distinct
historicity can interpret the received cultural mod-
els' and responds to the core templates of social
reproduction, altogether. Modernity and modern-
ization, integration and deglobalization, progress
and de-development, .. these goalposts are per-



petually moving, while the spaces designat-
ed as second and third world, West and East,
semi-periphery and periphery, North and
South remain firmly aottoched to those well
trodden pathways of surplus extraction (fi-
nance), despoliation (nature) and exploitation
(labour).

Thus, where exactly is Macedonion hereness?
Currently, anyplace and all over the place,
striving to resolve the contradictions of eco-
nomic rationality by devising new cultural, eo-
ucational, institutional, and normative strat-
egies of successful relocation in the global
chains of supply. Plogued by semi-dormancy,
peculiar to life in the interstices of the world
system, the Macedonian hereness shares a
common dynamic of temporal displacements
(five years) and boasts a proprietary grouping
of (mainly) peers by age and kinsmen by em-
bitterment (lineage of discontent).

PANDEMIC
YEAR ZERO

Events exist as generative explanations, or
more to the point, as signposts marking the
beginnings from endings, .. strewn on along
the tribulotions of an otherwise incompre-
hensible historical process, often referred to
os structural tendencies. Hence, the pandem-
ic that marked the ending of this last decade
of social inertia”, eventually may turn to a
true historiographical bookmark placed ot
the first chapter of this lost century. However,

the immediate answers to the ongoing secu-
lar crisis laid bare by the pandemic, are not
yet explanations by themselves. That is to say
that while the global impact of COVID-19 glob-
al spread is currently accessible solely in its
immediacy - this time around, there are only
real consequences and imaginary respons-
es in place. Thus far, considering the feverish
ottempts at representation (news media) and
precipitated inundation of explanative inter-
pretations (social media), pandemic year zero
appears to be predominantly a cultural event.

ART OF
FORGETFULNESS

Conditioned by habits - those distant and un-
reliable relatives of the lived experience - | am
inclined to hastily acknowledge that there is
an actually existing pandemic culture, coast-
ing along through intermittent, unevenly
spreading outbreaks of a rekindled problem-
atic. This speculative proposition is decisive
in correlating the cultural contents (facts) of
the problematic in question (social change)
with respective explanations (conditions of
possibility) of theirs.

Paradoxically so, the COVID-19 pandemic is
external to the pandemic culture, .. as if it
were a catalyst of sorts, effectively disturbing
the old rules of understanding and leaving
the process in want of a new explanation in
place.
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Two further considerations are in order before
advancing any investigative hypothesis for the
problematic under observation. One pertains
to the real (learning by pleasure and pain) dis-
ruption that pandemic inflicted to the neth-
ermost layers of the material life, obfuscating
along the way the boundary between base and
superstructure. The other relates the imagi-
nary (becoming by repression) derivation of
the cultural contents make-up, and of its near
complete, fairly dissociated autonomy.

Following these observations on what pan-
demic culture is not and what it may transpire
to be, one would rightfully expect that - ot
some point, somehow - there must be art, ... sit-
uated at or, ot least, near the very core of the
problematic organizing the concrete cultural
contents. Well, the perspective | am proposing
implies the central position of art in the pan-
demic culture, only with a functional difference.
Namely, art is where it is expected to be sole-
ly as a mere placeholder, stand-in for the true
master signifier of that illegible symbolic order
- the ongoing COVID-19 pandemic itself. By all
appearances the task of recuperating the so-
cially necessary production of meaning is as-
signed, relegated or simply left in attendance
to artists and to their immediate institution-
al retinue - art critics and historians, cultural
activists and curators, educators and others
scavenging for individual truths through the
vast, neglected repositories of discarded col-
lective knowledge.

Pandemic culture, then, may well be the most
current state of the political unconscious, a
self-replicating pattern of the constitutive

contradiction - art forgetful of past and artist
oblivious to the future.

REPUBLIC OF
OVERACHIEVED
MODERNITY

The heading above refers to North Macedonia
as to a polity legitimizing its modern legacy
by invocation of both historical antisystem-
ic movements - nationalist and socialist. The
present-day conjuncture is indiscreetly nudg-
ing a conflation of those two traditions towards
a single antifascist movement as the source of
recognized political emancipation. In the sec-
ond half of the last century, Macedonian inter-
pretations and deployment of modernity were
following the precepts for structured develop-
ment, resulting in a heavy, dense weave of insti-
tutions on every level - at times, too dense.

In the Macedonian hereness, however, the am-
biguous institutional heritage bestowed to the
culture is oftentimes misrepresented as over-
bearing, bloated, or simply put, as burden of
bureaucracy. This perception is overshooting
the mark. The network of national and mu-
nicipal museums, art golleries, libraries, cine-
mas and theatres, professional associations,
non-governmental cultural organizations, in-
dependent publishers, ... is actually offlicted by
the rigid monopsony (as opposed to its mirror
image, the monopoly).



There is a single, narrow-minded and stingy
buyer manipulating the market flooded with
cultural goods on offer by multitude of sell-
ers, .. a would-be agency that is structurally
ill-disposed to the changing relations of pro-
duction. As elsewhere, the belief in the neces-
sity of sheltering certain artistic, literary, or
creative officialdom from the market, stonds
in distressing contrast with the bulk of the
marketized cultural supply side. This is the
situation that the pandemic culture briefly in-
truded upon, effectively disturbing the rules
of understanding and leaving behind many,
seemingly impenetrable ambiguities.

In the wake of a wider and swiftly generalized
response to the COVID-19 pandemic spread,
the artists of the Macedonian hereness faced
the challenges of their own unbidden institu-
tional inheritance with indecision, giving rise
to the most recent lineage of discontent in
the overlopping displacements of time, ... five
years to (once and for all) take a proper meo-
sure of the overachieved modernity.

PANDEMIC ART, ...
OF SORTS

If one is accepting the speculative foundo-
tions of an actually existing pandemic culture,
it should be not that difficult to admit the
viability of pandemic art. There are only few
additional stipulations to observe, such as ..
keeping the instances of that which is politi-
cal, social, or cultural (superstructure) in strict

separation from the instances of that which
stands for a supporting economic rationality
(base). Moreover, one must never show interest
for the inner workings of the economy which is
anyway a functioning black box with unspeci-
fled input and consumption ready output. Ide-
ally, the boundaries within the superstructure
proper need to remain in place, ot all times.

In effect, pandemic art may already be there,
. somewhere between complionce with, and
submission to the demands of the ebbing,
yet still dominant liberal-centrist geoculture.
A seemly exemplification of that possibility is
the art in the land of overachieved modernity.

At first glance, Macedonian artists appear to
be exclusively engaged in reclaoiming the lost
public standing in occupational terms (simple
division of labour) and struggling for the rec-
ognition of their identity (occultation of class
conflict). Of course, it is not just that. Artists
flocking around the vestiges of a long lost art
world, scrambling for the spotlight on a dilapi-
daoted art scene, aottempting to resuscitate the
concept of artwork, ... all of that is but a prod-
uct of lazy thinking. Artists of the Macedonian
hereness, as much as those others living a
different historicity, are set earnestly on ques-
tioning the received repertoire of perennial
true and proper answers - mainly, about mo-
dernity and modernization (becoming by re-
pression). In this sense, pandemic art may be
conceived as an externally triggered build-up
of creative efforts aimed at dismantling cul-
tural commonplaces, well-worn political con-
cepts, and bureaucratic idioms - and attain-
ing all of that without paying particular at-
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tention to the lack of systematized, or at least,
organized replacement materiaol. | am referring
here to the current ohistorical position of art-
ists toying with eternal truths of the universal
class, or more to the point, tinkering around
with the basic tenets of o bourgeois universe,

Presently, it is of no avail expecting from pan-
demic art and its proprietary cultural setting
to mark off some historical bifurcation point to
come. However, the ongoing face-off with the
hegemonic residues of a once universal ideol-
ogy (modernity), has innate pedagogic signifi-
cance. It is a salutary warning that adherence
to the abstract, timeless and noble aspirations
of a dominant class, actually depends on per-
petuating abuses, dispossession and humilia-
tion in the name of a dominant race, dominant
sex, dominant religion, ... etc.

SQUARING THE
CIRCLE, NORTH
AND MACEDONIA

Closing paragrophs are concerned with the cul-
tural strategies of public perception. Change,
transformation, alleviation, reconstruction and
normalization, ... all these words are denoting
course of action which is presumed to be most
likely outcome of the ravaging COVID-19 pan-
demic. Interestingly enough, the pandemic res-
urrected the notion of past, since the normal-
ity resides only there. The present is filled with
instability, uncertainty, anxiety, .. while ahead,

stretched over short term (five years), lies the
structure awaiting its agency (lineage of dis-
content) to emerge.

| want to avoid sketching scenarios. Instead, |
would propose the hints yielded by the double
implication semantic square” - a tool that in
the hands of a rigorous and dedicated prac-
titioner is as powerful as its predecessor, the
square of opposition. My approach is rather
reloxed, and | will refrain from providing any in-
terpretation.

The first, upper pair of contraries, then, starts
with mobilization (S1) and proceeds to normal-
ization (52). The lower pair of sub-contraries
continues the clockwise movement through
consensus (~52) and terminates in revolution
(~S1). Implications are drown from two vertical
connections, separately. Implication drown
from the left vertical line connecting mobili-
zation (S71) and revolution (~S1) is the messian-
ic, while the implication lurking from the right
vertical line connecting normalization (52) ond
consensus (~S2) is the apocalyptic.

There is no reason to stop at this point, so that
| om at ease topping the upper pair of contrar-
ies with the collective knowledge as second-
ary implication. Bottommost secondary impli-
cation unites the lower pair of sub-contraries
with the individual truth. This is the material for
interpretation that needs its own proper con-
text - namely, the pandemic itself as a cultural
event.

In course of five years, the reading of the square
may start the interpretative movement from
any other term in the sequence, thus changing



the occupant of the privileged fourth position
and along the way, offering new implications.
It all depends on whether the existential dis-
tinction between before and after (the pan-
demic) is going to persist in structuring the
temporal, social, political or cultural lived ex-
perience of then prevailing lineage of discon-
tent.

Now, onwards to the second part of the lost
heading, where North stands for global North
and Macedonia refers simply to North Mace-
donia. The content of this relation is only
starting to toke shape and direction. In great-
er part it has to do with the perceived signifi-
cance of thematizations developed within the
pandemic culture, ... global inequality, unten-
able consumption of resources, or restruc-
turing economy for distributive goals. Efforts
to transform the global North into relatively
more egalitarian and democratic enclave at
the expense of the global South, are already
growing in scope and density, announcing
the possibility of o truly unstoble bipolar
world coming to life.

[ will try to bring to an end my ruminations with
a brief remark on how the COVID-19 pandemic
was tropped by the representation of disease,
escaping at the same time the late-modern
metaphor of illness. Apparently, the collective
choice was between public health and private
loss. Culture has no say in the culture wars, ...
only politicking is allowed.

And what about the five years? It is only a cus-
tomary statistical timespan between two reg-
ular demographic surveys. Nothing more to it.

1. The reference of the term “received cultural
models” is to Goran Therborn's rendition of pathways to
modernity situated by his designation of modernity itself
as a cultural orientation. cf. Therborn Géran, The World,
A Beginner’'s Guide, Polity Press, Combridge UK, 2011, p.54

2. Neologisms like these are ordinarily explained
by directly invoking the (alleged?) author of the terminol-
ogy - Jason Hickel in case of de-development or Walden
Bello on deglobalization.

3. I am rashly naming the recent past a “decade of
social inertia" as a shorthand for the undesirable or ir-
recuperable normality. It has less to do with the obsence
of “events"” than with the lack of sensible attempts to
address the undercurrent “developments” - migrant cri-
sis, financial crisis, social housing crisis, climate change
crisis, global inequality crisis, ...

4. Semantic square is static implementation of the
Greimas’ semiotic square as derived from older, logical
square of oppositions. It is used mainly in the context of
literary interpretative practices. A suitable introduction
to the concept and operation of “the square” is the work
of Fredric Jameson; cf. Jameson, Fredric, Foreword to A.
J. Greimas’ On Meaning: Selected writings in Semiotic
Theory (1987), in: The Ideologies of Theory, Verso, London
and New York, 2008, pp. 516-533
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A long year later:
How a pandemic
in the 21st

century affected
the cultural
scene In

N. Maocedonia

lvana Samandova

Every New Year party in the course of our lives brings
about least a drop of curiosity on the expectations in
the coming year. With these feelings of curiosity and
uncertain expectations we wish happiness to our loved
ones. These expectations maybe proceed from different
thoughts, worries and hopes, plans waiting to be pro-
cessed and fulfilled, but not once we thought that hu-
mankind will be captured by a pandemic, the biggest
crisis noted in the 21st century in almost every aspect.

We're well acquainted and informed about the COVID-19
and there is no need to repeat the numerous challenges
and the disclosed social flaws that surfaced during the
long pandemic. We spent a year closed within our homes,
facing social distancing, but not deprived of communi-
cating. Yet, in the current 2021 the virus is still here. The
very occurrence of the unknown virus caused a shift of

the former reality that we all knew well and hoped
to continue living in. Although it was not the first
pandemic humankind was confronted to, the
COVID-19 foresaw just another closure marking the
beginning of the frequently mentioned new reali-
ty which, although we followed the situation from
our homes, revealed much deeper, social-political
problems. The virus was first registered on Mace-
donian territory on the 26th of Februory1, while the
6th of March” is considered the beginning of the
new reality that proved to be most intense for all
generations living through these two years in the
age of pandemic.

BUT, LET'S REVIEW
THE FIELD OF
CULTURE: HOW
DID THE ARTISTS
EXPERIENCE THE
NEW BEGINNING
IN THE REGION OF
MACEDONIA?

1 On the 26th of February, 2020, the first case of an
infected with covid-19 was confirmed in North Macedoniaq,
from a 50-year old woman who came back from a trip to Italy.

2 On the 6th of March, 2020, two more cases of COVD-
19 infestion were confirmed, from a couple which came back
from Italy to N. Macedonia from fear of the virus. From this
date forward, the cases of infected with the virus continued
growing in the Macedonian territory.



In the beginning and in the mid 2020, the ne-
cessity, the presence and the commitment
in the art were clarified in several points. The
very beginning was marked with a disturbing
ond irrational urge for mass consumption
due to the uncertain future awaiting us and
the need to take control In the choos of that
tragicomedy culture and art were lost, or to
put it mildly, somehow forgotten. After a cer-
tain time in the course of 2020, the panic pas-
sively cooled down and most people adapted
to the compulsory hibernation in their homes.
Part of the population rigorously followed the
news on COVID-19, while some found comfort
in the different forms of creativity on the inter-
net in order to ease the symptoms of empti-
ness, monotony and fear of the world crisis in
their homes. But oll of them simply tried and
are still trying to survive.

In these parts there has always been an al-
most active, barely alive scene with an oc-
casional occurrence of small number of new
artists whose presence was not always cer-
tain and their development and commitment
were not always leaving a memorable trace. It
is this small scene with its committed artists,
historions and curators, researchers and ac-
tivists, collectives and individuals who have in
the past years presented and elaborated the
actual issues that have been rooted in our so-
ciety for years or have emerged only recently.
All these issues lead to a single goal - the soci-
ety itself. Consequently, questions have arisen
with a number of undefined answers by those

engaged in the field of culture - regardless of
the fact that it deals with intimate topics that
are also often a product of the time we live in.

The initiative for development, change and
awareness leading towards a better society
remained remembered only by certain gener-
ations of artists, historians and researchers
whose knowledge is, again, cyclically distrib-
uted over the small future number of individ-
ual who are facing the same dilemmas theirs
ancestors had and tried to answer. The diffi-
culties that occur when trying to get concise
answers and solutions are often due to the
fact that thereis only a tiny cultural scene that
grows quite slowly in N. M. and the inter-gen-
erational bridge of cultural workers we need
to build is constantly being postponed or
contended for numerous reasons. And there
is also the failure “to recognize the battles in
order to create a better organization... to be
an accomplice instead of an ally.”

Generally speaking, it is often analyzed how
is the art cultivated, where is it cultivated and
does it get the desired result, attention and
support. Who has access to it, how is it ex-
perienced, how does it survive, adopt.. What
does it mean and, while we emphasize its sig-
nificance focusing on the bigger picture, do
we forget its tiny details thot pertain to the
entire humankind? In an interview™ with To-
nia Brugueraq, she speaks of the political art
and what it means to be o political artist ond
states an example: “In Cuba the news paper is
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solemnly in the control of the government, so |
have series of work where | appropriate the tools
of government to do my art. In this case | use the
news paper and it had consequences - it gener-
ated some sort of a social situation. People were
photocopying the newspaper and passing it
through... It really generated interest from peo-
ple who are not artists - but still felt engaged.” In
regards of what it does to the art and how can
it contribute to a situation like this it means that
there is a possibility to employ people who have
nothing to do with art, but who might be en-
gaged by carefully devised and creative meth-
ods, so that they can taste art that already deals
with them and the situation we live and survive
in. Sometimes the social situations and acts like
these are the keys for generating social chang-
es - at least minimally, without the division that
is already rooted in all of the social hierarchies,
without seeing the artist as a supernatural be-
ing different form the ‘ordinary’ man - but by en-
gaging them together.

And in this process of posing questions, the key
part necessary for the creation and develop-
ment of art arises and it is the motivation, the
inspiration, the search for will and the meaning
of art in this crisis situation, with burdens from
the previous way of life. How do the artists feel
and how are they offected, especially those who
are still developing?

Referring to the last question, that I've been ask-
ing many people, theresultis always related to in-
timate and vulnerable answers that are in them-
selves filled with twists and collectively shared
feelings: the inevitability of fear and stress, the
expectation of the uncertain future, isolation,

loss of loved ones, loss of jobs, the develop-
ment of psychological conditions, cancellation
of cultural events that have been expected and
planned for a long period of time and that are a
vital part of us, missed chances and the feeling
that we are missing much more or that we're not
doing enough, while we collectively live in a pe-
riod of stagnation of every kind where each ac-
tion needs to be carefully and deeply analyzed..
Seen as a whole, it all comes to a general feeling
and act of loss in every possible aspect with a
small or nonexistent support.

Lost in that feeling, if we see it form another an-
ole that does not include a seemingly apoco-
lyptic attitude, we had enough time for almost
every activity we've been constantly postponing
due to the fast and busy way of living. Not reject-
ing the advantages of the change and the cri-
sis, the long introspective period and the deep
reflections were, probably, the most needed ad-
dition missing in the lives of many, both young
and old, which probably purified our minds and
clarified our own motives. Maybe the advantage
of this pandemic is that in the near and distant
future it leaves us with new ideas and viewpoints
on progression, solutions, improvement and de-
velopment of the entire society and the cultural
scene that has been criticized and remained di-
vided despite its attempts to unite.

But, despite the surfaced issues and questions,
each crisis brings about new, clearer ways of cre-
ating and new attitudes.

The novelties ond their impacts that we found
necessary in order to adapt, to see a chance
for the advancement of the culture in a socie-



ty could be seen in several ways. Those ways
bring along effects led by contrasted, mutu-
ally intertwined powers sharing the same sit-
uation that in certain intervals, by their end,
show whether they render a negative or a pos-
itive result. It is not necessary that those two
face an end, exactly because of their complex
nature, viewpoints and variants.

Like, for example, the migration of art and
culture from museums and galleries to the
digital space. This process of migration pro-
ceeded from the forcible adaptation to a
particular situation where one of the parties
gains (virtual world, social media), while the
other party suffers (museums, galleries). The
digital space is finally explored more inten-
sively and is treated as space where art and
education can be cultivated, while the mu-
seums and galleries suffer (temporary) loss.
But it doesn't mean that the migration of art
from the gallery space into the digital/virtual
one is bound to remain for ever in this order,
although it's a fact that there are occasion-
al losses and gains, as well as some clearer
straotegies on how to avoid these problems
and conflicts in future.

In order to review and define some points re-
garding these negative and positive effects
on the culture and art in N. M. I'll point out
some selected activities that were carried out
here.

ART IN THE
PUBLIC AND
DIGITAL SPACE
DURING COVID-19

Most of the cultural events shifted to digi-
talization and online events. Since the very
beginning, and later on throughout the year,
cultural workers suffered even greater negli-
gence. The absence of the necessary survival
support placed the cultural workers in posi-
tion of uncertainty and stagnation and those
professions were once again qualified as not
being ‘real, but roughly said - hobbies. Yet, the
marginalization of the artists was not some-
thing that hasn't happened before, it is some-
thing the cultural workers have been pointing
out as a problem since long ago

The intention to react to these problems and
support the cultural workers gave rise to the
initiative “Culture is the front page of each so-
ciety”, JADRO - associaotion of the independ-
ent cultural scene and the Union of Culture
SKRM for the promotion of the project “Culture
in time of CORONA" by the city of Skopje. Dur-
ing the restrictive measures, there were eight
neighborhoods concerts in eight municipal-
ities, watched from the balconies, virtual ex-
hibitions and theater plays, o project which
engaged and paid numerous artists. But,
while the city of Skopje invested some efforts
in culture, the other cities remained silent and
blind to the need for culture and art - not only
during the crisis, but for years now.
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In the city of Bitola thel5th edition of /:O,Q ture and the artists throughout the crisis, the
the AKTO festival was opened.” It start- 'DE/Q/O ERTA//\/ digital world offered online events.
ed with a mural by the KURS collective , £ These online events included
from Belgrode and continued with TTHEE /\//B\//f/\/ adaoptations of the art in cir-
more murals made by Macedonion [+ / cumstances of extensive clos-
visual artists in the cities of Stip, TH EMSE O/\/S ing of the institutions that used
Prilep, Veles, Kocani, Gevgelija and D/G/T USED to distribute and cultivate ort,
Skopje. The murals initiative was //\/ THE AL S’DAC adaptations that provided their
meant to spread and eloborate THE S/D//Q/T £ accessibility all over the region
topics that necessarily aoffected OF A///G,QAT/ ond rendered seemingly positive
our society even in the pandem- MUSEU O/\/ effects.

S

ic - in public space the murals G, /\4
AL E:Q/E SA/\/D Their occurrence came quite ex-

pointed the need for solidar-
ity in times of crisis. the fight R S A/\/D THE pectedly. They were organized from
Facebook, Instagram or Zoom in the

. . ) e TO
against nationalism, discrim-
ADAPT 77 ,E /VESS form of online discussions, podcasts

ination aond xenophobia. EX
Ironically, the first mural was H ond parties, creative talks with artists

ruined with hate messages C /V/TY fromm here and abroad, and lectures

in less than 24 hours. /\/T \//,4 on history and theory of art. Almost all
ER/\/ THE of the cultural organizations and fes-

During the 2020, despite O/: GLOB //\/ T/MES tivals adapted to this type of online lec-
the special circumstanc- AND L C’Q/S/ tures, like KRIK - festival of critical culture,
es, there were always ACC S that managed to organize numerous sig-
aottempts to organize ES nificant online lectures. The annual sympo-
cultural events in the man- sium of the AICA Macedonia® was also one
ner applied before the pandemic, but of the events aired online, titled “Modeling of
they could not capture the same experience be- the State of Changes”.

cause of the presence of the unknown virus. So,
it was much harder to deal with all the flows in
culture ond ort.

The use of digital space in this way has its positive
effects due to the fact that we have centralized art
and culture and having in mind that most of the
In order to deal with these flaws in N. Macedonia, cultural events take place in the capital Skopje all
flaws that offected the sole existence of the cul- over the year. But the other cities invest in their



local artists almost nothing. The use of the so-
cial media and different online plotforms was
an acceptable solution for those who were not
able to travel often from one city to another, as
well as for the handicapped people, especially
in the pandemic. Although already created on
Facebook as an event accompanied by a ‘sto-
ry’ on Instagram, not all of the activities and
elements of that cultural event were shown
ond documented for those who live outside
of Skopje and couldn't manage to attend. This
meant that not only the cities other than Skop-
je were disregarded and deprived of informao-
tion on the art and culture, they also remained
as outsiders on the Macedonian art scene.

In my student days, when professors ‘re-
proached the students for not visiting exhi-
bitions or attend important lectures that usu-
ally began ot 8 p. m, they often ignored the
fact most of the students hurried to catch the
last bus for home, exhausted form the daily on
ond off trips between the Pedagogical Faculty
and Suli-An’, while work still awaited them in
the ateliers. Some could aofford to rent o flot
in Skopje or a room in the students’ dormito-
ries. Yet, since most of the cultural events and
educational institutions are located in Skopje,
many young people have to travel from other
cities, wasting their budgets, for the sake of
education, on culture and art and on all the
other events which are, after all, meant for the
cultivation of the younger population.

For acertain period, even the exhibitions them-
selves used the digital space in the spirit of the
migration of museums and galleries and the
resourcefulness to adapt the exhibiting activi-
ty via the internet in times of global crisis and
to provide accessibility.

These cultural reactions to the awful conse-
quences of the virus could not completely re-
ploce the physical presence since it is real and
involves much more sensibilities. Yet, the virtu-
al reality is thriving in the present 21st centu-
ry, enabling the art to acquire new forms and
ways of expression and making it more acces-
sible - when the required tools are available.
Regardless of the monumental occurrence of
VR ond its praising, there is a difference be-
tween the physical presence at an exhibition
where the VR would not be able to engage all
of the senses (smell, taste, touch) that are ac-
tivated by being present in a real space. Also,
having in mind that this technology is still im-
proving and exploring its possibilities, we live
in an environment where the knowledge of the
VR is not so widely spread and not completely
accessible. The experience it offers as a whole
could not be compared because such an ex-
perience requires particulor equipment and
efforts for producing the VR, that only o few
can offord and process - yet, far from being
inaccessible in this region.
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So, aside from the usefulness of the internet in
this situation where art and the activities involv-
ing it were extensively digitalized, it also had its
consequences - although not only because the
galleries remained empty for a certain period. In
the current 2021 we see that people in large num-
bers started visiting every cultural event in muse-
ums or galleries; before the epidemic, exhibitions
were quite unattended, while now people are hun-
ory for culture, art and communication.

INITIATIVES ON
THE SOCIAL MEDIA

During the pandemic and the lockdowns, the
transfer of most of the art and cultural activities
were carried out via Facebook or Zoom. Their
advantage was that this time, at least for a cer-
tain period, everyone had a chance to attend o
cultural event - online. Besides, it has put aside
the stereotype that the artist works in isolation;
the artist, actually, needs to communicate, share
and access the knowledge in order to maintain a
healthy, positive effect on the entire mental and
intellectual stimulation that are fundaomental
components of the development.

In order to emphasize the feeling of social soli-
darity, efforts were made for spreading the aware-
ness for the need of art, as well as for promoting
and supporting many young artists through the
digital platforms like Facebook and especially
Instagram. For example, the center “Jadro” used

its own Instagrom profile as artistic residence for
artists to display their different topics and art
disciplines. Along with it, several other platforms
were founded spontaneously, doing the same,
like Digislavia®. Along with these initiatives for art
residencies that were held online, there were acts
of support through the Instagrom story where lo-
cal artists posted profiles of other artists under
the title "Artist supports artist”. For a while, Insta-
gram was not that ‘bad’ platform for sharing art,
but in time it became overcrowded, showing lack
of reality.

Instagrom was one of the most popular and
most frequently used social platforms, especially
omong the younger generation, while the older
ones migrated there ot a slower pace. There, pro-
files were opened with a clear intention to pro-
mote young and completed artists using the, so
called, Instagram art residencies. All through the
pandemic crisis, the profiles managed by individ-
uals or collectives tried to turn the social media
into useful and educational, a space which would
provide cultivation of art, meetings and findings
of your artists who act as nonexistent on the
Macedonian art scene. This way of using the so-
cial media helped many young artists to be spot-
ted or offered a possibility to participate in pro-
jects, which increased the creative urge in N. M.
This way of using the mass social media proved
to be something like a ‘chief distributor and plat-
form for freely sharing artworks and raising other
questions.

The internet has a long history as a main medium
that today offers many platforms for the artists



to ‘play. But today we're witnessing a growing
number of collisions of certain contrasted pow-
ers that carry along results and influences of
different nature. The artists have the possibility
to use the mass social plotforms as their gal-
lery showroom where the museum elitism is to-
tally dismissed; yet, it is a space that includes
inherent pressures because of the unpredicto-
bility of the rigorous algorithms.

“There are two kinds of contemporary digital
flanners (Flanerie). Surfing online can facilitate
experience and mentalwandering that can lead
to discoveries and new ideas and so on... But of
course, in the contemporary internet this be-
havior is less and less common, unfortunately
because of the spread of big platforms. People
spend a lot of their online time on Facebook,
Instogrom and all these digital and social plot-
forms. And this leaves out a lot of the internet
itself, it kind of tunnels you inside a very small,
controlled and governed world also ruled by al-
gorithms that most of the time you don't know
how they work or how they were designed (for
selling you things)... The system is very dark and
opaque, not easy to understand from a user
point of view"

Joseph Beuys's statement “Everyone is an artist”
is an attitude that resonates with the presence
more than ever because the mass social plat-
forms make it possible. Only, the questions re-
main on the manner of treating and accepting
art and the role of the artist, because almost
everyone has access to internet. It particularly

offects the development of taste - culture and
art are intertwined into a huge, deranged, even
kitsch conflict of information that were never
planned at the beginning, while, unfortunate-
ly, most of them are controlled by the rigorous
digital algorithm.

Information, when experienced without form
and discipline, absorb mostly the younger gen-
eration, considerably influencing the modeling
and the development of their taste, thoughts,
deranging their focus and replacing the empti-
ness that, without those stimulations, becomes
louder and unbearable for many of them. “In-
formation directly destroys or neutralizes sense
ond meaning. The loss of meaning is directly
linked to the dissolving and dissuading effect
of information, of the media and mass media...
Information devours its contents. It devours the
communication and the society.”

Maybe it's passing us, or at least it looks like
that... COVID-19. Aside from the turbulent epi-
sode on the Macedonian cultural scene, what
can we expect next?

Many people are rushing much more thon usu-
al to step again into the open galleries, muse-
ums and other cultural events, but also to use
the internet as a tool - again. The lack and the
necessity of culture and art is maybe clearer,
which could not be said about the significance
of the cultural workers who are keeping art
alive. The events that were canceled earlier are
now completely altered in order to catch pace

ClII'TI IREINNTHETINAEOETHENIR! IS:CONITENMDPORARVN/IQI IAl ARTANIDITSNAI ITATIONISININIORTHNACEDONIIA



CULIUREIN IRE NVMIEOF 1 HEVIRUSICON T EMPORARY VIOQUALARTANDITSMU TATIONSINNOK I RIVIACEDONIA

with the contemporary times and its consequences that
offected almost everybody in one way or another.

Due to the very nature of the future which always stays
unpredictable, and its unpredictability was proven at the
very beginning of the 2020, we could not conceive definite
answers to what could come next in the development and
persistence of the art in North Macedonia. The efforts of
our society, during the years, and especially during the
world crisis, to prove and experience where are we in the
spectrum of development and awareness often showed
unfavorable results. The faint hope that still persists with
the young people who naively and innocently choose a
profession with a precarious future inherently repeats the
unsolved problems from the past. The hundreds of flaws
regarding art remain as negatives that search for con-
scious and unconscious fulfillment.

It is this disadvantage that was felt and is still echoing in
our society, that, ironically, fills and channels the urge to
reach a modern and cultivated society as a certain future,
although it raises another question: where would the end
be and does it exist? Aside form everything that was expe-
rienced during the COVID-19, the uncertain future of the
art and the cultural workers, as well as the obvious fact
that there are no definite and precise answers (or even if
there were, they are left to the time to decide what com-
bination could be realized), what remains is the collective
battle and development in which we all participate.

lvana Samandova

is a young visual artist that graduated in 2020 ot the Faculty of
Fine Arts in Skopje. Her work covers processes of observation and
research, most often focused with interest on social issues and
behavior, later conveying them through interdisciplinary media art
practice.
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Internet Qs

Angela Vitanovska

In the past year of 2020 the COVID - 19 brought about the
biggest global crisis in the 21st century noted so far. The
skepticism and the disbelief of the world public, despite
the initial experts’ warning of possible special situations,
led to rapid spread of the disease on a global level and
we faced a complex of restrictive measures and limito-
tions in many aspects of everything that we considered
“normal life” only until a while ago. The biggest crisis man-
kind has experienced in the 21st century lad to an altered
reality and existential uncertainty, o complex phenome-
non that tends to replace certainty with uncertainty and
unpredictability, intensifying the already present feeling
of uneasiness and pointlessness regarding the meaning,
the choice and the freedom of life, additionally emphao-
sized by the constant fear and panic that gradually be-
came normal parts our lives.

The restrictive measures marked the beginning of
the new digital age. The global COVID-19 pandemic
led to an inevitable expansion of the use of digi-
tal technologies due to the social distancing rules
and the global lockdown which followed as one of
the compulsory preventive measures since the very
beginning, resulting with a situation where people
were forced to completely turn to using digital sys-
tems and networks, both for communication and
for work, which had to be performed, where appli-
cable, from home, adapted to new models of work.
As a consequence, the use of internet service rap-
idly grew from 40% to 100%. Compared to the previ-
ous period, the use of the video conference service
via the Zoom application grew tenfold, while the
use of content delivery networks like Akamai Tech-
nologies grew 30%.”

Education was another field that experienced a
dramatic switch to digitol communication. A few
months ofter the start of the pandemic, the re-
strictive measures and the movement regulations
forced the educational institutions to shift to vir-
tual classrooms, usually using Zoom® and Google
Meet* platforms, which continued into the whole

2 Source: M. Branscombe, “The Network Impact of
the Global COVID-19 Pandemic®, Thenewstack.io [website], 14
Apr. 2020, (https://thenewstack.io/the-network-impact- of-
the-global-covid-19-pandemic/ accessed on: 01.12.2020)

3 Zoom statistics show an extreme increase in the
number of users, from approximately 10 million users by the
end of December 2019, to over 200 million in March 2020 and
over 300 million in April 2020. (source: M. Igbal, Zoom Revenue
and Usage Statistics (2020) “, BussinessofApp [Web blog],
(https://www.businessofapps.com/data/zoom-statistics/
accessed on: 03.01.2021) Time spent on Teams increased by
560 million minutes on March 12 and 9200 million on March
16, 2.7 billion on March 31, 2020. Google Meet has 2 billion
minutes of usage per day, and Skype has 40 million users
per day (source: M. Branscombe, op.cit. 2020)

4 In addition to the above, Teams, edX and Coursera
were often used in educational processes around the world.
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academic year, with rare exemptions which re-
quired physical presence of the students.

BUT, WHERE IS
THE ART IN ALL
OF THIS?

The digital age opened
new horizons in the con-
temporary art. We live in a
period when the contem-
porary art is accessible,
existing and persisting in
the digital network almost
as much as it exists outside
of it. The development of the
digital technology not only
led to new ways of processing
ond accessing the art, it also
considerably contributed to
the change of the approach to
everything that has been dealt
with so far in the domain of this
practice. The development of cy-
berspace and digital technologies
opened new possibilities for artis-
tic research and o whole new array
of questions and topics that drew §
the attention of the contemporary
artists, like telepresence and teler-
obotics, artificial intelligence and, certainly,
virtual reality.” The cyberspace integrated almost
all of the abovementioned and drew special at-

tention of the artists for the new media, not only
as a conquering horizon, but also as an already
well known and (partially) conquered space, suit-
able for attaining artistic strategies and develop-
ing new concepts. In the cyberspace, as part of a
wider social context in which the contemporary
art develops, and also as a special en-
vironment that maokes possible the
artistic actions as an answer to the
actual social relations that could be
rearranged or remodeled through
art, the artist stopped playing the
role of a distant chronicler or crit-
ic of the contemporary society by
taking active part in the creation
of the cyber environment. He/she
reinterprets the models of per-
ception, the understanding and
the spreading of web informo-
tion, contaminating the market
logic and transforming the in-
ternet users into an interno-
tional art audience.”

The digitalization led to
radical mutation of the
way information are being
distributed which, thus,
resulted in a revolution
of the way artists are be-
ing presented within the
network system. The occurrence of
internet marked a new age, an age that caused
fundamental changes in many aspects of the
everyday life and in every domain of the cultur-

) D. Calovié, »,Umjetnost u cyber okruzenju", Filozofska istrazivanja 130, Vol.33, Zagreb, Hrvatsko filozofsko drustvo,
2013, p. 245
6 D. Calovié, op.cit, 2013, p. 243-44
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al development of the contemporary man, includ-
ing the art and the very concept of everything that
used to be considered art. The internet enabled

‘A SPACE OR
ENVIRONMENT
ARTIFICIALLY
CREATED TO BE
EXPERIENCED
THROUGH

THE SENSITIVE
STIMULI OF
VISION AND
HEARING
PROVIDED BY
A COMPUTER
WHERE THE

VERY INDIVIDUAL

PARTIALLY
DEFINES WHAT
IS HAPPENING
IN THE
SURROUNDING".

the artists from all over
the world to mutually and
concurrently participate in
the creation of a single art-
work.” McHugh in his book
Post Internet: Notes on the
Internet and Art (2010) re-
viewed the link between art
production ond the sur-
rounding discourse that
has been related to the in-
ternet art and, although he
used this blog to articulate
his thoughts on the grow-
ing omnipresence of the in-
ternet as early as ten years
0Qo, he never predicted
that this platform will be-
come the only means we'll
be using to meet for a cer-
tain period of time as an
alternative way to transfer,
share and express artisti-
cally in moments of crisis,
making a considerable so-
cial, cultural and economic
impact on all of us.

The internet communico-
tions led to a new way of
perceiving the reality, elim-

inating the features of space, time and distance
ond creating an ecstasy of pure connection be-
tween the sender and the receiver, the concrete
and the abstract, the ecstatic connection to be

“nere” and “now", to be in several places at the same
time, projecting our physical existence into the vir-
tual sphere that sees the hereness and nowness as
an evanescent reference point, denying the univer-
sality of time. Same as the natural environments of-
fer awareness of the existence of space for further
estheticizing and for further urban intervention in
nature, the cyber environment offers awareness of
the existence of space that is still possible to model,
a space that, although participating in the culture
and although being a product of the culture, as is
the natural environment, is not estheticized by hu-
man actions. As a result, my intention in this short
essay is to research the presence of the artist in
the virtual (cyber) space, not only as a reflection
or reproduction of the actual social relations and
events, but also as a projection of the circumstance
that go along with the given reality and the internet
as already existing “imaginary” space, a kind of a
parallel virtual universe, a space where information
are delivered through commodified communica-
tion which, consequently, imposes the question: Is
it time to start considering the contemporary art
from o different perspective? Could the present day
web space be understood as an arena for the art?
Is the artist actually present in the cyberspace or
what we see is only a projection of his works and
thoughts? How can we characterize the new relo-
tion between the artist and the viewer?

The virtual, as a reflection of actual events and the
development of science and technology, initially
devised to be used for military purposes - chief-
ly training and flight simulation, will be further on
applied in the cultural field, acquiring a growing
expansion in the 1990s and especially ot the be-
ginning of the 21st century, which is quite lote com-
pared to the other fields where virtual technology
has been in use since the end of the 1970s and in



the 1980s.” The development of the communico-
tion network system was the starting point many
artists used as a way to express their ideas. Fol-
lowing the need for creating virtual spaces and
environments, in 1980, Kit Galloway and Sherrie Ro-
binowitz with their Hole-In-Space created the first
virtual and interactive performance where the key
accent was the audience and their ottitude to-
wards such kind of artwork. Actually, the artwork
was an interactive installation composed of two
screens mounted on the facades of two objects in
Los Angeles and New York which allowed people
to intercommunicaote despite the distance. The
use of such an interface way of communicating
is considered the beginning of the telepresence
aond the virtual in visual arts which later on con-
tinued to improve with an accelerating speed.

Virtual reality is often defined as “a space or en-
vironment artificially created to be experienced
through the sensitive stimuli of vision and hear-
ing provided by a computer where the very indi-
vidual partially defines what is happening in the
surrounding”."” In this context, the notion of “virtu-
al art” generally refers to the artistic and esthetic
practices that are taking place in non-material
and non-physical context which means that it re-
fers to artworks that are not “objects” as material
presence, but ephemeral objects that don't stay
long and that are temporary.

In the art practice, the virtual also includes works
that are accessible only in specific circumstances
and that fulfill their function accordingly (estheti-
cally and artistically) only ofter being approached
by the public, as is the case with internet art. Al-
though no particular date marks the beginning
of the virtual art opplication in the field of mu-
seum practices, the cultural institutions showed
almost no interest in the virtual until the mid 1990s
which very clearly shows the relation between the
art and the understanding of the meaning and
the perception of the artists' creative potential
through the virtual experience rendered by their
works. Telegarden (1995-2004) by Ken Goldberg
(picture 1) is and artwork focused on the idea of
telepresence: being (non-physically) present at o
place despite the geographic distance through
the use of the internet network." Actually, this
global communication network which became
available to the public in the 1990s is the chief me-
dium for managing the presence in an interactive
way. The Telegarden project enabled a communi-
ty of real gardeners to approach a real garden
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set in the Ars Electornica Center in Linz, Austrio.
The gardeners could remotely steer a mechanical
hand that helped them do all the gardening activi-
ties necessary for growing a plant: planting, water-
inQ, pPruning, etc.

In other words, from a philosophical perspective, the
fact that virtual reality is directly perceived through
our senses - that are, ultimately, the only source of
information we acquire about the world around us -
can be, to a certain extent, theoretically understood
as a valid reality, although not as a material reality.
Before we set to a detailed analysis of the possible
ways of interaction between this technology and the
cultural institutions, we should pull back for a while
and ask ourselves what aspect of the virtual reality
transferred via the cyber sphere is included in the
museum when it is obvious that these two concepts
have almost nothing in common, although a care-
ful inspection shows that the most obvious link be-
tween them is the space.

Despite the criticism we somehow inevitably en-
countered earlier, aimed at the uncontrolled digital-
ization and the electronic communications that sig-
nificantly contributed to withering and deepening
of the class structures in the contemporary society
and despite the fears that the new media and the
digitalization will lead to death of the museums',
the global crisis we are facing now proved exactly
the opposite. During the regulative measures and
the movement restrictions, the virtual cyberspace
remained the only way the viewer was allowed to use

for months. The virus locked the doors to thousands
museums all over the world, but the digitalization
and the internet allowed for a 24/7 access to some
of the museums with their virtual tours, pdf ver-
sions of catalogues and books, videos and online
presentations and conferences. The digital media
and the social networks started acting as primary
plotforms for presentation of numerous exhibitions
that were warmly welcomed by the audience during
the worst months of the pandemic. Until March 2020
no one ever thought that the real, tangible, physi-
cal space could be replaced by a virtual computer
multimedia and that social platforms like Facebook
and Instagram would become the new galleries for
showing online exhibitions as the main media/in-
termediaries for presentational communication as
a pattern composed of an aggregate of messages
arranged into a common logical entity. Along with
that, the past period gave rise to new web platforms
like Art ot a Time Like This, devised by the curators
Barbara Pollack and Anne Verhallen, on the 17th of
March 2020, following the closing of the American
galleries and museums in March, as a non-profit
online web gallery. According to the curators in re-
gards of the group exhibition How Can We Think Art
at a Time Like This? (picture 2): “[this is] a place for
exchanging thoughts, a place for sharing frustra-
tions or planning a revolution in art in these mo-
ments of crisis".

Every day the artists upload their lotest works here,
followed by several paragrophs on their thoughts



and ottitgdes. Thg current list of registergd “[THlS |S] A PLACE FOR
i ool catictises e Guertta Gits EXCHANGING THOUGHTS, A PLACE
Broadbaond and Indigenous Kinship Collec- FOR SHAR”\]G FRUSTRATlONS OR

tive'/, as well as some great names from Chi-
na like Ai Weiwei and Liu Xiaodon. This gallery, PLANN'NG A REVOLUT|ON |N ART

as well as the social platforms and the web- [N THESE MOMENTS OF CRISIS".

sites of the big museums, literally used the
cyberspace as a permanently open, virtual online
gallery that uses links to allow the viewer access
to the already completed exhibitions in a form of
permanent displays accessible to the viewer at
any moment. (picture 3)

Therefore, we can conclude that museums were
far from marginalized; on the contrary, the digital-
ization, the internet and the social media proved
to be the sole and the necessary means in this
new time we are living now. In this altered reality
the new media and technologies, implemented in
different ways, became even more popular within
their basic function, that
is, the display of the col-
lections, i.e. the exhibits,
thus completely refuting
the theories that were
against the virtualization
of museum activities,
mainly due to the fear
that such multimedia
computer presentations
would satisfy the muse-
um goers appetites by
offering them a detailed

insight into the display which would demotivate
them to physically visit the museums.

Other artists, however, used the concept of virtual
online “room” to broadcast live on the social net-
works or utilized these platforms directly to “organ-
ize" online exhibitions which occurred as tenden-
cies especially in the early stages of the spread
of the pandemic, in the period March-June 2020,
an example which was later accepted on an in-
stitutional level. These platforms, especially when
personally coordinoted by the artists, reached
the audience in o more direct and more intimate

HOW CAN WE THINK OF
ART AT TIME LIKE THIS?

CURATED BY BARBARA POLLACK & ANNE VERHALLEN
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way, unlike the edited on-
line gallery of Pollack and §
Verhallen. Such attempts
for personal addressing
also took place in the field
of the home art scene, like

Ll L

the project of the National ,” r‘u 4;' o

Gollery of Rep. of N. Mac-
edonia, where a series of
videos titled Art Diaries
in Isolation, that aired in |
the period April-May 2020,
was used by the Macedo-
nion artists living here and abroad to personally
address the audiences, thus documenting the po-
sition of the artists in the cultural and social fields
in these special circumstances.” The video diaries
that were concurrently published on the official
Youtube channel and on the Facebook page of the
Gallery could be probably presented in a gallery for-
mat. as well, which would conclude the final stage of
the project.”” The virtual tours through permanent
and temporary displays, the online workshops and
discussions, the promotional videos, the Instagrom
residences®’, etc. were only among the many ot-
tempts of the National Gallery and the other cultur-
al institutions”' to replace the physical space with
the virtual, online, computer multimedio.

l*;t:"ﬁ

And while the ort scene mtroduces new forms of ac-
cessibility by “switching" the gallery rooms with the
cyber sphere, used as its primary exhibiting terri-
tory, the independent internet projects have been
questioning the same institutional problems since
long ago. But, the more this virtual world approach-
es us and enables us to reach everywhere, the more
it distances us from reality, toking us to a point of
underestimating the contact with the artwork as o
completely new experience. Why? Maybe mostly be-
cause of the very fact that everything is here - be-
fore us, for us, “hidden” in some corner of the search
engine, accessible in only a few clicks at any time.
Off Site Project”™ is one of the few web curatorial
platforms playing the role of online galleries found-
ed by Pita Arreolo-Burns and Elliott Burns where the



online exhibitions are not archived, but treated as
part of an offline (physical) gallery. So, once the
exhibition is over, the viewer can not see it again.
Foundedin 2017,in the course of the past four years
Off Site Project has supported the development
of solo presentations and coordinated group ex-
hibitions that deal with topics like the techno-co-
lonialism in Latin America, the interactions and
connections between IRL and URL environments
and, generally, issues related to the existential
human conditions.”” Actually, the project involves
o close cooperation among oartists, curators and
web designers and is meant to use the platform
in order to expand the infrastructure regarding
the ways of connecting and communicating the
online gallery with the audience on a global lev-
el. One of the attempts for such expansion of the
gallery's border into the cyberspace and wider is
the series of virtual residencies titled The Off Site
Project: Google Maps Residency Program which
started in April 2018 and involved mapping the
topics of different types (on a global level) by art-
ists, curators and designers who participated in
the virtual residence individually”, sharing their
projects on a common Google Maps account, en-
abling the viewer to choose whether to show all
of the residencies simultaneously or each of them
individually marked on the world map.

Isthisit? is another galley of post-internet and
online art founded in 2016 by the artist Bob Bick-

nell-Knight where at the moment some 800 artists
ond curators actively participate. It was initially
devised as a digital plotform that would facilitate
the interaction and presentation of artworks be-
tween artists and curaotors from different parts
of the world, financed only by Knight, with a very
tiny or no budget at all.”” The main idea and the
topics generated from this platform were, actu-
ally, focused on the impact of the cyber sphere
on the artist, the type of interaction of the audi-
ence with the art presented in this “space” and the
reassessment of curating in this age of internet.
Focused on the analysis and experimenting with
the possibilities offered by the web space and oc-
casional comparisons with the material, tangible
space of the physical gallery, Isthisit? occasional-
ly organizes monthly residencies offering the art-
ists and curators empty web pages and a period
of 25 days to create a new artwork or curate an
exhibition from the sphere of the net art*®, as well
as access to the Ins-
tagrom profile of the
gollery.

Virtual reality, as it
is, makes us rethink
the question of ac-
tuality, of the true
nature of things.
There is no universal
concept of actuality
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because we need a different view of the reality from
all of its aspects. Cyberspace is a place that con-
forms to our understanding of the physical world
with rooms in the form of websites, e-mail servers
ond database servers.”” All of the abovementioned
examples actually, use the web platform as a way of
distributing the net art”® whose basic goal, since its
beginnings in the late 1970s, was to circumvent the
traditional domination of the physical gollery and
the museum system which is, in fact, the main differ-
ence between these platforms and the online gallery
shown through the social media (Facebook, Insta-
gram). In this context, the key flow of the online tools
occurs: the interaction. The relation body-comput-
er differs from the relation body-physically tangible
work in space. Although the interface is the connec-
tion between the device and the user, it differs from
the medium which is the information carrier, yet it
can be considered a way of interaction. In the virtu-
al world there is no discrepancy between the space

of the painting and the space of the audience, it
is a platform upon which the real space is com-
posed of fragmented and interpreted selfnesses.
Although the museums offer the option of zoom-
ing in order to help the viewer see the segments
of the works or of the display, the impossibility of
the viewer to freely move and be physically pres-
ent in the showroom where he/she would be able
to approach and carefully and curiously explore
each artwork separately, the active exploring act
of the viewer, reduces the virtuality to passive and
limited experience. Unlike the digital version of
online exhibitions that were shown in this period,
composed of works meant to be shown in physical
space, where the interaction of the viewer is passive,
reduced only to watching by way of scrolling, liking
ond sharing, the internet art is interactive, partici-
pating and multimedial. Those artworks are inten-
tionally created to be fitted into the cyberspace
where the viewer is sometimes involved into active
interaction with the artist himself of with artists and
audience at the other side of the network system,
often using human interaction in order to render a
message, be it political or social. As an example of
the participating and interactive aspect of the in-
ternet art we can point out several web platforms,
among which wwwwebcanvas.com, the largest on-
line web colloborative canvas where, following a
registration, users from all over the world can draw
something, which is why it looks like a huge graffiti.
Miltos Manetas, who started the site jacksonpolloc.
org in 2003, provides interface and connects it to the
modern art discourse through the name of Pollock,
so that the audience can participate by itself in cre-



ating an artwork of action painting, changing the
color with each click without knowing what color
comes next.”” Besides this, there is similar version
where the viewer uses an avatar to enter a gallery
space and is allowed to paint on one of the can-
vases directly on the wall. Although this renders
a simulation of a museum, it still disregards one
of the basic aspects of Pollock's art: painting with
one's whole body on a canvas positioned horizon-
tally on the ground. These user friendly websites
are the connection among the visitors, their con-
tribution and the space created by the artists.

The works in the internet space, especially those
belonging to the net art, are invisible until activat-
ed or started by the visitor. The interactivity, actu-
ally, means starting an action of change with the
object, in this case the very artwork which is com-
municated ot that very moment. But if the code of
the work includes participation by another user
in order to achieve a complete interaction, the en-
tire process can be much slower because other
users need time to react to the changes that were
made.”” lan Simmons distinguishes two types of
interactivity. The first one refers to manipulations
made by internet users of digital objects. The sec-
ond one refers to the very network system and in-
cludes different users.”' The art that uses internet
as a medium is, actually, required to use certain
applications and technologies and, what's more,
it incorporates the network as o means and not

os a goal. The works from the cyberspace that
engage the viewers can also be considered web
based installations. So, interactivity remains, but
the representation is reduced to a plain projec-
tion on the screen. The viewers are, in fact, limited
to follow the computer interface.

Therefore, although the internet is used as a me-
dium, for each online exhibition, be it a physical
exhibition in digitalized version or pure net art,
the device that provides the viewing and perceiv-
ing an online exhibition also significantly modifies
the effects on the viewer”” In Arts as Experience
(1934), John Dewey points out the importance of
the experience provided by the physical material-
ity as the most immediate way of inciting senses
and emotions.”” The disorganized, unprocessed
reality can never reach maximal efficiency and the
speculative regime tends to manage the reality
through formal manipulations. The phenomeno-
logical effects of the
painted are altered,
including the mate-
riality of the painton
the canvas, the con-
trast of the colors,
the stroke and the
texture of the brush,
etc, experiences
that can not be
achieved  through
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(5-b)

the color and the light of the digitalized version on
the computer screen. But, each medium has it own
domain of expression with particular characteristic
based on the individual approaches and principles
of eloboration, depending on the plotform. There-
fore, the internet, and consequently, the post inter-
net art, refer to creation of objects that look good on
the internet: photographed under strong light in the
gallery, filtered and saturated to achieve high con-
trast of the colors. One of the numerous examples is
Hhellblauu (2008-2012), an artwork by Kary Altmaonn
(picture 4; q, b). The comparison of its actual appear-
ance as an installation in a gallery showroom to its
presentation as a photograph adapted solely for its
online portfolio shows huge differences between the
intense, lively colors on the photograoph of the art-
work and the monotonous installation shown IRL.

In order to make it complete, the art requires inter-
action with the audience. The participative art can
sometimes create a closer connection between the
work and the audience through an interactive medi-

um. But, although the audience’'s commitment is of
huge importance, the cyberspace in its present for-
mat limits the viewer's experience even with the in-
teractive installations and the participative internet
art. The virtual cyberspace is not only a reflection or
a reproduction of the present social relations and
events, it is rather a projection of those conditions
that happen concurrently with the reality as it is, a
parallel virtual universe impervious to them. Lauren
Christiansen in her Redefining Exhibition in the Dig-
ital Age (2010) points to the fact that “With today's
burgeoning potential for digital mass viewership,
traonsmission becomes as important as creation.
Dematerialization is not an oppressive suffocation
of art, but a possibility for art to flourish in dispo-
rate and progressive discourses."” The same prob-
lem arises with videos backed by the idea that they
should be experienced solely in the physical space.
By watching them from home, online, having the lib-
erty to pause and rerun them at our will, don't we
lose the idea of the artist that the video should be
appropriately perceived by the viewer, in accord-
ance to the already set and meticu-
lously conceived spatial-conceptual
narrative that, considering all of the
~technical elements like the way of
editing or the sound and space co-
= ordination, have a huge impact on
the way of presenting the main idea
and the message the artist wants to
- convey to the viewer? Can video art
readapt into an online gallery? We



saw from numerous examples in the past period
that it is possible. But if readapted, will it remain
the some video art thaot the artist has shown in
physical space maybe only a few months before
the pandemic? The artwork To Be Alone with You
(2019) by Darko Aleksovski is one of the numerous
examples of the importance and the requirement
of physical space for the video installation. (pic-
ture 5) Presented as part of the seventh edition of
the festival It's Easier to Breathe Underground
(December, 2019), the effect of the
projection with dimen-
sions approximately 5 x 4
meters that was shown in
total darkness, accompo-
nied by the sound of waves,
can not by far be compared
to the online Vimeo version
of the video presented in sev-
eral online projects in which the art-
ist participated, as well as the pilot progrom of
the project Here's the Artist where he also partic-
ipated in May 2020.

The same problem is additionally emphasized in
regards of the installations and performances,
especially the spatial ones, that combine sound
and light, that could not even approximately be
experienced in the way the artist has conceived
them and that require a complete physical pres-
ence of the viewer. Chris Salter in his book Entan-
gled: Technology and the Transformation of Per-
formance elaborates performance in the age of
digitalization, pointing that “for a performance
it is most important that the participants are lo-
cated in the same physical space as the audi-
ence because it is, after all, a mutual happening
that wouldn't have the same effect if shown oth-
erwise*

The internet as a medium includes the use of the
entire potential it can offer, like digital and hy-
per-contextual platform, enabling the viewer to
get into the role of an author, while the artist pro-
vides the concept and the contents of the web-
site. The art of the internet also tends to trans-
form the traditional exhibiting practices using
the internet network and its infrastructure of a
medium/ intermediary as a way of
its easiest distribution to
the potential audience.
But despite all, the in-
terface way of commu-
nicating poses a bar-
rier, a lack of sensitive
stimuli as a primary
element of the real-
ity of the human existence,
ond because of that the cyberspace remains
strange to us and... Unknown. Unnatural.

Therefore, can the visit to a virtual replica re-
place the real experience? Can the virtual be-
come reality?

The answer is already clear.

36 C. Salter, Entagled: Technology and the Transformation of Performance, Massachusets Institute of Technology,

Massachusets, 2010, pp.250-56; 296; 302
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Could you describe the relationship
between arts and culture and the North
Macedonian government- specifically the
Ministry of Culture, before the current
pandemic? How would you describe the
‘ore-coronavirus position’ of arts and cul-
ture in North Macedonia? And what about

now? Are there any changes?

I've certainly expected and hoped
that coronavirus will lead towards, or cause
changes in the cultural policy in the coun-
try. Especially because the coronavirus
spread in the whole world and forced it
to think of other ways of “survival’. On the
ironical side of it, there are still chances for
that, the huge almost unimaginable virus
that pushed everything to rethink its rou-
tine - hasn't finished. For one brief moment
| also believed that the unseizable flow of
capital can, not reinvent or transform itself
(because we were witnessing its transform-
ative powers everyday) but stop and we be-
come something else, in collectiveness and
solidarity. And in that moment, and if that

could've been possible, | thought that cultural
policy could've received o more social, humane,
collective shape.

But, since that change hasn't come yet, and to
answer to your questions - the position of arts
ond culture in North Macedonia could be de-
scribed as an infected body, that's been taking
a whole lot of vitamins for many decades but
still has the intruder in the body. The body is
week, precarious and fragile and from time to
time asks for help but is too articulated or quite
- not- articulated in the language that our poli-
ticians speak and that is one of the reasons why
it is not heard.

So, the position of arts and culture in North Mac-
edonia is unadmirable and quite unrewarding.
There was an initiative during the early days of
pandemic when the Initiative “Culture is a front
page of every society" succeeded to convince
the Government to give two month support
for freelaoncers but still, that was not enough.
(more on https://wwwfacebook.com/KulturokE-
NaslovnaStranaNaSekoeOpshtestvo)

We need a different healing treatment. Not only
vitamins. But change of practice.

During April and May of 2020, the city of
Skopje launched a project called ,Culture in the
time of corona’, that again showed the North
Macedoniad’s centralized system. What do these
kind of regional or municipal measures mean
for the Macedonian cultural community, as a
whole? Were any measures taken for cultural
workers in other Macedonian cities?



The City of Skopje showed solidarity to-
wards the precarious non-institutional cultur-
al workers and created the project ,Culture in
the time of corona” They are aware that the
salaries in institutional sector weren't jeop-
ardized because of the economic crisis and
that the non-institutional sector was left with-
out any means to earn and needs support.

This initiative, which was singular, without fol-
lowers, only speaks how the other local mu-
nicipalities function. Some of them don't in-
vest into non-institutional actors and an ex-
ample is that AKTO Festival for contemporary
arts, which functioned in Bitola as its main
location for fifteen years, receives occasion-
ally support from the municipality (in the last
three years it was financially supported inly
once and very poorly). In that sense, what we
can say about other cultural workers that for
example are in the start of their careers or are
active only in the local context?

Would the obvious centralization of
art and culture in Skopje continue to prevail
even in the far/near future, knowing how oth-
er cities in N.M. are poorly cultivated or not
at all?

I really hope that things will change. Lo-
cal elections are approaching so | hope that
cultural actors will “force” politicians to take
arts and culture into serious consideration.
Sadly, in our country, the elections period is
the only period that can promise big steps.

If you've had any thoughts/ideas about
bringing more attention to the (de)centrali-
zation of art and culture in North Macedo-
nia, would you be willing to share them with
us?

In-depth decentralization means work-
ing from there, living in the context and pro-
ducing from there. It also means investment
into local politics of knowledge, collaboration
and production.

We, in our organization FR~U - Faculty of
things that can't be learned, tried many times
to approach this topic, especially through
AKTO Festival for contemporary arts or the
project “Living libraries: archives of civil diso-
bedience’ but sadly | must admit that we ho-
ven't made a leap, only small steps. But, we
are supporting every initiative that asks our
collaboration are we are willing to help in any
decentralizing endeavors if they are address-
ing the right cause.
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What is the purpose and the role of
the artist in today's Macedonian society?
Should the role of the artist change or
adapt towards pointing out the socio-po-
litical and/or economic issues brought on
by the Covid-19 pandemic, or the drastic
effects that the pandemic has on overall
mental health?

To try to answer this question, we
should first say that we cannot speak of a
society as it was conceived decades ago.
| am not sure that we have clear concept
about what society means to as, because
the idea of commons, of public sphere is
undergoing serious degradation for more
than three decades. Being an artists in
today's contemporary local, regional art
scene, means that you are accepting to act
in a totally unreguloted field. On the one
hand full of possibilities, but without any
criteria or certainties. That could be good
in any other situation, except when it is
clearly complicating one's basic existence.
Some polls during the covid-19 pandemic
clearly show that the general population

thinks that the most unnecessary profession,
on the very top of the non-essential activities.
Today when entertainment industry is taking
over the, Being an artist is only conceivable as
accepting the dangerously precarious position
of the critical artist. In today's society choosing
to be artist is a sign/symptom for insanity. It is
an insanity that very often shows the ills of our
contemporary condition.

| think that in some sense the culture of solidar-
ity is inherently present in the cultural field, be-
cause of the marginal position it had for very
long time. In the overall economy of values, it is
being undervalued, made vulnerable, but nev-
ertheless artists are always ready and eager to
more widely share their creations, most often for
free.

That is why we should further develop a sense of
importance of the commons, reflect on our po-
sition and status, and find ways to help others
that are even less fortunate than the precarious
art workers.

Do you think that the artistic creation
and cultural industry will increase or decrease
its production ofter the Covid-19 pandemic?

| think that it would not influence much
the production in a sense of producing more or
less. And | think it is irrelevant issue, and not so
worthy, to think in terms of quantity. We are long
enough under a regime of hyperproduction of
everything, such that by far exceed our capaci-
ty to handle all those information. We are in the
middle of a huge crisis of dealing with any infor-
mation we perceive, very often unable to catch-
up and understand new technologies. We have
serious difficulty to process and filter what is go-



ing on around us in order to get to the basic
facts. We are, in a way, going back to an age
of belief in a very dangerous way. Neoliber-
alism is more and more close to some of the
feudal relations and dependencies, and the
age of reason and science is overshadowed
by o new mechanisms of making knowledge
unattainable and information unreliable. The
way online experience is considered as some-
thing new for great portion of world popu-
lation, only shows how we live in a culture of
forgetfulness: An exhibition of paintings in a
gallery presented on a social media platform
through photo documentation is not really a
new experience. There are artists still active
today, who were once real/true pioneers in
what is known as net.art. Since the early 1990s
they created new forms trying to experiment
in the very medium, the network, when it was
really new.

As a curator yourself, what do you think,
what are the future challenges that this crisis
will bring with itself for the practitioners and
curators of contemporary art?

| do not consider myself primarily as a
curator, but more as aresearcher in the wider/
expanded field of visual culture. As any other
crisis, this particular one clearly influences
the whole setting, the way we communicate
ond function in our everyday lives. Art is just
one small part and very specific filed where
we can challenge, question and refrome the
problems that concerns our existence. So, |
think we should accept the fact that we are
forced to live in o new reality, but only to
critically examine it, and find ways to make
it more bearable. We should make sure that

some crucial issues are discussed and reex-
amined, in order to keep the possibility open
to show that we are capable of making life on
Earth better for the many. One of the fortu-
nate aspects in this dire situation is that we
are forced to rethink the deep and seemingly
irresolute contradictions of neoliberal cop-
italism, and the tendencies to misuse every
deep crisis to restrict civil rights. The arts
and culture is traditionally considered as a
metaphor for the ultimate space of freedom,
it is rarely the case that there is something
special. Even though we should tend to see it
less as an autonomous sphere, arts and cul-
tural production constitutes one of the rare
oasis of experimental thought and testing
ground for alternative models. The idea for
universal basic income, free rent or guaran-
teed housing is the fundamental and neces-
sary condition for functioning of any idea of
democracy. Even without this covid-19 crisis,
the impending financial crisis might worsen
the situation, so all social safety net models
and programes, such as UBI, can only help us
live through, and abolish the neoliberal de-
regulation that produces crises. We should
continue discussing what political and policy
approaches should be developed in order to
cope with the changes that are also occurring
in the field of Visual in future. Different coun-
tries and local governments responded with
different projects and funding mechanisms
for supporting arts and culture. Some of the
policies that were adopted as pilot projects,
should be welcomed, but of course, evaluated
and critically reexamined, to see what works
the best, and then to be updated.
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Do you think that the current use of
social media and the internet has somewhat
transformed and revolutionized the way in
which one can exhibit, study and develop ar-
tistic activities?

| remember well the beginning of the
Internet, and the initial fascination of the
potential of the network, the possibilities to
connect, the accessibility of information. So-
cial media as any other media is certainly not
neutral. It brings to fore that they are not only
a simple tool that gets its meaning and pro-
ducing values through the ways it is used, but
has preset own set of rules. We are under the
algorithmic regime. They format the flow of
information and the way we perceive things,
even how we react, in a very specific manner.
Visual arts are not unfamiliar with the devel-
opment of the Network and the social media.
In an increasingly destabilized world of imag-
es, and visual fraudulence, one of the biggest
challenges of the visual arts, and the studies
of the visual field is surely the battleground
for creating reliable filters for fact-checking.

Knowledge is a public good and should be
accessible and widely spread. The arts in this
sense are probably in the forefront, not only
in the symbolic field, but also as a direct in-
tervention in the public arena. Many art pro-
jects and activist groups are kind of essential
workers, doing very serious work with most
vulnerable categories of people. In a time of
crisis such is this one, all those who are privi-
leged enough to have roof above their heads
and more or less stable and regular salary,
should really learn to listen.

No doubt, artists are among those that should
be able force us to constantly ask ourselves,
what have we learned during this crisis? Cer-
tainly large population was confronted with
this crude awaokening to the future dangers
ond to abrupt changes in the course of the
everyday we should be expecting. The history
of the arts in the modern erq, especially the
different representatives of the avant-garde,
were not only aware of all the socio-economic
ond technological changes, but also antici-
paoted some of the conditions determined by
the use of technology and the evolution of
the techno-sphere.

At this moment we should use all the avail-
aoble resources to buy more time to think it
over, and use it to redistribute all resources
more equally, because when an economic
crisis hits, to talk about sustainability in such
a neoliberal economy will be very difficult for
many workers, including artists and art work-
ers. Probably this is a proper warning that it
will be one of the last chances for systemic
change of the economic and the political
sphere. The cultural and artistic sphere as an
integral part, should play role in reestablish-
ing the social, or the notion of the commons,
as a primary goal.



INnterview
with

What does the pandemic mean for the fu-
ture of performance art? Whaot would it even mean
to hold a performance with dancers observing
social distancing? Will there be some new forms
of digitally-bound subgenres of performance art,
interactive art or participative art?

Definitely. | believe the repercussions from
the pandemic will be still present in various ways
in terms of inter-personal relations, and the per-
ception of others and others's work, but in which
ways - | definitely can not even slightly guess. | was
asked the same question over the course of the
past year few times in different contexts, and was
caught totally without a vision about how things
might go. My desire is that streaming of art or
attending virtual exhibitions on a flat screen at
home will not go on for much long. It was so tir-
ing and felt so wrong. Tech-meetings with more
sensory input included like touch, complex vision,
various bodily sensations - that is something |
would hope for. But the the reality could also take
funny pathways: | saow some news on the national
Czech TV where employees in a museum were tak-
ing the artworks to the window, one by one, so the
people passing by outside could see them with-
out entering the building (oecause of covid-19),

we might witness such accidental performances of
everyday life, and see also some ways of showing/
experiencing ort.

Do you think that the Macedonian individu-
al is becoming more attuned towards supporting/
endeavoring in artistic or creative projects, or at
least has shown a bigger interest toward art-relat-
ed themes in the time of Covid-19?

No..I have the impression it was rather the
other ways round. Existentiaol worries stepped-in
and people got even more distant from culture. |
om also speaking for myself here - | was not able
to make my own art or consume others’ art in the
past one year without many hurdles, stress and un-
pleasant feelings. Which made me tired of doing it
- in away. But | again discovered the huge pleasure
in writing poetry and how poetry can be everything
and anything to me simultaneously: text, music,
visual art or really whatever.

Do you think that social media has devel-
oped into a decent and free platform for many
individuals to cultivate and share their art or ar-
tistic endeavors on?

| do believe this is true and | am personal-
ly a great, unaopologetic fan of Instagram where |
search for and find a lot of great art. Maybe future
generations will laugh at this - but | think Instagrom
will out-survive many social media plotforms where
art is shown, and still stay strong during the end
of the world, where the last human will be drink-
ing their macchiato on instastory and crying in the
dusty horizon for the past times when Valencia was
the most used filter on macchiatos.
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What does isolation really mean?

Not living in Skopje has meant that |
have been, in a way, an outsider to our art
scene, which happens in or around the city.
This has intensified a thousand-fold in this
crisis situation. The feeling of isolation has
intensified because we couldn't travel or go
outside; we have become stuck in our own
bubbles online.

Being in Macedonia is isolating anyway even
ot the best of times. To travel before the pan-
demic, you needed a visa, now you need a
visa and vaccination certificate. Art-wise,
| feel the region is also isolated, we don't fit
into any particular category. Even regional-
ly it's difficult for us to relate to, say, Bosnig,
or have some opinion on what is happening
there; we are on a faultline between East and
West, being both and neither.

We can't really say we have an art scene, par-
ticularly. The good thing is that Macedonia
like Kosovo is starting many new projects for
art and the cultural economy. | would point
out the Station Summer School as School in
Pristina, which had many participants from

my country. This is an example of some of the
funding that is coming to the region, that per-
haps wasn't before.

What have the positive and negative ef-
fects of the lockdown been, for you?

The positive side is that | don't have to
travel to work and back every day in Skopje.
Which used to take a lot of my time. This has
saved time and money, and gives me more time
for art projects, and to live; to do socialising al-
though online.

The negatives are as you would expect. There is
the basic fear of an unknown disease, the worry
for my parents, family and friends in this situ-
ation; the loss of exhibitions and opportunities
that will not re-appear, the inability to travel
even within the country, and being separated
from friends.

You think you're fine, but probably our mental
state is not the best. We cannot feel indifferent
to the situation, although you try to stay strong.
People live their lives from day to day, but no one
is really speaking about the effects that this is
having on us, both as individuals, and collective-
ly. The situation we are in obliges us to re-evalu-
ate everything about ourselves.

How do you cope with the situation of the
Covid-19 using art and creativity?

| have always done some of document-
ing for future use, but being locked down at
home, | started archiving my daily life, not as
o documentary recording of time, but more so
just to gain some kind of a Jdifferent perspec-



tive. In completing this documentation | have
chosen to have really close macro shots that
could be taken anywhere or even extremely
wide shots that could be also from anywhere.
| tried to universalise my everyday experience
so that anyone who sees it could relote to it in
some way. | didn't keep track of when things
were filmed, | wanted more of a free circular
collection of associations that could be re-ar-
ranged as my feelings towards them changed
through time.

The footage for this film Dreaming Organism
is taken mainly in my hometown of Kumanovo,
and in the surrounding countryside. | careful-
ly exomined the row material then began to
re-arrange it. It's a straightforward presento-
tion of reality, in an attempt to start a dia-
logue with the audience, on the poetics of the
everyday. Being alone with yourself, allowing
yourself to have a daydream, or a space for
re-interpreting memories and creating a dif-
ferent world; trying to enjoy the things that we
have in our immediate surroundings.

Is the Covid-19 crisis pushing the artists
to the margins?

Hasn't it always been marginal? There's
less public funding, we aren’t able to do col-
laborative projects; it has stopped a lot of on-
going works. When the public is battling with
the unknowns of the pandemic and with day-
to-day survival, they don't have the motivo-
tion to take the time to appreciate art. When
you are struggling to eat and survive, you're
not really interested in contemporary art. As
contemporary art is concerned with the fate
of society, | think artists are doing their best,
in their own way, to help in the situation, or

ot least to give visibility to it. A lot of us have
been documenting whatever's been happen-
ing so that others can see how it's handled
aond deal better with their own situation.

What are your thoughts on the recent
digital turn in contemporary art in Macedo-
nia?

2020/21 were the two years that | had
most exhibitions, ever. I've never had as many
exhibitions as now, in this time. On certain
days two exhibitions could happen. Howev-
er, | don't feel like there's a point in collect-
ing as many shows or showing online for its
own sake; the point is to reach an audience.
We've never shown like this before in Macedo-
niq, so it's difficult to know if there's a point
to this. We should keep trying, and exhibiting,
but | am concerned with the format of online
shows. Should we continue to try and show as
we do in physical space? Should we not come
up with formats that are online friendly, given
that our increasingly short attention spans
mean that we have to do exhibitions differ-
ently. It is fruitless trying the same strategies.
As time goes on, | hope we will come up with a
way of doing this successfully.

How have you found ways to enjoy art
during a time of social distancing?

Yes, as | mentioned, a lot of events are
happening; it's good to see what fellow artists
are doing. | have enjoyed online discussions
and talks more, than in actually viewing online
shows. It's engaging, you can hear different
perspectives and ways of discussing certain
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artworks. It can give you pointers for further reading
ond thinking. There are a lot of new and emerging
artists here who are doing video, experimental, inter-
active art which | have been keeping my eye on.

I miss discussing art in person; it's not just viewing
whatever has been presented; it's also about walking
about, being close to the works so you can see the
material, wonder how it was made, and the thought
process involved; you could have a discussion in your
heod about these matters. We are social beings and
the pre-paondemic experience of art was very differ-
ent.

How do you understand solidarity in times of
crisis, what happens to solidarity aofter a state of
emergency?

It means what it always meant, but now we're
left with the feeling that we're obliged to do some-
thing, but then realising that we can't truly do very
much. Being a healthy and responsible individual,
treating everybody in the saome way, and going out
of your way to help somebody in need, if possible. I've
felt that as everyone is responsible for the situation,
there's something more that we could all do, collec-
tively. As an individual, | feel that | need to do a part
to make a small fraction of this better. Maybe through
art, maybe just through spreading owareness and
good practice. Everyone is left in o position of such
uncertainty, not only day to day, but in considering
what our personal responsibility is. Will this current
crisis ever pass, and if not, then is it realistic to expect
art to be as important? Should | turn my art more to-
wards activism? This is a very difficult question.

The word “solidarity” has made a comeback, but with-
out the load that it used to bear. Nobody really car-
ries the old messages of solidarity in contemporary
times.

Will this crisis change the way we look and
understand the contemporary art, as it is?

| am imagining two scenarios. In the first, | see
that people are creatures of habit. After a certain
time, everything will go back to being as it was. There
will be exhibitions about COVID, discussions about
this time, further research, and so on. Everything will
9o back to being as sterile as it was before.

The other option would be o symbiosis or synergy
between the online and physical world. If it's in phys-
ical space, more exhibitions will take into consider-
ation how the viewer is positioned in space. If the
exhibition is onling, for instance, it will be a graph or
a map, something that is not put in a frame online,
but which would involve interactive engagement
with the viewer. If we manage more of this engage-
ment, maybe the artwork and the experience of
art could become more public, a type of gathering
space.

This is really about discourses of power. The institu-
tions will remain in a position of power if we consid-
er the art world in hierarchical terms.

But through the eyes of the artists themselves, they
will be looking for other ways to present what they
are doing, and they are not concerned as much
with the official status of the work- there is no need
anymore for work to be sanctioned by the hierarchy.
It's the same with any industry, no one’s looking at
your diploma. Everyone just wants to see what you
know, what you do, and how well you do it. No one is
really concerned with the status of art anymore, but
just with the results of art practice, and with what
you have to offer. Issues regarding status are only
of concern to those in the institutions themselves,
and for artists who find it necessary to ocbserve and
follow these patterns of behaviour- going for fund-
ing, and so forth.



INnterview
with

What does isolation really mean to you?

The first period of isolation was very diffi-
cult..almost everyone in the world didnt know
what was going on. In the first two weeks to a
month, there was quite a reasonable fear of
this new virus. In general, however, isolation and
the artist go hand in hand. Artists isolate them-
selves during their work. On the other hand
working as an artist requires a lot of commu-
nication. A lot of practitioners are dependent
on meeting people because the realization of
their works depends from them, so of course
the pandemic slowed everything down.

The first couple of months were an amazing
period for reflection and introspection. | was
extremely tired from working on many projects
before COVID, particularly through my involve-
ment with Jadro cultural centre. It was oddly
qQuite a nice time.

Of course, | was thinking about so many differ-
ent things, in such an unprecedented situation,
about the uncertainty of the future. You have
no choice but to adapt yourself and your hab-
its, and your working patterns.

So, let's move on to what the positive and
negative effects of lockdown have been for you?

Well I've already mentioned some of the pos-
itive things, especially in terms of having more
time for the self, for introspection and reflection.
| had more time to work, and | had more time to
read books and watch movies; to see so many oth-
er things that there was no time for before. | saw
things from all around the world, perhops this
wasn't such a possibility before. Some weeks I'd fo-
cus on particular directors- Kurasmaki, or Polish
movies, other weeks on individual actors such as
Dustin Hoffman. As you knowl'm also really inter-
ested in the graphic novel, and | had the oppor-
tunity to read some really amazing examples by
Chris Ware, Ed Piskor, Riad Sattouf..

The negative things, | suppose are quite complex.
Of course as human beings we want to have a per-
sonal communication, but with all these new plat-
forms such as Zoom, we became Zoombies. | adapt
to new situations quite quickly, but ot one point, as
so many things were forced online, things became
really hard. I lost count of the zoom meetings | had
about all the projects | was involved in. For exam-
ple, we were forced to finish all our work for one
big and very challenging international project Re-
shape online. There's a real zoom fatigue generally.

More broadly, negative impacts will be felt for peo-
ple who suffered psychological problems or lost
friends or family members to the disease. | am
very empathetic towards them. | hope all people
will have the time to recover from this and that the
pandemic won't leave visible scars on our collec-
tive sense of self.
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What are your thoughts on the recent digital
turn in contemporary art in Macedonia?

Before all this happened, it is interesting that
there was internet art here, say fifteen-twenty years
QQo, focusing on the emergence of this new medium
of communication. | suppose it depends, people ac-
cepted it really fast, especially the younger genero-
tions. Even a lot of older people know how to swim
in the digital ocean now. It's a challenge for both au-
thors and spectators. In meeting some people dur-
ing the last year, folk say that internet-based stuff
is good but not comparable to seeing or engaging
with things live. | cannot imagine a situation where
everything will definitively go online.

| expect cultural workers to be inventive and to find
interesting ways to present individual or group proc-
tices. | think it has functioned really well; of course
Macedonia is part of the global vilage, so it's nor-
mal that people will do this kind of thing. There has
been some interesting content produced in the last
twelve months, even by the more established cultural
institutions. For example, the theatres streamed old
shows or some of the museums who were posting
artworks from their collections.

At Jadro Centre, our first event was an online exhibi-
tion. Unfortunately we didn't have time to create a vir-
tual gallery, so we just had to put the artworks on our
website and social media. We have also started with
the really interesting form of Instagrom residencies,
and some really interesting things came out of this.
Darko Aleksovski was the first one that produced on
our virtual residency; he came up with a project called
Book of Daydreaming, about the places he had visit-
ed in Europe, as well as ploces that he still wanted
to visit. He described these through some great im-
ages and short stories and a physical art book was
created at the end of the residency. Another good

show that | remember was that one online show
by Oliver Musovik that hoppened at the end of
2020; the theme was based around the suburbs
and the failures of urban planning, through sub-
tle observations; he was also working on this for
some time before the pandemic.

Do you think that the COVID pandemic has
pushed artés to the margin?

In the first months of the pandemic, the
local situation was like the rest of the world; art
seemed to have a unifying power, so people were
sharing a lot of art. However, the pandemic has
losted so long, people became tired. When sum-
mer came and commission of emergency situo-
tions permitted events and concerts to happen
live again, the people were really joyful. Of course,
these events were performed under COVID meas-
ures with limited attendance and physical dis-
tancing. But, somehow, art was here and relevant.

Yet on the other hand, on the economic side of
culture, what happened to all the freelancers
and those who live in a precarious state? Dur-
ing the times of the pandemic this became even
worse for them; there were far more people chas-
ing far fewer opportunities. This way of working,
communicating with clients with other countries,
was badly offected. It didn't hurt the whole scene
of course; staff and artists associated with na-
tional cultural institutions continued to receive
their salary. The independent scene, freelance
artists, musicians, actors, were really badly af-
fected, however.



How do you cope with the situation of the
Covid-19 using art and creativity?

As o human being, and then as an artist, you
have to adapt. | was trying to find a way to not have
my life dictated by the pandemic, beyond observ-
ing the rules that were put in place. | just tried to
find a way to not lose touch with the community
around me. There were some things | couldn't work
on during the pandemic, but you can always come
up with some other forms. Sometimes this decision
of making a switch or changing media can be a
plus for some of the projects that you're working
on.

| tried to observe how people move and act in this
particular, delicate situation. | tried to convey these
observations in some of the things that | have
been working on. | have also returned to some
works that | did pre-Covid. | also made some things
| did work directly inspired by COVID; in May | was
part of group of artist that created several murals
around Skopje dedicated to first responders and
care workers, to show our gratitude for all the hard
work they have done and are still doing, risking
their lives, losing their private lives, to help every-
body and slow down the progression of the virus.
It feels as though we are somehow at the end of
the tunnel now. In Macedonia a lot of people were
infected. Of course there is a collective trauma re-
sulting from this that each of us has experienced,
and it really is a turning point in all of our lives; it's
probably the biggest shock for us since the sec-
ond world war.

How do you understand solidarity in times
of crisis, what happens to solidarity after a state
of emergency?

This is a term that can be interpreted
in so many different ways. | will talk about how
| experienced solidarity. | saw a lot amongst
people during the pandemic, but | also saw a
lot of failures.

It's about empathy, it's about care, and sup-
porting others in so many different ways. Emo-
tional, moral, and material support, | suppose.
The exhibition | was working on before is really
about solidarity. | would return to the freelanc-
ers and precarious workers. What we select-
ed together with the curator Jovanka Popova
were artists who are not fully integrated into
the infrastructures of art, who live precariously.
In using these artists as an example, we pre-
sented to the public the position of this certain
type of artist in relation to society.

The exhibition was called Let's Stay Together
Whilst We Are Separated. We paid these artists
a fee that could help in this period.

What really struck me negatively was how many
have lost a sense of solidarity. We look at the
disaster in Italy that arose from a lack of soli-
darity, we also see them same lack of solidarity
across different social classes. Solidarity was
one of the key elements for humans to stay hu-
man during this time of crisis. After the crisis...
there are much more serious thinkers than me
who are still working this out and developing
their position. It's not going to be easy to over-
come the different divisions that have opened
up. The crisis connected some more than ever,
and divided others more than ever. For sure, it
will not be the some in the future.

Will this crisis change the way we look
and understand the contemporary art, as it
is?
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This is a very complex question. | really like the
idea about the role of the arts in this time of urgency.
Referring to the great depression, and how art should
be re-integrated into our society.

| still believe that art and artists through their works
should be more involved in social processes ond at-
tempts to influence on a micro level. Of course, on the
other hand, to create a work in which the “aesthetic”
premises are the most important is not a small thing.
So | hope that in the period of this great crisis we
have managed to sensitize ourselves to issues and
relations in society and that we will be able to convey
that in the works we are working on.

At the end, you know, there are more seven billion
people on the planet and each has their own percep-
tion of what art is, and will react differently, accord-
ing to their different needs.
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OVERCOMING ART
DOES NOT MEAN
RESOLVING THE
CRISIS! 4t canot ve reformes;

solutions and ways to overcome contradictions
are sought by replacing them with another
complex of contradictions.

THE
CONTRADICTIONS
OF ART - WORK AND
EVENT, PRODUCT

AND PRODUCER,
COMMODITY AND
GIFT, AUDIENCE AND
PUBLIC - LEADS TO
FRAGMENTATION,
AFFECTING THE
MARGINALIZATION
OF THE POSITIONS
OF ART ON A
GLOBAL LEVEL.

Through their engagement, the artists try to keep
the fire burning. This fairly restricted and isolated
perseverance of theirs, which prevented art of this
century from dismal disappearance, will be crucial
for the future.

THE PANDEMIC AND
THE POST-PANDEMIC
CONDITIONS ARE
PROPITIOUS SETTING
FOR RETHINKING

and expanding the notions of art. Last year
witnessed a different, rather hybridized way of
generating, producing and distributing art and
cultural events, ... in general. Which begs the
question of the viable point of continuation in the



oftermath of the pandemic - if there is a point
ot all in respecting artistic institutional legacies
and recognizing received cultural traditions.

A HISTORICAL
DISTANCE IS
NEEDED FOR
ACKNOWLEDGING,
ANALYSING, AND
EVALUATING THE
CONSEQUENCES
OF THE PANDEMIC.

FORWHOM IS THE
ART OF TODAY?

Overcoming art assumes organized efforts

in overcoming schooling and emending

the education - in and out of the existing
institutional frameworks and their
corresponding structure of cultural production.

THE PANDEMIC
ENCOURAGED A
DIGITAL “TURN?".

Access to information is simplified, offering
many advantages and benefits as well as giving
rise to many disappointments and grievances.
In all appearances, artists in the times of
pandemic are entangled in a digital network of
planned obsolescence and structural invisibility

CHANGE IS
DIFFICULT AT THE
INSTITUTIONAL
AND NON-
INSTITUTIONAL
LEVEL. s cntais o nyorio

regime of work whose results are accessible

to the audience only as an overwhelming
superabundance of online digital information;
a hollowed out social experience of art and
culture. Hence, at the moment, the customary
appraisal of quality is inconsequential.
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WHAT IS THE CLASS
NATURE OF ART
AND HOW DOES

IT OCCUR? WHAT

IS THE SOCIAL
CONTEXT IN WHICH
ART IS CREATED?

Education reduced to schooling is not
emancipation. We live in a society that does not
allow the majority to access to emancipation,
which is why in such a context we cannot talk
about emancipation of the masses, and thus
the general public. It is a structural problem of
today's society, it is not a problem of art, it cannot
be solved institutionally. The bourgeois question
of overcoming art is a matter of resolving the
contradictions of capitalism, and art, whatever
it is. Emancipation is not available to the
working class. The question is: can we develop
emancipatory art within the frames of such a
system?

ONLINE PRESENCE-
AVAILABILITY-
ACCESSIBILITY

OF ART IS A
CONTRADICTION IN
ITSELF.

Until ten years ago, the Internet was perceived
more as a space that can further democratize,
provide access to data, namely, as a way of
open communication. Today there are many
mechanisms and ways in which algorithms
prevent these processes. Just because million
pieces of information are stored and available
on the Internet, does not mean that all that data
is communicated and visited. This raises the
question: What does that availability mean?

AN OVERWHELMING
PART OF THE
WORLD'S
POPULATION «ouor

touch with, oblivious, or outright hostile to the
contemporary art. It has nothing to do with

the inaccessible, unreliable, and manipulative
Internet. It has everything to do with the
euro-centric notion, practice, and delivery of art
as canon - knowledge about the course of history.



THE PANDEMIC
BROUGHT BACK
AND EMPHASIZED
THE NEED FOR
GALLERY SPACE. .

virtual simulation of the physical space
emphasized the incredibly strong need of the
artist, the audience and the institutions to
return the art to the conventional exhibition
space. Decades ago, art came out, conquered
the public space, conquered the public sphere,
created forms that are hybrid, that do not
resemble the artistic. And yet, the pandemic
brought back the need for the conventional
gallery (virtual) space in the artist.

OVERCOMING

ART: AS SOON AS
POSSIBLE! - THE
NECESSITY TO
PERCEIVE THE
SOCIAL MOMENT
IN A BROADER

S EN S E.re pandemic has intensified

socio-economic factors that have been

developing for a long time, which are systemic.
Concurrently the pandemic highlighted the
neglected individuality, the selfishness, and the
damaged subject construction as symptoms

of the unfolding crisis. As long as we stick to

the aesthetic in art, we will continue to have
problems. Overcoming art is important for it to
set anew its projections, aside from reproducing
and legitimizing the status quo situation.

ART AS BUILDING A
COMMUNITY, ART
AS SOLIDARITY!

Assuming, of course, that the vestiges of the
Art World are no longer effective, or for that
matter, no longer in place. Reading art as
language, code, and text does not mean by
itself establishing a communication. Art is in
dire want of changing in order to contribute to
wider societal changes!

THE PANDEMIC
BROUGHT
FORWARD THE
MOBILIZING
FORCES AT THE
EXPENSE OF
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SOCIALIZATION.!

Global quarantine and the ensuing intensification
of the digital network traffic has shown that the
technology allows for mobilization but does not
provide a place for socialization. One can be
virtually mobilized - for a goal or cause - in the
network sphere. The very process of socialization,
on the other hand, is nay impossible within the
space that precludes meaningfully experiencing
the social superstructure and its reproduction.

LACK OF
COMMUNITY. THE
YOUNG ARTIST AND
THE CLOSED CIRCLE
IN THE CULTURAL
SPHERE. oo ortists ot the oca

level face difficulties and obstacles in achieving
communication and integration with cultural
workers (curators, theorists, critics, artists, art
historians, etc) of the older generation. As if they
are facing a closed, impenetrable circle of people
whose doors are not yet open to the developing
artist. The pandemic additionally showed the
repetition of the presentation of the same people
in the field of the Macedonian art scene by
institutions.

THE PANDEMIC
HIGHLIGHTED
THE URGENCY OF
OVERCOMING ART.

It shattered material life, permeated the daily
experience, displaced it from well-worn paths

in dromatic ways. Culture as an organizing
principle of the chaotic everyday life now stands
exposed in all of its insufficiency, geographical
limitations, conflicting nature and manipulative
universalism of self-reproduction. Trying to think
about overcoming art is also part of the story of
the pandemic.

THE PANDEMIC AS A
CATALYST.

Although we are not yet aware of the
consequences of the pandemic, in the future
we will enter a revolutionary period on a social
(international) level. The problem lies in the
system that allowed the spread as well as the
insufficient control of the spread of the virus,
which is seen even in the lack of unplanned,
serious production of vaccines. This will be
reflected in the future on social relations, but
also on how we will understand culture in a
broader sense.
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Here's The

Presence

Angela Vitanovska,
art historian

lvana Samandova,
visual artist

Systemic social deficiencies which from the ear-
ly days of its independence are particular to
our country, were and still are the mechanism
infringing on the Macedonian culture and arts.
Outdated institutional methods, views, and
practices in the field of contemporary art being
largely pursued in our parts, are obstacle for its
development. The permanent and increasing
frequency of cultural events in the capital Skopje
creates a situation of centralization and concen-
tration of the art life, a creative focus on a single
municipality. As a consequence, there is a slow
aond irreversible waning of cultural and art pro-
duction in the rest of the Macedonian towns, cit-
ies, or regional centers even. This situation begs
the question: why the cultural events are primar-
ily concentrated in Skopje? What is the level of
cultural engagement and institutional capacity
in other cities? Thus, in order to devise a proper
problematic grounding these questions, a con-
cept of proper investigative form was in order.

Topics of art centralization and cultural concen-
tration were approached in the tentative dis-
cussion between art historions - Jon Blackwood
ond Bojan Ivanov. The initial outcome of their
exchange consisted in drafting o project which
was to explore cultural dispositions of the popu-
lace, its level of interest in the cultural past and
attachment to the evolvements in the current
art scene. An important prerequisite in attaining
projected goals was the selection of artists liv-
ing and working in municipalities all around the
country. Aiming to arouse site-specific cultural
ond social activities, the project envisaged di-
rect involvement of different civic groups, social
layers and individual residents, allowing for their
assessment of the cultural situation through di-
alogue and encouraging questions of perceived
inadequacies of culture - especially at local, mu-
nicipal level. The operative objective was to bring
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forth an intercultural and interdisciplinary ex-
change, not only between artists and cultural
workers but also among the participants from
the audience expressing their cultural habits
ond stating demands and requests from art
aond artists.

In lote 2019, the project “Here's the Artistl: What
Do You Need?" was initioted as a collective
curatorial effort of Jon Blackwood and Bojan
lvanov, with substantive creative input from
lvana Samandova and Angela Vitanovska as
co-curators and collaborative assistants. The
project was to start unfolding by the end of
March in 2020, with the launch of a pilot ep-
isode in the city of Veles. During the following
month the completion of the project main part
was planned - a traveling exhibition, visiting
the municipalities of Prilep, Gevgelija, Strumi-
ca, Kumanovo and Tetovo.

However, the Covid-19 pandemic interrupted
the timeline of the project. Only a year ago no
one was expecting the arrival of the gravest
crisis in the 21. century and its impact on so-
cial and cultural life. Being abruptly pushed
into a new “hermetically" sealed dimension of
daily routines, we had to leave behind us the
experiences of that which is tactile, of the mao-
terial presence and palpability. In an instant,
an abstract question about the individual
grasp over a collectively lived through situa-
tion became the question about everyone's
reality. Suddenly we were facing a new world
of contradictions that were coercing us to re-
place our physical, tangible space with those
virtual expanses of the computer and online
multimedia.

This condition combining the “suffocated spir-
it" of the individual and the crisis in the social
relations, resulted in growing passive resist-

ance. There was a war between the individual
ond that exhausting powerlessness fed daily
by the spread of the pandemic. In addition, art
and cultural sectors throughout our country
suffered severe blow from the ensuing eco-
nomic crash. The artists were among the first
to respond with formal aesthetic experiments
to the new situation which destabilized the al-
ready fragile support of Macedonian culture
ond art. Moreover, the systemic, long stand-
ing hierarchies were emphasized and the gop
between creative industries and the sphere of
generalized production was further enlarged.
Hereafter, the new situation fundamentally
influenced the course of planned activities in
this project calling for re-examination of the
problematic fields - the crisis in the domain
of culture and its impact on arts and cultural
workers.

Using digital medio, such as video or pho-
togrophy, which are easily translated and
communicated in circumstonces unfavoro-
ble for an exhibition in gallery space, Darko
Aleksovski, Jasmina Runevska Todorovska,
Goran Ristovski, Gjorgje Jovanovik, Ana Jovo-
novska i Sonja Stavrova offered their works
as refracted view of the sociality, or econom-
ic, political or psychic setback experienced in
the Covid-19 ero. These artists offered unique
attempt to pour their thoughts into visual ex-
pression that will connect the art scenes and
cultural practices of Skopje, Zagreb, and Ed-
inburgh thus opposing creative and spiritual
stall as reflected in the crisis of the being. The
relation presence-absence of the artist, the ex-
istential weakness and uncertainty, the yearn-
ing to brake free from the “new reality” - all of it
is but a part in the problematic addressed in
the works of these artists. It is a possibility to
give account of, and presenting the condition
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of the Macedonian artist, ... above all as a human
being and civic agency, but also as a creative force
in a society where the collective is firmly tied with
the individual.

Following the cycling nature of fall and rise we can
not yet discern the direction that reality will take,
delivering us to the future. Utopian visions of ra-
tional society will continue to haunt the minds of
the man - the dreamer, the visionary, the artist.

HERE'S THE ARTISTS!
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Artworks and

oarticipants

Darko Aleksovski is a visual and performance ortist,
currently based in Veles, North Macedonia. He holds
MFA ond BFA Degrees from the Faoculty of Fine Arts
in Skopje. He was an artist-in-residence ot bm:ukk
Artist-in-Residence Program (Vienna, Austria), Deutsche
Borse Residency Program at Frankfurter Kunstverein
(Frankfurt, Germany) and the CreArt Artist-in-Residence
Program at Atelierhaus Salzamt (Linz, Austria). In the
past few years, he has realised several solo exhibitions,
ond participated in a number of international group
exhibitions in Europe and the USA.
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Darko Aleksovski
Title: All These Things, 2021

Series of pencil drowings on paper - scanned, digitally edited,
and printed to 90 digital prints on pink paper (21 x 297 cm, each);
composed and mounted directly on wall, 210 x 267 cm.

His practice is formed ot the intersections between
verbal, pictorial, and architectural references. His
artistic interests include ongoing participatory proc-
tices and institutional critique.

www.darkoaleksovski.com
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Artworks and

oarticipants

Ana Jovanovska was born in 1991 in Kumanovo, North
Macedonia. She graduated from the Graphics Depart-
ment at the Faculty of Fine Arts in Skopje in 2014.
After receiving a scholarship, she studied at the Ecole
supérieure darts & médias de Caen/Cherbourg in
France, from September 2013 to February 2014. She
received her MFA degree from the same Faculty of Fine
Arts in Skopje in 2016.

Ana has had 12 solo and more than 200 group exhibi-
tions in North Macedonia, Serbia, Greece, Bulgaria,
Montenegro, Bosnia and Herzegovino, Croatio, Kosovo,
Slovenia, Romanio, Hungary, Czech Republic, Polond,
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Ana Jovanovska

Title: Dreaming Organism, 2021

video installation, ~ 1,80 x 1,30 m

Russio, ltaly, France, Germany, Austrio, Netherlands,
Spain, Portugal, Mexico, Argenting, Colombio, Peru,
Nigeriq, Indiq, Israel, Great Britain, USA, etc.

Her practice is rooted in observation and reaction to
the current times and spaces with a sense of urgency in
the discourse of contemporaneity. She researches and
creates through re-examining and retelling of narra-
tives, debating that the structure of society is condi-
tioned by the structure of language itself.
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Artworks and

oarticipants

Gjorgje Jovanovik (1980) He has realized multiple projects
that focus on the issues of integration and disintegra-
tion of contemporary man. He has realized several solo
exhibitions in N.Macedonia and abroad including.: The
Beheaded, (Prima Center Berlin, Berlin Germany,2020)
Chocolate Drops, Gallery Hoast, (Vienna 2018 ) Radio Free
Skopje, internet radio project, (CAC Gallery, Skopje, 2015)
Invention for You Wonderful Peoplel, (Museum of Con-
temporary Art, Skopje, 2014), The Confession of a Cake
Monster, (Studio Golo brdo, Rovinj, , 2013), Fragmented
Archive of the Artist from the Country in Transition, (MC
Gallery, New York, 2010), It's Complicated, (Gallery Cen-
trum, Graz, 2010), ctr,
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Gjorgje Jovanovik

Title: Unpredictable spring, 2021

video in loop

Selected group exhibitions: : Bigger Than Myself: Heroic
Voices from Ex-Yugoslavia, MAXXI, Rome (2021), Panic Room,
Museum of Contemporary Art, Skopje, N.Macedonia (2020)
, All That We have in Common, Museum of Contemporary
Art, Skopje, N. Macedonia, THE THIRD SPACE, Art Pavilion,
Zagreb, Croatia, Giloert Gaillard and the Chapelle de lan-
cien Hoépital, Clermont-Ferrand, France (2019), Guerilla of
Enlightenment, THEY SHOULDN'T BE ABLE TO PRETEND
THEYDIDN'T KNOW ANYTHING, Rotor gallery, Graz, (2018),
PONOVO UPOTREBITIE: PAST AS COSTUME ORINSPIRA-
TION, Zacheta project space, Warshaow,Balkon zum Balkan,
Stadlishe kunsthaus Baden Baden, Vienna Independent
Shorts, Vienna, (2014), Balkan?, Oslo 10 ( Projektarium IAAB),
Basel, Participation-Participatory Practices as Artistic
Strategy, Tirana Express, Tirana (2013), Re-locate , Rumeli
Han, Istanbul, Shelter , Shelter Island, Hamptons, USA
(2017), 255.804 km?2 , Hilger Brot Kunst halle, Vienna, 4th
Performance festival, Mahmud Moktarh Cultural Center,
Cairo, (2010) ctr.

Residency programs: IAAB-Basel ,TICA- Tirana, Cité interno-
tionale des Arts, Paris, Watermill Centre, New York, Apartment
project, Istanbul, ISCP- New York , Graz-Cultural City Network.

For his practice, he has been awarded with the award for
young visual artist “Denes” in 2009, the award for video at
the international festival Alternative Film/Video in Bel-
grade in 20092 and the award of the 10 Biennial of Young
Artist organized by the Museum of Contemporary Art in
Skopje in 2013.
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Artworks and

oarticipants

Goran Ristovski, visual artist living and working in
Struga, born in 1987, graduated in 2009 at the Faculty
of Fine Arts in Skopje, Department of Graphics, Depart-
ment of Graphic Design. He has participated in several
group exhibitions in Macedonia and abroad. He has
exhibited independently in Struga, Skopje, Kumanovo,
Ohrid and Berlin. His artistic proctice consists of
researching different media and is expressed through
drawing, painting, photography, installation, graphics,
street art, but most often works by combining multiple
media. Ristovski often uses non-traditional materials
ond creates the work through experimental procedures
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Goran Ristovski

Title: Planning triptych, 2021

digital print / animation, 3x 70cm x 70m

and methods. He has worked on projects and activities
that advocate for the implementation of art in most
spheres of the social life of young people, has designed
posters for cultural events and has participated in
several exhibitions, projects and campaigns. Ristovski
is an organizer and selector of residential art stays in
Struga, where several collective exhibitions have been
realized - installations placed in specific and aoban-
doned buildings. He works as a professor of Fine Arts in
Struga, one of the founders and members of the asso-
ciation INKA from Struga.

http://www.behance.net/goranristovski
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Artworks and

oarticipants

Jasmina Runevska Todorovska was born in 1988 in Prilep,
North Macedonia. She received her BFA in Comparo-
tive Literature (2012) and in Visual Art - Painting (2014) in
Skopje. Currently she is working on her MA degree in the
field of Gender Studies.

She is a site-specific artist who explores issues with
contemporary identity through memory, language, and
subjective maps.

Jasmina was president of Association for Visual Artist
in Prilep, DLUP Macedonia and had been part of exhi-
bitions and many different artistic projects in Burma,
Indio, France, Turkey, Serbia, and Macedonia.

_74_

Jasmina Runevska

Todorovska
Title: Distant artist, 2021

site-specific installation, variable dimensions
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Artworks and

oarticipants

Sonja Stavrova (1992) is Master of arts in film- photog-
rapher, ot the Faculty of Audiovisual Arts, EFTA in
Skopje. She is a graduate of the Faculty of Law “Justinian
I"in Skopje.

In her artistic work, she uses photography as a medium
through which she explores social topics and current
olobal and local developments. As a most common
expression she uses conceptual photography and
symbolism.

In 2018 she won second place in the Act category of the
international photograophy festival Rovinj photo days,
in Rovinj, Croatio. Her photographs were part of several
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Sonja Stavrovao
Title: Nothing, 2021
conceptual photography

group exhibitions: Channel your inner drag (Skopje,
2020), F8 (Skopje 2019), Identity (Dortmund, 2018), Rovinj
photo days (Zagreb, Rovinj), Identity (Skopje, 2018), Photo
Sofia 13 (Zagreb, 2018), Young Artists from Kavadarci
ond their guests (Kavadarci, 2014 and 2017), Skopje
Kreativa (Skopje, 2017), Themes from my country Mace-
donia (Skopje, 2018), Wet collodion process (Skopje, 2018),
Photon (Kavadarci, 2013).
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N3gaBau:
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BojaH VBaHoB

ABTOPU HO NpuUAO3UTE:
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AHreaa ButaHoBcka,
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Ema Beakoscka

MpeBog:

0Q MOKEQOHCKU HQ OHIAUCKU U 09 QHFAUCKU HO MOKEQOHCKU ja3uk
CaHgpa ABpOCUEBCKOQ,
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LloH BaekByg: lNapuurbaTa pacnpcHATO oraegano: CoeguHyBarbe
HQO COBpPeMeHQaTa YMeTHOCT BO NOHQEMCKU BPEMUHQO

BojaH MBaHoB: [leT roguHu

MeaHa CamaHgoBa: EgHO goAra roguHo nogouHa: Kako egHa
NnaHgeMuja BO 21BU BeK BAUjaeWEe HO KYATYOHOTQ CUEHQ BO
C. MakegoHuja
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NHTEPBJYA:

IBoHO Bacesa
BAaogumup JaHuyeBCKuU
AparaHa 3opeBcka
AHO JOBOHOBCKQO
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Aapko AAeKCOBCKU

JacMuHa PyHgeBcka TogopoBcka
fopaH PucToBcku

AHO JOBOHOBCKQO

[‘opfe JOBAHOBUK

Corva CTaBpoBQ
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[TapyurQTO
OQCNOECHQTO
OrA€QQAO:
CoeguHyBaOHse HQ

COBPEMEHQTQ
METHOCT BO

NAHQEeMCKU

BOEMUKQ

LJoH BaekByg

[MPEAMBYAA

MapT U anNPUA MUHQTOTQ roguHa 6ea koko obug Qo
Cce g0ge CMUCAQ HO MOAUrHQO 6eTOHCKO NOEMA NOAHQ CO
Heno3HaTu noumu. CouujoAHO gQUCTOHUUPARe. Bpoj Ha
30p03eHuU. KpuBaTta. 300HOTUYHO npeHecyBarbe. [oAu-
uucku vac. Aoar KOBUA,. Be MoAuMe, HOCeTe ja MOCKOTO
NPOBUAHO. AaTepaAeH ToK. Mopa ga ocTaHeTe goMa.

Mo HenocPegHUOT WOK U CMPTOHOCHUTE YyQapu Ha
OTKOXYBQFETO, HE3ONUPAUBUOT MOACKOBUYEH PQCT
HQ KPUBQTO, QOjge YyQHQO HeusBecHOCT. IMa egeH cTap
WKOTCKU 3600, dwam, WTO 3HQYU QO CE NOMUHYBQ »XU-
BOTOT BO TPQHC, BO COCTOj6Q HQ COH; TBPQUTEe pabo-
BU HQ rPOQOT OMEKHQO 0Q HEegQOCTATOK HQ CO0BPaKaj,
0Q MHOTYy MOAKY Ayfe U 0g HeobUYHQTO NecHa HO NTU-
uute. HamecTo TOO, TBPQOCTO MUrpupaule BO YMOT,

CTPOB, BO3HEMUPEHOCT, COMHEX, KOMNYACUBHO OQ-
HecyBakse, KAQyCTpodobuja.

CuTte 6eBMe 3arA0BeHU BO egHO 4dygHo doaje Mefy
KUBOTOT Npeg, O MOXebu U UBOTOT NOTOoO. Kako
4YygHQATQ COBUYKa CO BeAU U UPHU NAOYKU HO NOQOT,
KOja yecTo ce Haofa BO duaMoBUTE Ha AejBug AUHY;
NOPOAU3UPQYKO HUYUJO 3eMja NOMerY }KUBOTOT WTO
CuUTe ro OCTABUBME 30Q HOC U UQHUHOTO WTO €
MOMEHTOAHO He3aMucAuBO. YKUBOTOT Ce CMQAU CO
HeBepojoTHAO 6p3uHa. Bo MHory uuTtupaHoTa cTo-
TUujo HonuwaHa Bo anpuA 2020 roguHa, 0Q rAegHO
Touka Ha MHgujo, ApyHgaTu Poj 306eaexa geka:

JMCTOPUCKU FAEQOHO, NQHgEMUUTE U NPUHYQYBAQ
AYreTo QO POCKPCTAT CO MUHQTOTO U OQHOBO QQ O
30MUCAQT cBojoT cBeT. OBQQ HE € HUWTO NOUHQOKBA.
Toa e NopTaA, NOPTa Mery egHUOT U QPYyruoT CBerT.
MoxeMe ga usbepeMe ga NOMUHEME HU3 HEro, BAe-
YejKu ru TPYNoBUTE HO HOWUTE NPEgPACYQU U OMPQ-
3070, HOWATA OAYHOCT, HOWUTE 6QHKU HQ NOGATOUU
U MPTBU UQeU, HawUTe MPTBU PeKU U 3a4QQeH0 Hebo
309 Hac. MIAu MokeMe ga NOMUHEMe AeCHO, CO MOA
6arax, NogroTBeHU ga 3aMucAuMe gpyr ceet. M nog-
roTBeHU ga ce 60pume 3a Toq."

KoMeHTQpoT Ha Poj oTCAUKQ QeA 0Og PQHUOT ugea-
AU3QOM HO NOHQEMUJOTQ; QeKa e NPegBECHUK HQ QPVYT,
NoQobOP CBET, COMO QKO CUTE QOBOAHO O NOCOKY-
BOME TOQ, U geka cuTe 6U MOXeAe egHOCTOBHO QA o
HONYWTUME HEeraTUBHUOT 6arax Ha PAcNnaraukuoT
rAOBOAEH, HeoAUBEepOAEH EeKOHOMCKU NOPegoK 30Q
Hac. MeTadopaTa Ha Poj 6eue 30BOgAUBQ, HO MOXe-
6U NPEMHOTY CBETAQ.

HoMecTo NOPTOA - HEWTO WTO MOXe QO Ce NPEMUHE
6030 U 6e3 TeWKOTUU - NOHQEMU]jOTO MHOTY NoBeke
HQAUKYBQ HQO KpWeEHe HQ PACNYKAHO, CTAPO OrAega-
AO, UB0BAUYYBQjKU rO HOWETO KOAEKTUBHO YyBCTBO 3Q
cebe. He ru 3HoemMe KOHTypuUTe HO KONHEHAOTO MACQ

1 ApyHgaTu Poj, [TlaHgeMujoTa e nopTan’, PajHEHWA
Tajmc’, 3 anpua 2020 roguHa. AocTanHo Tyka: https://www.
ft.com/content/10d8f5e8-74eb-11ea-95fe-fcd274e920ca




NEeg HAC UAU KOAKY Bpeme ke 6uge NnoTpebHo
30 QO CTUrHeMe TaMy, HO Beke CMe CBeCHU geka
HQ HEroBUTE KOHTYPU Ke BUQAT NPUKOXAHU cuTe
OHUEe HeraTuBHU BEKTOPU OQ CTOPUOT CBET — eH-
TPONUjO HO CTPYKTYPATO U UHPOACTPYKTYPQ HQO
QOUHATQ MOQEPHOCT, 30CUAEH UHQUBUQYQAU3OM
U HOPUU30M, OBTOPUTOPEH NONYAU3QM U HOUU-
OHOAU30OM WTO N'U epoQUPQO CTOPUTE BPEQHOCTU
U BEPYBQAHQ HO €BPONCKUOT AUOEPQAAU3AM U CO-
UUjOAQEMOKPATUjO, HECUrYPHOCT U, HOJAOUWO OQ
Ce, OTCYCTBOTO HO BepbHQ BO HEKOKBQ NO3UTUBHAO
UgHUHa. OBUE GOKTOPU Ce NOCTOjaHU pedAekcUU
HQ MUHQTOTO BO OCTATOUUTE 0Q cerauHocTa. Aa-
AEKy 0Q TOQ QeKka ro oCTaBUBME CTAPUOT 6arax
3aQg cebe, TOj OCTOHO CO HAC U CTAHO NOPPOKTY-
OUPQOH, NOBEKEQUMEH3UOHOAEH U NOCAOXKEH.

MocAeguuuTe 0Q OBQ 30 COBPEMEHQTQ YMETHOCT
- 30 MQAKYTEMUHQ KOU C€ ywTe ce BO Hea - ce
HEjaCHU U HecurypHuU KQKO U 3Q CEKOj CeKTOP HQ
eKOHOMCKQ QKTUBHOCT. 30MbU cBeT HO npodecu-
OHQOAHQ YMETHOCT, OPraHU3UpPQH U OPUEHTUPOH
KOH UHTepecuTe HQ CPegHATO KAQCQ, NPOQOAXKY-
BQ QO Ce TeTepaBU CO MOAU QPXOBHU UHBECTU-
Uuu, HO He e usBecHO Qo kora. Co MHory cCTPMeH
NQQ HQ JOBHOTO GUHAHCUPQHE HQ KYATYPQTQ,
NEEQBUQAUB HQ UEAUOT eBPONCKU KOHTUHEHT
BO geueHujata Ha 3akpenHyBarbe Nno KOBUA, 3a
KOro € OBOj YMEeTHUYKU CBET U KOj Ke NPOQOAXKU
QQ Cce 30HUMOBQ CO HeqQ, € OTBOPEeHO NPAUQEe.
Kako wto Mopron KeeHTeHc, NnuwyBajku 3a 6pu-
TOHCKATO YMETHOCT BO NOCAEQHOTQ geueHuja,
306eAexa BO MeCeYHUKOT ApT MaHTAU:

JIQHUHOTO HO YMETHOCTQ, PO3BOJOT HO TeopUjo-
TO U NPQKCOTQ, CO3QABAHETO MefyHOPOQHU CO-
POBOTKU 0Q CYNKYATYPHO HUBO, UM NPUNQfa HO
MapruHuTe",

OBOj NPOEKT 30N0OYHAO HO KYATYypHUTE Map-
rUHU HQ egHO noAynepudepHa 3emMja U 0g
AEKUUUTE WTO MOXeEMe QO r'u Hay4duMe Nnpeky
Quckycuja, gebaTa U aHraxxmaH. LLTo Moxeme
cuTe QO Hay4YUMe 0g TOQ NEPCNEKTUBA U KOKO
MOXe QO Ce OTBOPAT MOXHU TPQAEKTOPUU HO
HENO3HATUOT KYATYQEH TepeH WTO Ce NOjoBY-
BO HQ BUQUK, C& NOCTABUAHO, CO CEKOja BOK-
UUHOUUJO U CO Cekoj HOB UHQUBUQYQAEH KOH-
FAOMepQT HO QHTUTEeAQ?

OBEM

[MOTEKAOTO HO OBOj NPOEKT e BO CBEeTOoT
npeg KOBUMA. AeAyMHO ce pa3BU 0Q »eAbaTa
30 MONUPOHEe U po36uparbe HO BU3YyeAHATO
KyATypQ Hogeop og Ckonje; cnojoT HO Cco-
BpeMeHaTa ymeTHocT BO CeBepHa Moake-
QOHUjO CO coBpeMeHaTa yMeTHocCT Bo Cko-
nje Beke Hekoe BpeMe NPETCTOBYBO HeWwTOo
Kako dpycTpayuja.

Pab6oTaoM BO MOQKEQOHCKU KOHTEKCT noBeke 0g
egHa geueHuja, a TewKkaTa cocToj6a HO MHO-
ry QeKaBHU UHCTUTYUUU HOQBOP OQ FAQBHUOT
roag, o NocebHoO peducu OTCYyTHATO QYHKUU-
OHOAHQO KYATYPHO UHQPACTPYKTYPQ, € XPOHU-
4YeH NPobBAEM WTO gypU HEOQOMHAO NPUBAEYe
QeA 0Q BAQQUHOTO BHUMAQHUE, BO roguHuTe
og 2017 roguHa na gocera. Kako WTo NPBUYHO
Heuwe NPegBUQEHO, K& NOTYBOBME HU3 peruo-
HOAHUTE UeHTpU HagBop og Ckonje, QHraxu-
pPajku rpafaHu Bo BuToaq, MeBreaujo, Kymao-
HoBo, lNpuaen, CTpymMuua u Benec. MmaBme
HoMepPa ga PABOTUME CO YMeTHUUU BO PQ3BO)j
BO CEKOj 0OQ OBUE rPQQOBU U U3BQABME HEKOA-
KyMUHQ QQ HONPOBAT HOBU QEAQ KOKO OQro-
BOP HO WUPOKUOT GOKYC HQ NPOEKTOT, BP3 OC-

ClII'TI IREINNTHETINAEOETHENIR! IS:CONITENMDPORARVN/ICI IAl ARTANIDITSNAI ITATIONISININIORTHNACEDONITA
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HOBQ HQ HUBHUTE CONCTBEHU UC-
KyCTBQ U UHTEPEeCU, KOKO YMeTHU-
UU Kou ce obugyBOQT QO OQEMKAT
COBPEMEHQ NPAOKTUKO HOQBOP OQ
FAQBHUOT rpQgQ.

APYra KAyYHO UEeA HQ NEBUYHU-
OT NPoeKT Bewe Qo ce NPAWOAT
roafaHuUTEe - NOTPOWYBAYUTE, Q He
NEPOU3BOQUTEAUTE HQO YMETHOCT
- WTO COKOQT 0OQ COBPEMEeHaTA
YMeTHOCT. Hé uHTepecupaa oBue
NOQATOUU BP3 OCHOBQ HQ TOQ
WTO MOAKY UHCTUTYUUU, QOKOAKY
ru UMQ, Hekoraul jo NEauyBoQT
NYBAUKQTO QOAU NOWUPOKATA jOB-
HOCT HOBUCTUHQ MU CQKQ HUBHUTE
NEOrPAMU, TAQ KOjO NAQKQ 30 HUB,
U QO UM Ce NpegoYu Ha rpafaHuU-
Te@ KOAKY OQ HUBHQTQ UHQUBUQY-
OAHO CMEeTKQ 30 0QQHOYYBOHLE €
NOTPOWEHO 30 KYATYPQTO — U WTO
CMeToa geka Moxebu ke gobujaT
30 BO3BPAQT, QOKOAKY QobujaT. bes
OBOj QHrOXMQH HQ rpafaHuTe,
KYATYPHUTE UHCTUTYUUU MOXQT
Q0 PQBOTAT, HO HEe U HOBUCTUHQ
QO XuBeQT.

[MoyeToKOT HQ NaHQeMUjaTa ro
UCKAYYU eAeMeHTOT Ha nNnaTy-
BOFETO, HO POKYCOT HO KYATYPHATQ EKOAOTUjO U
€KOHOMUJO ONCTOjYBO, KOKO U NPETCTABYBAHETO
HO BU3yeAHUTE YMeTHUUU Kou ce obugyBaQT Qa
paboTaT BO MecTa HagBop 0g Ckonje, HO U3AOXK-
60TO WTO jo NPUQPYKYBA NPOMOUUjOTA HO OBOQ
kHura. Cenok, 06eMOoT HQ NPOEKTOT HEU36eXHO
MyTupowe. OHQ WTO He MOXeule Qa ce Npeg-
BUQU KOra ru nogroTByBOBMeE OBUE NOPAMETPOU
KOH KPQjoT Ha AeToTo 2019 roguHa, 6ewe guru-
TOAHUOT NPECBPT NOQ PAYHO, KOj COBPEMEHATA
MOKEQOHCKQO YMETHOCT ro UsBege KOKO OQroBop

HQO naHgeMujaTa.
Bugejku HacTaHUTe
U emMucuuTte 6ea oT-
KQXQHU NEeKy HOK U
UCYe3HOO 30egHO Co
CBETOT WTO ru HopO-
4a, TOKO YMeTHUUUTe
MUrpupQOQ  OHAQjH,
BO pachpAQHUOT
QUrUTOAEH QpPXune-
AQr HO NOKOHU HQ
®ejcbyk, NpoMoUUU U
pe3ugeHUuUU Ha WH-
cTarpoM U Auckopg
cepeepu. A VBaoHa
CaMaHgoBa U AHreaa
ButoHoBcka geTaa-
HO QUCKYTUPQQ 3Q
OBO BO eceuTe WTO
cAegQaT.

ABe HewTa ce nojo-
BUjO BO QucCKycuuTe
BO HOWETO KATYe HQ
QUrUTOAHUOT  QPXU-
NeAar kKora ce npu-
AQroQUBMe HQ OBQ
POCNYKHYBOFE  HQ
KYATYPHOTO OrAego-
ao. MNaHgeMujoTa ek-
CNOHEHUUJOAHO TO HOPYWU HOQWETO YyBCTBO 30
NnPocTop U BpeMe. Mako Moxebu ro pacnpcHa
Cekoe JyBCTBO 30 AOKOAEH 30egHUYKU NOTAT,
bugejku AyfeTo usrybujo ¢pu3UYKU U COUUjaAeH
KOHTOKT Mefy cebe, cenak TQO OTBOPU HOBU U
HeouekyBOHU MOMXHOCTU 30 YMETHUUUTE U No-
MOrHQ BO BUQAUBOCTQ HO COBPEMEHOTQ MaKe-
QOHCKO NPAOKTUKA HO MefyHQPOQHO HUBO.

PaboTaTta Ho AHo JoBaHOBCKA e go6ap npuMep.
CekojgHEeBHOTO NATYBAOrbe, POAOOTEJKU BO egeH
roag U KuBeejku BO Qpyr, beule HOMOAEHO HQ



KOHTYypUTEe HQO QOMOT, CEMEJCTBOTO U Heno-
CPEegQHOTO MecTOo. Taa y4yecTByBOWE HQ HO-
UUOHOAHO U HO MelyHOPOQHO HUBO, BO UQpP-
CTBOTO HO QUrUTOAHOTO, UCKOPUCTYBQjKU Tu
MOXHOCTUTE KOU BEPOjOTHO HEe HU NOCTOE)a
npeg MopT 2020 roguHa. Koko wTo 3abeae-
XyBQ BO CBOETO UHTEPBjYy NOGOUHO BO OBOQ
ny6AUKaQUUjQ:

~-[TOBEKe y)>KUBOB BO QUCKyCUUTE U PQ3ro-
BOPUTE HQ UHTEPHET, OTKOAKY BO FAegarbe-
TO OHAQjH eMucuu. MIHTepecHO e, MoxeTe ga
CAYWHETE PO3AUYHU NePCNEeKTUBU U HAYUHU
HQO QUCKYTUPQHE 30 OQPEeQEeHU YMETHUYKU
gena. Moxe ga BU gage HACOKU 3Q NOHATO-
MOUWHO YUTAOHE U PA3MUCAYBOHbE, IMa MHory
HOBU YMETHUUU KOU NPQBAT BUQEQ, ekcne-
PUMEHTQAHQ, UHTEPQKTUBHQO YMETHOCT, KOja
6ygHO ja caegaM’,

Mokpaj noTpebaTa 30 NPOUECUPQHE HO HO-
PYWYBQHETO HQO NEOCTOPOT U BPEMETO,
QPYruoOT KAyYeH NnpuopPUTET 3Q OBAQ NEO-
roaMa Ha PaboTa e u3PAbOoTKATO HQ MAHU-
decToT.

CocToHOUUTE 30 MOHUPECTOT, NOTNOMO-
rHaTtu Bo Ckonje, BO jyHU 2021 roguHQ, QOA-
ro ce NAQHUPQOQ. HoMecTo ga cu QO3BOAUME
HOUBHU, MeTOQOPCKU WNEKYAQUUU 30 TOO
WTO HU HOCU UQHUHQTO KOra 60AKATO HO
NOHQEMUjoTO Ke ce cBege Ha u3baegeHu
U3ropeHuUUU, ce 4YyuHewe COOQBETHO Qa ce
CMUCAU MOHUDECT;, He 3a OHUe OQg HOC Kou
HONPOBUja ,kapuepu” UAU ,NPOdUAU" BO CBe-
TOT Ha ymeTHocTo npeg KOBUWA, Tyky 3a
OHUE KOU ro NPexuBeqQja TOO KOKO HeoQaM-
HO QUNAOMUPQHU CTYQeHTU UAU KpeaTuBUU

KOU Ce NOjoBYBOQT U KOU Ke 6ugaT npBuTe
CNOCYBOYU BO OBAUKYBQHETO U PO3BUBQHbE-
To Ha nocT-KOBMA KyATypHQ ekoAoruja u
ekoHoMuja. OBa ce pebAekTUPQ BO HOWUOT
u3bop HO YMETHUUU 30 NPUQPYXHATO U3-
AOXKOQ.

EAeMeHTOT Ha MaHUGECTOT HO OBQO NYOAUKO-
Uujao u usAokb6a 30 Hac bewe NocebHO 3HO-
YaeH KOKO KOAEKTUBHQ rpyna. ®okycoTt beuwle
Q0 ce CopabOoTyBO CO YMETHUUU, OKTUBUCTU
U KYATYPHU pOB6OTHUUU WTO € MOXHO NOoWU-
POKO, 9O ce ucnpobaaT U QecTUAUPOQT He-
KOU KAYYHU NOTPebu U HOCOKU WTO MOXAT QO
TPOCUPOQT NAT 30 COBPEMEHQTA BU3YEAHQ
KYATYPQ BO penybAukaTa BO nepuogoT no KO-
BVA. Ako ce CAy4U, KOKO WTO NpegAoxu Mop-
roH KBeHTeHc, coBpeMeHaTa YMEeTHOCT Qa ce
NOgeAU Ha aTPOPUEAYKA UHCTUTYUUOHOAHQO
MPeXa U YMeTHOCT KOja ce co3QaBa oTage
OBUE SUQUHU, KPUTUYKU UCNUTYBQjKU F'U YCAO-
BUTE BO KYATYPQTO U ONWTECTBOTO U NPOQY-
UUpPQjku paboTa Koja ke Npoussese 0g OBUE
QuUCKycuu, Toraw ¢okycoT Tpeba ga ce gage
HO TOQ KOKO YMETHOCTQO MOXe QO ce Pa3BuUe
HO COUUjOAHO KOpUCeH U BUQAUB Ho4uH. OBa
ru obAUKyBaUIE HOWUTE QUCKYCUU 30 MOHUde-
CTOT, BO 06UQ QO My QOgeMe HQ OBOj NPOEKT
KOBOTOK HOQBOP OQ HEroBOTO HenocpegHO
30NOYHYBOHE U U3AOXKYBaOHe. [lpawaroTa
ce, KOKO CakoMe ga PpaboTUME NO NAHQEMU]O-
TQ, 30 KOro, HO KOU TeMU, U KQKO Ke ce NAQTU
ceTo ToQ? 30 KOro e CeTo TOQ HOMEHeTO?

Kaoko wTo 6ewe 306eAeXaHO BO NepuogoT
2006-17 rogQuHQ, UQKO € MOXHO QQ Ce BAUjoe
BP3 KYATYPHOTO U KPUTUYKOTQ QebaTa BO
ONWTECTBOTO U QO Ce 3roAeMuU NyOBAUKOTQ
30 COBPEMEHU YMEeTHUYKU HOCTaOHU (BUQU,
Ha npumep, KOOMEPAUWJA, 2011-15;, APT
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NHCTNYT, 2009-11) 0og CynkyATypHQ NO3Uuuja,
HEBO3MOXHO € OBQO QOArOPOYHO QO Ce OgEXKU
6e3 3HQUQjHO PUHAHCUPOFbE, MEHTOPCTBO U
NOQQOPWKA. 30T0Q, PA3MUCAYBQjKU NPEKY ,CTPYK-
TypuTe HQ NOQQPWKA" KOU MOoXe ga 6ugaT Nno-
TpebHU 30 BU3YEAHOTQ YMETHOCT BO NepuogoT
NO NOHQEMUjaTO, 9ebaTa 30 KOja NPUQOHECYBA
MOHUGECTOT € KAYYHO 309Q4Q 30 NPOEKTOT.

OCHOBHA
EKOHOMWNJA

,OCHOBHQTQ E€KOHOMUjO Ce OQHEeCyBO HQ OHue
Q06O U YCAYrU KOU UM ce NOTPebHU HO CuTe,
UAU YUJO OQOKAUBOCT € HEONXOQHAO 30 NPOUYT
HO 30egHUUUTE, U KOU Ce 30KOTBEHU BO 30egHU-
uuTe.. lNpuHUUNUTE HO egHO NPOrPecuBHAa OC-
HOBHQ eKOHOMUja ce, NPBO, OHUEe Kou PaboTaT
BO TUE CEeKTOPU QO UMAOT NPUCTOjHU NAQTU U
YCAOBU 30 pQ6OTQ, U BTOPO, OBUE NPETNPUjATUja
(6e3 PO3AUKO QOAU Ce JOBHU UAU NPUBOTHU) QO Ce
BOQQAT CNOPEQ COUUJOAHUTE U NpUOPUTETUTE HO
30€egHUUOTO HOMECTO QO Ce BO TPKAO NO NPUBAT-
Ha gobuska... KOBMA Kpu3aTa ro NoTeHWUPQ No-
TEHUUJOAOT HQ QEJCTBYBOHETO HO 30€gHUUQATO,
HO KAYYHOTO NPOWAQHE € WTO Ce CAY4YyBQ KOra
Ke 30BpWU Kpu3saTa. Cera e BpemMe ga ce UCNAO-
HUQQ U OPraHuU3upPQ 30 NOUHOKBO UQHUHQO, UAU
BO CNPOTUBHO BEPOJOTHO € QeKa Ke ce BpaTuMe
HO NOAOUWQ BEP3Ujo HO CTOPUOT NOPEQOK, KOKO
WTO Ce CAyYUu Nno puHaHcucKaTa kpusa Bo 2008
roguHa”,

Bo 0OBOj UUTQT, QKTUBUCTOT U UCTPOXYBAY OQ
BeAWKaTa 3aegHuuQ, CeaBuH Buaujomc, uc-

TOKHYBQ KQKO MOXEe QQ Ce rpQQu OQMKAUBQ €KO-
HOMUjO BO nepudepHUTE U pyPaAHUTE 0HBAOCTU,
HOCNPOTU roOAEMUTE eKOHOMUU, YPOOHOTO QBU-
erbe U CTapeereTo Ho HaceAeHueTo. HanucoT
Ho BuAujoMc, KOKO 0QPQO3 HQO U3BAEYEHUTE AEeK-
UUU 0Q MOKHUOT WBEQCKU PYPOAEH NQPAQMEHT,
3600PYyBO 30 KOAEKTUBHO 30MUCAEH, HEXUEDQPXU-
CKU eKOHOMCKU MOogeA $HOKYyCUPQH HQ YOBEUKU-
Te NoTpebu U UCKYCTBQ, HOMECTO QO U3BAEKYBQ
NEOGUT OQ HUB KOKO NPUMOPEH MOTUB,

MoCTOU HOUYUH HO KOj OBOj UHTEPEeCEeH KOMYyHU-
TopeH MogeA BU MOXeA Qo ce MaNUPQ BO MaKe-
QOHCKUOT KOHTEKCT, 0CObeHO 30 OHUe BO OHBAO-
CTUTE HOQBOP OQ FAQBHUOT rpag; NPBO, Bexba
30 MONUPQFE HO CUAHUTE CTPAHU U noTpebu
BO cekoja 06AQCT; NOjOBOTA HO HU3Q NOEgQUHUU
U OpraHuU3auuU kou cobupaaT, obezbegyBaaT U
CNOQEeAYBOQT PECYPCU 30 QO rU 3roAeMaT OBUE
CUAHU CTPQHU U QQ ru 30QOBOAQT OBUE NOTpe-
6U; nocTeneH PACT HQ UHQUBUQYOAHOTQ yMeT-
HUYKO PQOOTQ, 30gPYruTe U NOPO-UHCTUTYUUUTE
HOQBOP 0Q EHTPONUYHATO KYATYOHQ MPEXQ WTO
NPOU3AE3E 0Q jyrOCAOBEHCKATO €POQ.

Toa ce UHCTUTYUUU KOU He COMO WTO KOAEKTUB-
HO Ke ja 06AUKYBQQT gebaTATO U QUCKYCUjaTa BO
BPCKQ CO KYATYQPQTQ, TyKy U Ke ru ¢opMyAUpQaT
MOYXHOCTUTE HQ 30egHUUUTEe BO KOU Ce HaofaaT,
QQ Ce BKAYYQT BO KYATYPQTO U ga dopMupaaT
NEOrPAMQA KOKO OQroBOP HO OYeKyBOHQTA U NO-
TpebuTe HO AOKQAHOTO HaceaeHue. OBOj MOgeA
bewe BUQeH BO paHa ¢dopmMa Ha gebaTuTe 30
BkAydeHocTa Ha KOOTMEPALIMJA Bo couujaaHu
U NOAUTUYKU NPQWQHQ BO NPBUOT QeA 0g NO-
CAEQHQOTQ geueHUjo,  HeogQaMHQ U BO KyATYpHU-
oT ueHTap ,TEKCTUA" BO LLITUN, ocHoBaH BO 2016
roQUHQ, KOKO NPUMeP 3Q KYATYPHO-COUUjOAHQ
UHCTUTYUUjO KOKBQ He e BugeHa o9 1991 roguHa.



ApxuBaTa 3AYM, Kojo e pa3BUEHO OQ CTPO-
Ha Ha OncecuBHo MocecuBHO Arpecuja KaKo
QeA 0Q HUBHUTE QKTUBHOCTU nog 6aHepoT
Ha OlNA ®oHgOUUja”, OHAQJH HYQU yuTe egeH
OQAUYEH NPUMeP 30 COMOOPIraHU3UPQH, COo-
MO3QNOYHOT NPOEKT 30QOBOAYBOjKU ja npe-
no3HaeHaTa noTpeba - ga ce obeszbegaT
UCTOPUjO U QHOAU3Q HO MOQePHQTQ U CoBpe-
MeHQTQ MOKEQOHCKQ YMEeTHOCT 0g CPeQUHATAO
Ha MUHaTUOT Bek. OBa e dyHKUUja WTO 0buy-
HO ja BPWAOT gEKABHUTE UHCTUTYUUU, HO TOO
Ce NPOBU COMO QEAYMHO U HO TeWKO NPUCTO-
NeH HaYUH. ABOTO NPUMEPQ NPOQOAXKYBOQT
Qa 6UQAT UHCNUPAQTUBHU CYrepupaQjku QATep-
HOTUBHU METOQOAOrUU BO OPraHU3QuUUjaTO
HO KYATYPHQTQ QKTUBHOCT.

Ao 6ewe MOXHO QO ce PabOTU KOH CO3QO-
BOFbE HQ OBOj QEUEHTPUPOH, degepaAeH
MOQEeA HO NAPO-UHCTUTYUUU U UEHTPU HU3
UeAQTa 3eMja, TOj CYWTUHCKU 6U ro CMeHUA
HOYUHOT HO NPOU3BOQCTBO U KOHCYMUPQHE
HO yMeTHOCTa U 6u OGUA OQroBopeH npPeg
30egHUUUTE BO KOU oBUe ce HaofaaT. OBa e
GYHOQOMEHTOAHO PO3AUYEH NPEQAOT 0OQ ce-
FQWHUOT, NOCTOEYKU ,YMETHUYKU CBeT", TOKOB
KakoB WTO e. Kako wTo bojaH MBaHOB nuwiy-
BO NOHOTAQMY BO OBQO KHUrQ, ,YMeTHUUUTe ce
cobupPQaT OKOAY OCTOTOUUTE HO egeH 0OQOaM-
HO u3rybeH yMeTHUYKU CBET, TYPKQjKU ce ga
30CTOHOT NOQ PEPAEKTOPOT HO €QHA TPOWHAQ
YMETHUYKO CueHQ, 0buQyBQjKU Ce Qa ro OXuU-
BEAT KOHUENTOT HO YMETHUYKOTO QEAO, ... CETO
TOQ € COMO NPOU3BOQ HO MP3AUBO PA3MUCAY-
BOHbE".

ABAE
HKNHA HA
COAMAAPHOCTA

AOBHUTE OQAYKU CO KOU Ce COO4YyBQ COBpe-
MEHOTQ YMETHOCT BO CAEQHOTO QeueHUjo,
kako Bo CeBepHO MakegQoOHUjo TOKO U NOWU-
QOKO, Ce EKOHOMCKU U NOAUTUYKU, XOOTUY-
HO QebaTa 30 HUBOATA HO GUHOHCUPAHE U
HUBOQTO HQO NPUCTON QO GUHOHCUPQAHETO,
30BUCHO OQ NPOUECOT HO NPEUCTANYBOHE
KoH EY U ycnexoT uAu HeycnexoT HQ UHTep-
QUCUUNAUHOQHUTE UHUUUJOTUBU KOKO WTO
e kaHgugaTypaTa ,Ckonje 2028

OBa, ce pa3bupQq, € HO KPATOK U CPegeH POK.
Ho nogoar pok, og 0Ba MO)e Qo npousAese
KYATYOHQ €KOAOrUja 30CHOBAHA HO NOTPebu-
Te, HOCOYEHQ KOH 30eMHO NOQQPUWKA U COOQ-
BETHO NOQQEXAHU NQPO-UHCTUTYUUU U KOja
PQ60TU KOH CO3QaBAHE CTPATEWKO NPOrPO-
MQ KOja € KOAEKTUBHO QOroBOPEHQ, U3BPWEHQ
U NogQEKaHa. MNMoTpebHU ce COMO KOAEKTUB-
HQ »eAba U QOroBop 30 Qa Ce CTOPU TOoQq, U
0gbuBarbE HO NOBTOPHOTO BKAYYyBQOHbE, NOQ
HEeCUrypHUTEe YCAOBU HQ YMETHUYKUOT CBeT
HQ EeHTPONUYHOTO QOUHO MOQEPHO BpPEME,
HQ CTOPUTE UHCTUTYUUU, KOPNOPATUBHATQ
UHCTPYMEHTOAU3QUUjO U NepdOPMATUBHUOT
PQAQUKOAU3AM. Moxebu 6u MOoeAe ga KaxxemMe
QEeKQ TOKMY KYATYOHUOT CBEeT Ke U3HUKHe 0Q
CEerauwHUOT QUrUTQAHO 3QCHOBOH QPXUNEAQr
KOj UMQ MOXHOCT QQ ro 06AUKYBQ CYNKYATY Q-
HUOT CBeT Kage WTO Ce NPegBUQYBO QeKa ke
)KuUBee ,yMEeTHOCTQ" BO CAeQHOTQ geueHuja; u
QEeKa Ke ce u3rpaQaT U HeryBaaT 30eQHUYKU

ClII'TI IREINNTHETINAEOETHENIR! IS:CONITENMDPORARVN/ICI IAl ARTANIDITSNAI ITATIONISININIORTHNACEDONITA



CULIUREIN IRE NVMIEOFR 1 HEVIRUSICON T EMPORARY VIOQUALARTANDITSMU TATIONSINNOK I RIVIACEDONIA

Q060 U PABOTHA UHPPACTPYKTYPQ KOU Ke No-
MOrHQT BO PEOAU3QUUJATO HO HEKOU OQ HUBHUTE
KOHKPETHU 60paHa U KOeaTUBHO BU3UJQ.

Moxebu u3rAega yTONUCKU, UAU BO HQjMOAQ
POKQ HEeBO3MOXHO aMOUUUO3HO, HO TOKBATQ
BU3UjO KOjo 6OPQ TPNEAUBO rpQgerse U QHraxu-
PQFe QOAEKY 309 MOAUTE PEQOBU HQ MOKEQOH-
CKOTQO COBPEMEHO YMETHOCT € CUrypHO eQuUH-
CTBEHUOT HOYUH Qa ce 06e36egaT Hej3uHATA
BOXKHOCT, ONCTOHOK U HOQeXHa TpaHchopMa-
Uuja BO CAEQHOTO QeueHUja, Kora MaTepujoA-
HOTQO U COUUJOAHQTO KYATYPQ OQ BPEMETO HQ
KOBWA ke BAe3e BO My3€j, KOKO MOAKY NoceTeH
U HEBOAHO KOHTEMNAUPOH AOW CNoMeH. Moxke-
6U QypU U ywTe NOBOXKHO, TOO e CTpaTeruja co
KOjo BU MOXeAe Ha 360PO0T ,COAUQOPHOCT 'ga My
ja BPOTUME TEXUHOTO WTO ja u3rybu BO NOCAEQ-
HUTe TpueceT-4YeTupueceT roguHU.
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3AI:__AOLI,HETA
HEHABPEMEHOCT

CaegHUTE XUNOTE3U He Ce OQHECYBQAT HQ UHTEPBOA UAU
UUKAYC U CEKQKO He HQ Hekoja npuBpemMeHa $a3a npeTcTa-
BEHO KOKO enu30ga BO PA3BUBQHETO HQ HOPATUBOT. [leTTe
roQuUHU Cce ogHecyBOQT HO NOBTOPAUBOTO U PEQOBHO U3-
MeCcTyBQOrbe HO BpemMeTo. Ha OBa NepuoguUUHO gBUXErse HQ
BEYHQTO CErQWHOCT My Ce NOoTPebHU NeT roguHU 30 ga ge-
MOHTUQQ U PEKOHCTPYUPQ EQHAO KOAEOAUBO U KOQTKOTPQjHAO
AO3Q HQO HE30QOBOACTBO. [1OTOYHO, OBO € egeH BUQ rpyna
BO epP3aU-MOBUAU3QUUJO 30 NOCTUrHYyBORE QUCKYP3UBHQO

XEereMoHUjo, NPU3HABAFbE, CAOG0OQO UAU NPOBQ BO
TOj UHOKY HENPUKOCHOBEH NOAUTUYKU CUCTEM U EKO-
HOMCKQTO PQUUOHQAHOCT KOjO AU BO HErOBATAO OC-
HoBa. POPMyAUPQHO CO 360POBU 0Og CTaPUTE gobPU
BPEMUKSQ, AO3QTO HO HE3QQOBOACTBO HU Ce ONUUWAOAQ
KOKO rpyno-Bo-¢dy3uja, UaKo 6e3 HUKOKBQ OYUurAegHa
HQQBOPEWHQ 30KAHQ.

lLITo ce ogHecyBa QO KyATYypQTQ, NeTTe roQuUHU ce
OQHECYBQAT HQ OgpPegeHU NOBTOPAUBU U PEeQOoBHU
CMeHU U NpeypegyBarbQ BO PEXUMOT HQ HEj3UHOTO
NPOU3BOQCTBO, OKYMyAQUUja U NoTpowyBadka. Coog-
BETHATQO KYATYOHQ AO30Q HQ HE3QQOBOACTBO rO NOjaC-
HYBQ AU3rQHETO HO TOO U3MECTYBOHE HQ BPEMETO
KOH egeH U3pa3 HO NOAUTUYKU 6OPQaHQ, eKOHOMCKU
NONAQKU U KAQCHO MOTUBUQQHU QCNUPQUUU 30 pe-
BUHQUKAUUjO HO TBOpeuykaTa paboTo BO NEOCTATAO
nogeAba Ha TPYQOT, TAQBHO No npodecuu. HokpaTko
Ke QOQOQOM QeKka NOUMOT HQ KYATYPQTO Ce NOQPQa3-
OUPQO U KOKO UHCTOHUQ 0Q HOQrpagboTa HO TeKOoB-
HUOT PE&XUM HO NPOU3BOQCTBO U KOKO NPUHUUN HO
OPraHU3UPQFE HO CEKOJQHEBHUOT XUBOT.

loko cekoja HaUUOHOAHQ KOHjYHKTYPQ Ce COCTOU 0Q
CBOJCTBEHU KYATYPHU 3HQYEHQ, Ce YUHU geKa cekoja
AO30 HO HE3QQOBOACTBO BO OBOj BeK ru BOQU UCTU-
Te KYATYPHU BOjHU 30 NOCTUrHYBQHE MOPQAHO, O CO
TOQ U NPOBEgQHO ONWTECTBO, ... KOe Ce TeEMEeAU BP3 UH-
QUBUQYQAHUOT pQUUOHOAEH u3bop. Ha yeAo Ha 0OBOj
CYQUP BO KYATYPQTQ, CO CBOU PeaAHU peuweHUja 3Q
MIMaruHopHU npobaemMu, 6ea yMeTHUUUTE, ... KOU ce
obuQyBOQT NOBTOPHO QO FO U3rpQQaT TOj QOAro 30-
NyCTeH, O Cera UeAoCHO UCYe3HAT TePMUH — UMEHO,
oHO WTo € CUMBOAUYHO.

OTKOKO NOCTYAUQPQB, NPUAUYHO NPOU3BOAHO, €gHQ
UeAQ CUTYQUUjO KQKO CPeQCTBO 30 OTCAUKYBQAHE HO
QUCKYCUjOTQ OKOAY NPEOTUBPEYHOCTUTE HO QOMU-
HQHTHQTQ FEOKYATYQQ, Cera HyQoM rPCT NOjQOBHU
NPEQAO3U 30 FTe0eKOHOMCKUTE Or PQHUYYBAHQ, OHUE
30 KOU CMeTOM QeKka ce 0COBeHU 30 MOKegQOHCKUOT
COBpPEMEH MOMEHT.



KAAE BNAO,
HAABOP OA
LLEHTAPOT

[eorpadujoTa OQAYUYYBO KQKO egHQ yNnag-
AUBO BUQAUBQ UCTOPUYHOCT MOXe Qa ru
UHTEONPETUPQ YCBOEHUTE KYATYPHU MOQe-
AU' U KOAKY TOO, BOONWTO, COOQBECTBYBQ CO
cpeguUWHUTE 06pacUU HO ONWTECTBEHATAO
penpogykuujo. MogepHOCT U MOgepHU-
30UUja, UHTerpauujo U geraobaAu3auUujQ,
HONPEegOK U 0gBPAKake 0Q PA3BO)Y, ... OBUE
UEAHU TOYKU NOCTOjOHO Ce gBWXAT, QOQEKQ
NPOCTOPUTE OBEAEXOHU KOKO BTOP U TPeT
cBeT, 3anag u McTok, noaynepudepuja u
nepudepujo, CeBep u Jyr u NnoHOTAMY UBE-
CTO Ce QPXAT QO OHUE QOBPO U3ra3eHuU No-
TEeKU HO U3BAEKYBOHbE BUWOK (GUHAHCUU),
onycTOoWwyBQOHEe (NPUPOQQO) U EeKCNAOQTO-

uuja (TpyQ).

Torow, kKoge TOYHO ce HOofQ MOKegQOHCKQ-
TO TyKQWHOCT? Bo MOMeHTOB, kage 6UAo U
HOocekage, HOCTOjYBQjKU Qa TU pewu Npo-
TUBPEYHOCTUTE HO EKOHOMCKATQ PAUUO-
HOAHOCT CMUCAYBQjKU HOBU KYATYPHU, 06-
PO30BHU, UHCTUTYUUOHOAHU U HOPMOTUB-
HU CTPQTEruu 3a yCnewHo Qa Ce CMecTu
BO FAOBOAHUTE CUHLIUPU HO CHOH6QYBAHbE.
O6pemMeHeTa 0g NOCNAHOCT, CBOjCTBEHA 30
»KUBOTOT BO MefynpoCTOopuUTe HQ CBETCKU-
OT CUCTEM, U MOKEQOHCKATO TYKQUHOCT ja
UMQ ONWTOTQ QUHOMUKQO HO BPEMEHCKOTO
U3MeCTyBaOkbe (NeT roguHuU) U ce OQAUKYBQO
CO CONCTBEHUYKOTO rpynupakee Ha (TAQB-
HO) egHQOKBU NO BO3PACT U CPOQHUUU NO
OropYeHOCT (AO30 HO HE30QOBOACTBO).

NMAHAEMWCKA
HYATA TOANHA

HacToHuTe nocTojaT KaKO reHepATUBHU
06jaCHYBQFO, UAU NOTOYHO, KOKO NATOKA3U
KOU ru O3HQYYyBOQT NoYeTouuTe U 30Bpule-
TOUUTE, .. POCPOAOHU QOAXK CTPAQAHUJATAQ
HO U OHOKO Hepa3BbUPAUBUOT UCTOPUCKU
NEOUEC, YeCTONATU HOPEKYBOHU CTPYKTYP-
HU TeHgeHuuU. OTTyKQ, NOHQEMUJOTQ WTO ro
O3HQYU KPQJOT HO NOCAEQHOBAO QeueHUja Ha
ONWTECTBEHO UHEPUUJO”, HO KOQJOT MOXe ga
Ce NPEeTBOPU BO BUCTUHCKU UCTOPUOrpadh-
CKU 0beAexyBaY CTOBEH HO NPBOTO NOrAQBje
09 08BOj Bek. Cenak, HeNocpegHUTE OQroBo-
OU HO TEKOBHQATO CEKYAQPHAO KPU3Q KOU NAH-
QeMUujaTa ru PA3roAU, Ce ywTe He ce objac-
HyBarbG caMu no cebe. Co gpyru 360p0BY,
QOQeKA FAOHBAAHOTO BAUjOHUE HQ TAOOQAAHO-
TO wWuperoe Ha KOBWMA-19 3acera ce 4yBCTBY-
BO COMO BO HEroBaTO HENOCPEQHOCT - OBOj
NAT, NOCTOJOT COMO PEAAHU NOCAegQUUU U
UMOrUHOPHU 0Qrosopu. VIMajKku ru npegeug
rPO3HUYOBUTE 0OOUQU 30 NEETCTOBYBAHE
(HOBUHCKUTE MeQuyMu) U U3bp3aHATA NPe-
NAQBEHOCT HO O6jOCHYBQAYKU TOAKYBQHSQ (CO-
UUjOAHUTE MegQuyMuU), QOCEra NOHQEMUCKATA
HYATQ FOQUHQ Ce YUHU QeKa € NPETEXHO KyA-
TYyPEeH HOCTQH.
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YMETHOCT HA
3ABOPABHOCTA

YCAOBEH OQ HOBUKUTE — OHUE QOAEYHU U Hecu-
rYPHU POQHUHU HO NPOXUBEAHOTO UCKYCTBO -
CKAOH CYM QO NpudaTaM geka UMQ BUCTUHCKU
NOCTOEUKA KYATYPQ HO NQHQEMUJATQ, KOja AECHO
ce Wupu NPeky HAU3MeHU4YHU, HeEPOMHOMepPHU
U3bAUUU HO egHQ NOBTOPHO PA3ropeHa NEOo-
6aemMaTuka. OBOj CNeKyAQTUBEH NPEQACT € OQAY-
4YyBQUKU 30 QO Ce CTOBAT KYATYPHUTE COQEKUHU
(baKTU) HO HOBegeHaTa NPOBAEMATUKA (ONWTe-
CTBEHQ NPOMEHQ) BO KOPeAouUujao CO HUBHUTE
COOQBETHU 06jOCHYBQHQ (YCAOBU HQ MOXHOCT).

30TO0 e NOPAQOKCOAHO WTO NOHQEMUjOTA HQ
KOBUMA-19 e HogBoOpeweH GOKTOP HO KYATYPATA
HQ NQHQEMUJQ, ... KOKO QO € HEKQKOB KOTOAU3OTOP
KOj edUKACHO ru PA3MeCcTU CTOPUTE NPOBUAQ HQO
P0O36UPOrbEe U FO OCTOBU NPOUECOT AUWEH OQ
HOBO Ob6jaoCHYBAHE.

YWwTe gBe COrAegyBarQ ce NoTpebHU Npeg ga
Ce NPEQAOKU HEKOKBO UCTPOXHQ XUNOoTe3a 30
NPOBAEMATUKATA WTO ce HabrpyQyBO. EQHOTO ce
OQHEeCYBQO HO PEQAHOTO (yyerbe NPeKy 3090BOA-
CTBO U 6OAKQ) NOQPUBAHE WTO ro HOHEece NoH-
QEeMUjaTa QO HQOJHUCKUTE CAOEBU HO MOTEPUjOA-
HUOT »UBOT, NQTEM 3QTCKOUBQjKU jO rOQHUUATAO
Mefy OCHOBQTO U HagrpagbaTta. ApyroTo ce 0g-
HeCyBQ HO UMOrUHOPHOTO (HOCTOHYBQFE NPEKY
penpecujo) NOTEKAO HO COCTOBOT OQ KYATYPHU
COQPEXXUHU U OQ HEroBATAQ peYyucuU UeAOCHQ, NPU-
AUYHO PO3gPYKEHO OBTOHOMUJQ.

Mo oBue 306eAewkU 30 TOQ WTO He e KYATYyPQ
HQ NOHQEeMUjOTA U 30 TOQ WTO MOXe Qa UCNOagHe
QeKa TQa NPEeTCTOBYBAO, CO NPABO 6U Ce OYeKyBQ-
AO QeKQa - BO 0QPEeQEeH MOMEHT U HQ HEKOj HOYUH —

TYKQ MOPO QO Ce NOjaBU YMETHOCTQ, ... CMECTEHQO BO
uAU 6opeM BAU3Y QO COMOTO jJogPO HO NPoBAeMa-
TUKQTQ KOjO Fu OPraHU3upQ KOHKPETHUTE KYATYOHU
COQEXKUHU. 30T0Q, NEPCNEKTUBATA WTO ja NPEQAO-
raM NogPa36uUPA UEHTPAAHO NO3UUUjQ HQ YMETHO-
CTQ BO KyATYPQTQ HO NOHQEeMUjQ, HO CO yHKUUO-
HOAHQ PQ3AUKO. VIMeHO, yMeTHOCTQ € OHOMYy Kage
WTO ce ouekyBa QO BUQe UCKAYYUBO KOKO NPA3HO
MECTO 30 NONOAHYBQORE, KOKO QybAep 3Q FAQBHUOT
O3HQYYBQY HQO TOj HEYUTAUB CUMBOAUYKU NOPEQOK —
TekoBHATO naHgeMuja Ha KOBKA-19. Mo ce usraega
QeKa 3QQaYaTa 30 303QPABYBOHE HO ONWTECTBe-
HO HEONXOQHOTO NPOU3BOQCTBO HA 3HAYEHE UM €
NOBTOPHO NpedpPAeHQ UAU egQHOCTOBHO OCTOBEHQ
HO Hera Ha yMeTHUUUTe U HUBHQTO HenocpegHa
UHCTUTYUUOHQAHQO NPUQPEYXKHQ - yMETHUYKUTE KPU-
TUYOPU U UCTOPUYOPU, KYATYPHUTE QKTUBUCTU U
KypPQTOPU, EQyKQTOPUTE U CUTE OHUE KOU Ce BO NO-
TPAra NO UHQUBUQYQAHU BUCTUHU HU3 OrPOMHUTE,
30HEMQPEHU CKAQQUUITA HO OTGOAEHOTO KOAEKTUB-
HO 3HQekbe.

Toraw, KyATypQTQ HO NOHGEMUjOTA MOXKe ga UCNag-
HEe QeKa € HQjOKTYeAHOTQ COCTOj6a HO NOAUTUYKOTO
HEeCBECHO, COMO-PEeNAUUUPQYKU WABAOH HQ KOH-
CTUTYTUBHQOTQ NPOTUBPEYHOCT - YMETHOCT KOja ro
3060POBUAQ MUHOTOTO U YMETHUK KOj He e cBeceH
30 UQHUHQOTQ.



PEMYBANKA CO
MPEYCIIEULIHA
MOAEPHOCT

[(OPHUOT HOCAOB ce ogHecyBa Ha CeBepHa Mo-
KEQOHUjO KOKO YypeQyBOrse KOe IO 0O3QKOHYBQ
CBOETO MOQEPHO 30BeWTAHUE NPEKY UHBOKQO-
UUja HQ gBeTe UCTOPUCKU OHTUCUCTEMCKU QBU-
erbQ — HOUUOHQAUCTUYKOTO U COUUJOAUCTUY-
KOTO. AeHeWwHATO KOHjyHKTYPQ UHQUCKPETHO
NogbyuHyBO Ha dy3uparbe HQ OBUE gBe TPQ-
QUUUU KOH eQUHCTBEHO OHTUPQWUCTUYKO QBU-
erbe KOKO U3BOO HQ NPU3HAEHO NOAUTUYKQ
eMaHUunauujo. Bo BTopaTa NOAOBUHO HQ MU-
HQTUOT BEK, MOKEQOHCKUTE TOAKYBQHQ U CNEO-
BEQyBOFQ HO MOQEPHOCTAQ MU CAEQea HaYeAQ-
TQ HO CTPYKTYPUPQH PQ3BOj, WTO PE3YATUPQ
CO Tewkaq, r'yCTa NOTKO 0Q UHCTUTYUUU HQ ce-
KOe HUBO - HO MOMEHTU U NPerycTo.

MefyToo, BO  MQOKEQOHCKOTQ  TYKQWHOCT
QBOCMUCAEHOTO  UHCTUTYUUOHQAHO HQCAEQ-
CTBO KOe U € QOQeAeHO HO KYATYPQTQ YecTo-
NOTU NOrpewHo ce UHTepNPeTuUPQ KOKO QO-
MUHQHTHO, HOQYEHO UAU, EQHOCTOBHO KOXQHO,
Koko 6upokpaTtcku ToBop. OBOO Nepuenuuja
npedpAa Npeky ueaTa. MpexaTa HAUUOHOA-
HU U ONWTUHCKU My3eu, YMeTHUYKU ronepuu,
6UBAUOTEKU, KUHO U TeaTpu, NPOGECUOHOAHU
30PYKEHUjO, HEBAQQUHU KYATYOHU OProHuU3Q-
UUu, HE3OBUCHU U3QABQYU, ... € BCYWHOCT No-
rogeHa 0g KPyTQTO MOHONCOHUjO (HOCNPOTU
HEj3UHQTQ OrAEQOAHQO CAUKO U NPUAUKQ, MOHO-
NOAOT).

MocTou egQUHCTBEH, Kycoraeg U CTUCHOT Kyny-
BOY KOj MOHUNYAUPQ CO NO30POT NPEenAaBeH
CO KYATYPHU QO60Q KOU MHOWTBO NPOQABQ-

4u ru HyQaT, .. egeH 6e3BOAEH QBUraTeA Koj e
CTPYKTYPHO HOKPUBO HOCQQEH KOH NpoMeHUTe
BO NPOU3BOQHUTE ogHOocU. Kako U Ha gpyru Me-
CTQ, BEPYBAHETO BO HEONXOQHOCTQ QEKO Ogpe-
QeHO YMETHUYKO, AUTEPQTYPHO UAU KOeQTUBHO
cAy>byBarbe Tpeba ga ce 30COAHU 0g NA3a-
QOT, CTOU BO BO3HEMUPYBQUKQ CNPOTUBHOCT CO
06eMOT HO MOQPKETU3UPQHATA CTPAHO HO KYA-
TypHOTa noHyga. OBa e cuTyauujaTa BO KOja
KYATYPOTQ HQO NQHQEMUJOTO HOKPQATKO YNAQHQ,
edeKTUBHO HOPYWYBQjKU r'u NPABUAQTQ HO PQ3-
BuUpakbe U OCTOBQjKU 30Q cebe MHOry HaBUQYM
HenpPob60ojHU gBOCMUCAEHOCTU.

BegHow no nowupokaTa U 6030 obonuiTeHa
PeaKUUjo HO WUPEeHeTo Ha NOHQeMUjaTa Ha
KOBMA-19, yMeTHUUUTE HO MQOKegOHCKATA TY-
KOWHOCT HEOQAYUYHO Ce COOMUjO CO NPegus-
BUUUTE HO CONCTBEHOTO HENOBUKAOHO UHCTU-
TYUUOHOAHO HQOCAEQCTBO, NPEQU3BUKYBAOjKU ja
HOJHOBOTQO AO3Q HO HE3QQOBOACTBO BO NPEKAO-
NeHUTe U3MeCTYBOHQ HO BPEMETO, ... NET rogQu-
HU 30 (eQHQW U 30CeKorauwl) ga U 3emMe MepKa 30
NPeycnewHoaTa MOQePHOCT.
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NMAHAEMCKA
YMETHOCT, ..
TAKA HEKAKO

AKO HeKoj ru NnpudaKka cNekyAaTUBHUTE TeMeAU
HQO BUCTUHCKU NOCTOEYKATA KYATYOPQ HQ NaH-
QeMujaTa, He 6u TPebOAO Qa e TOAKY TEeWKO Qa
Ce NPU3HOEe OQEXAUBOCTA HO NOHQEMUCKOTQ
YMeTHOCT. Tpeba caMO ga ce BHUMOBQ HQO He-
KOAKY QONOAHUTEAHU ogpegbu, KOKO WTO ce
. CTPOro ga ce 0gQeAQT UHCTAHUUTE HQ OHQ
WTO € NOAUTUYKO, COUUJOAHO UAU KYATYPHO
(HaQrpagba) 0g UHCTOHUUTE HQ OHO WTO CTOU
KQKO NOQAOTQ HO €KOHOMCKATA POUUOHOAHOCT
(ocHoBQa). OcBeH TOQ, HUKOraOW He cMee ga ce
NOKOXe UHTepeC 30 BHOTPEWHOTO paboTerse
HO EKOHOMUJOTQ, KOe € BO CEKOj CAyYQj PyHK-
UUOHOAHQO UQHQO KYTUjO CO HEOgPEQEH BAE3 U
CO CNPEeMeH 30 NOTPOWYBOYKAO U3Ae3. bu 6uno
UQEOAHO TPOHUUUTE BO CAMAOTO HaQrpagba
HOBUCTUHQO QO OCTOHQAT HO MeCTO, 3QCEKOraul.

Bo ocHoBQ, yMETHOCTQ HQ NAQHQEMUjOTQ MO-
»ebu e Beke TaMy, ... HEKOQe NOMeFy yCOorAQcy-
BOHETO CO, U NOTUYUHYBOHETO HO 6QparQTO
HO OCAQBEHQOTQ, HO C& yuTe QOMUHQHTHQO AU-
6EePAAHO-UEHTPUCTUYKO reokyATypa. Ouurae-
QeH NPUMEepP 30 TOQ MOXHOCT € YMEeTHOCTQO BO
3eMjaTO CO NPeycnewHa MOQePHOCT.

Ha npB noraeg, ce YuHU geka MOKegoHcKUTe
YMETHUUU Ce UCKAYYUBO OHrOXUPQHU QO ja
BPQTAT U3rybeHaTa joBHO NOAOKO6Q BO npode-
CUOHOAHQO CMUCAO (NpocTa geAba Ha TPYQoT)
U Qo ce 60PAT 30 NPU3HABOHE HQ HUBHUOT
ugeHTUTeT (OKYATOUUjO HQ KAQcHATaO 60p6aQ).
Ce pa36bupo, He e caMo TOO. YMEeTHUUU Kou ce
cobupPQAT OKOAY OCTOTOUUTE HO €geH OQOMHQ

usrybeH cBeT Ha YMETHOCTQ, TYPKQjKU ce ga 30CTa-
HOT NOQ PedPAEKTOPOT HO €gHO TPOWHAO YMETHUYKAO
CuUeHa, 0buQyBQjKU Ce QO ro OXKUBEQT KOHUENTOT HAO
YMETHUYKOTO QEAO, .. CETO TOO e CaMO NPOU3BOQ
HO MP3AUBO PQ3MUCAYBOHE. YMETHUUUTE HO MOKe-
QOHCKATQ TYKQUIHOCT, KOKO U OHUE KOU >KUBeaT Nno-
UHQKBQO UCTOPUYHOCT, UCKPEHO Ce 30A0raaT Qo ro
QOBeQOT BO NPOWOAOHE YCBOEHUOT PENepTOoOQ HA
QOArOroQUUIHUTE BUCTUHCKU U COOQBETHU OQroBo-
QU - FAGBHO 30 MOQEPHOCTO U MOQepHU3auUUjaTa
(HOCTOHYBOKbE NPeKy penpecujo). Bo oBaa cMucAQ,
YMETHOCTO HQO NOHQEMUJOTO MOXe QO Ce 3aMUCAU
KOKO OQHOQBOP OKTUBUPQHO HOTPYNYBAHE HO Kpea-
TUBHU HQNOPU 30 YPUBQOKbE KYATYPHU KAUWEQ, U3AU-
TeHU NOAUTUYKU KOHUENTU U GUPOKPATCKU UgQUOMU
- U NOCTUrHyBOHse HO ceTo Toa 6e3 ga ce nocBeTu
0Ccob6eHO BHUMOHUE HQO HEQOCTOTOKOT HO CUCTEMO-
TU3UPQH, UAU BO HQjMOAQ POKQ, OPrOHU3UPQH MaTe-
PUjoA 30 30MeHa. OBge ce NOBUKYBOM HO CErawHaATAO
HeUCTOPUCKO NO3UUUja HO YMETHUUUTE KOU CU Urpa-
QT CO BeYHUTE BUCTUHU HQ YHUBEP3OAHOTAO KAQCQ,
UAU NOTOYHO KOXQHO, KOU Ce YeNKOQT CO TEMEAHUTE
HOYEeAQ HO egeH By PXOACKU YHUBEP3YM.

Bo MOMeHTOB 30AyQHO € QO OYekyBOMe yMeTHOCTQ
HQ NOHQEMUJQTO U HEj3UHOTO CONCTBEHAO KYATYOHQ
CUEHO QO obeAeu Hekojo, NPEeTCTOjHO UCTOPUCKA
Touka Ha 6udypkayujo. MefyToa, NOCTOjOHOTO CO-
O4YYBQOHE CO XEreMOHUCKUTE OCTATOUU OQ Hekorawl
YHUBEP3OAHATQO UQEeOAOrUja (MogepHOCT), nocegyBa
U BPOQEHO Negarouwko 3Haderse. Toa e egHO KopU-
CHO NpPegynpPegyBakbe QEKQ NPUQOKYBOHETO QO
QNCTPOKTHUTE, 6e3BpeMeHckU U BAOropogHU acnu-
POUUU HO HEKOjQ QOMUHQHTHQ KAQCQ, BCYUWHOCT 30-
BUCU 0Q NOQQPWIKATA HO 3A0yNOTPEOU, AUUWYBAHE U
NOHWKYBAHE BO UME HO HEKOja QOMUHOHTHQ PACO,
QOMUHOHTEH NOA, QOMUHOHTHQO PeAUruja, UTH.



KBAAPATYPA
HA KPYTOT
CEBEPHA U
MAKEAOHWMJA

3oBpWHUTE NOCYCU Ce OQHECYBOQT HQ KYyA-
TYpHUTE CTPATeruu Ha joBHO nepuenuyuja.
[MpomMeHa, ToaHCHOPMAUUjO, OAECHYBOKbE, pe-
KOHCTPYKUUjO U HOPMOAU3QUUJQ, ... CUTE OBUE
360PO0OBU ro 03HOYYBOAT TEKOT HO QEjCTBOTO, 3Q
KOe ce NPeTNOCTOBYBO QEKQ € HOjBePOjaTHU-
OT UCX0Q 0g BecHeereTo HQ NOHQEMUJOTO HQ
KOBWMA-19. Ho uHTepecHO e wWTo naHgeMujoTa
ro BOCKPECHQ NOUMOT 3Q MUHQTOTO, Bugejku
HOPMQAHOCTQ xuBee camMo TaMy. CerauHoCTa
€ UCNOAHETQ CO HeCTABUAHOCT, HECUTyPHOCT,
30rPUXEHOCT, ... QOgeKa TOMY HaNPeQ, Ucnpy-
YEHQO HO KPQATOK POK (NeT rOQUHU), AEXKU CTPYK-
TYPQTQ YeKajKu Qa Ce NOjOBU HEj3UHUOT QBUra-
TeA (A0O30 HO HE3OQOBOACTBO).

He cokom ga HadpaaM cueHapujo. HamecTo
TOQ, 6U ru NPEQAOKUA HO3HAOKUTE WTO ru Hygu
CEMQHTUYKUOT KBOQPAT CO QBOjHO UMNAUKQ-
Uuja” - aAQTKO KOja BO paueTe HO PUropO3eH U
NOCBETEH NPAKTUYOP € UCTO TOAKY MOKHQ KOKO
U HEJ3UHUOT NPETXOQHUK, AOrUYKUOT KBQQPAT
HO CNPOTUBHOCTU. MOjOT NpUCTON € NPUAUYHO
ONyWTEH U Ke ce BO3QPKAM 0Q KOKBO BUAO TOA-
KyBOrbe. 3HQYU, NPBUOT, FOPHUOT NApP ChPO-
TUBHOCTU, 30NOYHYBO CO MobBuAuzauuja (ST) u
NEOQOAXKYBQ KOH HOpMaoAuslauuja (S2). Aoa-
HUOT NOP NOTCNPOTUBHOCTU NPOQOAXKYBQ BO
OBUXeHEeTO HO CTPEAKUTE HO YOCOBHUKOT Npe-
Ky KOHCeH3yC (~S2) u 30BpuWyBQ CO PEBOAYUUjO
(~S1). IMNAUKQUUU Cce U3BAeKyBOQT OQ QBeTe

BEPTUKOAHU BPCKU, 0QQeAHO. VIMNAUKOUUjOTO U3BAEYEHQ
0Q AEBOTO BEPTUKOAHO AUHUjO WTO ru NOBE3YBO MOBUAU-
3ayujaTa (ST) U peBoayyujaTa (~S1) € MecujaHCKoTo, gogeKka
UMNAUKQUUjOTO WTO QeMHe 0Q QeCcHATQ BEPTUKOAHQO AU-
HUjO U U NOBP3yBQ HOPMOAU3QUUJOTO (S2) U KOHCEH3yCcoT
(~S2) e anokoAUNTUYHOTO.

HeMa npu4uHO TykQ QO 3QCTQHOM, TQKQ WTO BP3 rOPHUOT
NQP CNPOTUBHOCTU CAOBOQHO Ke ro QOQOQOM KOAEKTUB-
HOTO 3HOEHE KOKO CEeKYHQOPHQ UMNAUKAUUjo. HaojHuUcKkaTa
CEKYHQOPHO UMNAUKAQUUjO TO 06egUHYBO QOAHUOT NOP NO-
TCNPOTUBHOCTU CO UHQUBUQYOAHOTQ BUCTUHO. OBQ € MaTe-
OUJOA 30 TOAKYBOHE 30 KOjUTO TPeba COOgBETEH KOHTEKCT
- UMEHO, COMOTO NOHGEMUJO KOKO KYATYPEH HQCTOH.

Bo TeKOT HQ NeT roguHU, YUTAHETO HO KBOQPATOT MOXE QQ
rO 30N0OYHE TOAKYBQUKOTO QBUXEHbE OQ CEKOj gPYyr TEPMUH
BO HU3QTQ, CO WTO Ke ro CMeHU CTAHOPOT HO NPUBUAETUPO-
HOTQ YeTBPTAQ NO3UUUjO U NOTEM Ke NOHYQU HOBU UMNAUKQO-
uuu. Ceé 30BUCU 0OQ TOO QOAU €r3ucTeHUUjOAHQTO QUCTUHK-
uujo Mefy npeg U No (NOHQEMUJjaTQ) Ke UCTpae BO CTPYK-
TYPUPQHETO HO BPEMEHCKOTO, COUUJOAHOTO, NOAUTUYKOTO
UAU KYATYOHOTO OQXXUBEQHO UCKYCTBO HQ TOrQWHOTAQ Npe-
OBAQQYBQYKQ AO30 HO HE3QQOBOACTBOTO.

A cero, oguMe HQ BTOPUOT QeA 0Q NOCAEQHUOT HQCAOB,
kage CeBep ro npeTctoByBa rA0o6aAHUOT CeBep, a Makego-
HUjo ce ogHecyBa Ha CeBepHo MakegoHujo. CogpKuHOTQ
HQ OBQO PEeAQUUjO 0OQBQj 9O NOYHYBA Qo gobuBa dopMa U
Hacoka. Bo HojroaeM geA 0BO UMO BOCKQ CO COrA€QAHOTO
3HQUerbe HO TeMATU3QUUUTE KOU Ce PO3BUjO BO KYATYQO-
TO HQ NAHQEMUjaTQ, .. TAOBAAHQ HEEegQHQOKBOCT, HEOQOK-
AUBQO NOTPOWYBQYKQ HQ PECYPCU UAU NPECTPYKTYUPQHe
HQ eKOHOMUjOTQ 3Q QUCTPUOYTUBHU UeAu. HanopuTe 30
TpaHchopMauuja Ha raoboaHUOT CeBep BO PE@AQTUBHO NO-
€raAuTOPHAO U NOQEMOKPATCKAO EHKAQBO HQ CMETKQ HQ FAO-
6oAHUOT Jyr, Beke pacTaT BO 06eM U rycTUHO, HQjOBYBQjKU
jO MOXXHOCTQ 30 OXKUBYBOHE HO BUCTUHCKU HecTabuAeH 6u-
NOAQQEH CBeT.

Ke ce obugoM Qa ru 30BPUWOM MOUTE PO3MUCAYBOHQ
CO KPOTKO 306eAewka 30 TOO KAKO NnaHgemujoTa Ha KO-
BMA-19 6ewe 3apobeHa BO NPETCTABATA HO 3000AYBOHLE,
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UCTOBPEMEHO U3berHyBajKku ja QoUHO-MOQgep-
HaTa MeTadopa Ha 6oaecT. OYUrAEQHO, KOAEK-
TUBHUOT u3bop 6euwe NoMefy JoBHOTO 3QpOBje
U NpuBaTHOTQ 3aryba. Bo kyATypHUTe BOjHU
KYATYQOTQ HEMQ FAQC, ... QO3BOAEHO € COMO NOo-
AUTUKQHCTBO.

A neTTeroguHu? Toa e caMo BoobuyaeH cTaTu-
CTUYKU BPEMEHCKU Nepuog Mefy gBe pegoBHU
geMorpadCKU UCTPOXKYBORQ. HUWTO noBeke.

! PedepeHuoTa HO TEPMUHOT ,NPUMEHU KYATYPHU Mogeau” ce
ogHecyBa HaO UHTepnpeTauyujaTa Ha [opaH TepbopH Ha No-
TekuTe KOH MOQePHOCTQ, KOj ru AOUUPQ 0QPeQyBQAjKU jo MO-
QepHOCTAa KAKO KYATYpHQ opueHTauujo. Cn. Tep6opH, MNopaH,
CeeToT, Boguy 30 noyeTHUUU, MoauTu Mpec, Kemb6pu Obegu-
HeToTo KpaacTteo, 2011, cTp. 54 (Therborn Goran, The World, A
Beginner's Guide, Polity Press, Cambridge UK, 2011, p.54)

2 BakBUTE HEOAOru3Mu O6UYHO ce 06jaCHYBQOT CO QUPEKTHO
NOBUKYBOHEe HO (HOBOQHUOT?) OBTOP HQ TEOMUHOAOrUjaTQ -
LlejcoH XukeA BO cAyuQjoT co ge-pa3Boj uau BoageH Benoy 3a
gerao6aausauujo.

8 Ha6p3uHa ro HopekyBaM HEOQAMHEWHOTO MUHQTO ,geue-
HUjO HO COUUjOAHQ UHEepUUja“ KaKo cTeHorpadcka 6eaewka 3a
HEeNOXXeAHQTQ UAU HENONPABAUBQ HOPMAAHOCT. He ce pabo-
TU TOAKY 30 OTCYCTBO HQ ,HOCTQHU" KOAKY 30 HEgQOCTATOK HQ
PO3yMHU 06UQU QO Ce pewaT NOQBOQHUTE TEKOBU HQ Hekou
,CAYUYBQFQ" = MUrPQHTCKQ KPU30, GUHQHCUCKAO KPU3Q, KPpu3a
BO COUUJOAHOTO QOMYBQHbE, KPU3Q HQO KAUMQTCKU NPOMEHU,
rAOBQAHQO KPU3Q HO HEEQHOKBOCT, ...

4 CeMOHTUYKU KBQQPAQT € CTATUYKO UMNAEMEHTAUUjO HQ CeMU-
OTUYKUOT KBAQPAT Ha [pejMac, Koj npousAaesze 09 NOCTAPUOT,
AOTUYEH KBOQPAT HQ CNPOTUBHOCTU. [AOBHO Ce KOPUCTU BO
KOHTEKCT HO KHWKEBHU UHTEepNpeTaTuBHU NpakTuku. CoogBe-
TeH BOBeQ BO KOHUENTOT U paboTereTo Ha ,KBAgPATOT e ge-
AoTo Ha ®pegepuk LlejMcoH; cn. LlejMcoH, Ppegepuk, MNMpegro-
BOpP Ha 3a 3HAYerbeTo: M36paHu cnucu BO CEMUOTUYKATA Te-
opuja Ha A. XK. Mpejmac (1987), Bo: MigeoaoruuTe Ha TeopujaTa,
Bepco, AoHgoH u Fbyjopk, 2008, cTp. 516-533 (Jameson, Fredric,
Foreword to A. J. Greimas’ On Meaning: Selected writings in
Semiotic Theory (1987), in: The Ideologies of Theory, Verso,
London and New York, 2008, p. 516-533)
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EgHQ goAra
rOQUHQ NOQOUHOQ:
Kako egHO
NaHQeMUja BO

21BU BEK BAUjOeUwle
HQ KYATYOHQTQ
CUeHQ BO

C. MaokegoHUjo

MBaHa CaMaHgoBAQ

Ho cekojo NnpocAGBO 30 NOYETOKOT HQ HOBATQ FOQUHA 30
BPEME HQ HOWUTEe »KUBOTU, NOCTOU 6QpeM CUTHQ KONKa
/AYHONUTHOCT HO HU3Q OYeKyBObO 30 TOQ WTO BU MOXe-
A€ QO CU OCTBOPUME BO NPeTCTojHaTa roguHa. Co Tue
4YYBCTBO HQ AYOONUTHOCT U HeogpegeHU o4ekyBaHQ, HO
COMQTO HOK CU 4ecTuTaMe noMmefy HajbAuckuTe, Nnoca-
KyBQjku cu MefycebHo cpeka. OuekyBarQTO MOebu buae
0Q PO3HOBUQHU NOMUCAU, TPUWKU U HOQEXU, NAQHOBU KOU
ru o4ekyBO PEaAU3UPQarse U 060060TyBAHE, HO HUTY eg-
HQW He NOMUHOAQ NOMUCAQTQ QEKQ YOBEeWTBOTO Ke ro
obAaee NOHQEMUjO KOja Ke OCTOHE KOKO egQHQ OQ HQjroAe-
MQTQ U 30NaQMEeTeHa Kpu3a Ha 21oT Bek, BO PeYuUCU CeKOj
noraeg.

Ao6PO CMe 30N03HOEHU U HOYUTAOHU 3a KOBUQ-19, npu wTo
HeMa noTpeba Qo ce NPEeNOBTOPYBAAT 6e36p0ojHUTE Npe-
QU3BUUU U U3AOXEHUTE ONWTECTBEHU U NOAUTUYKU MQOHU
QQQeHU 0gQ QOAroTPQjHOTO NaHgeMmuja. [oMuHoBMe egHQ
roguHQ 30TBOPEHU BO NPOCTOPUUTE HO HAWUTE QOMOBU,

CYQPEHU CO COUUJOAHOTO QUCTOHUUPQOHE HO He
U KOMyHUUUPQHe, QOgeKka U TekoBHaTa 2021 e cé
ywTe OKynuUPQHO OQ UCTOTO BUPYCHO NEUCYCTBO.
CoMOTO U3HUKHYBQHSE HQ HENO3HOTUOT BUPYC, BO-
BEQEe NOMECTYBOHE HQ HEKOrOWHATO PEQAHOCT
KOja cUTe HOM HU beule Beke Qo600 NO3HATAO U oYe-
KYBOHQ QO Ce NPOQOAXKU. VIOKO He e NPeBATA NOH-
QeMUja CO KOja Ce COOYUAO YOBEWTBOTO, CENAK, KO-
BUQ-19 NnpeTCcKaXa ywTe egeH KPQj KOj e npocAegeH
CO NOYETOKOT HO egHQ YeCcTO CNOMEHQTA HOBA pe-
QAHOCT, KOQEe WTO UQKO CAEQEjKU jO QOArOrogQUUWHQ-
TQ CUTYQUUjO 0Q QOMQ, HU OTKPU MHOTY NOQAQBOKU,
ONWTECTBEHO-NOAUTUYKU NpobAeMaTuKuU. BupycoT,
NOjoBYBQjKU Ce& HQ MQKegQOHCKATO TepUTOPUja HQ
267U ®eBpyapu’, kako U og 6Tu MapT’ Na HaTaka,
HOBUQYM ro 06eAeXa NOYETOKOT HO HOBOTQ PEOA-
HOCT KOja 6eule HQjJUHTEeH3UBHQ BO CEKOj MOXEH NO-
rA€Q 30 reHepauUUUTE KOU ru gOXXUBYBQQ OBUE peYU-
CU gBe roguHU, KUBEejKU BO €paTa HO NhaHgeMUja.

HO. AKO CE
HABPATUME
BO NMOAETO HA
KYATYPATA, KAKO
YMETHUUWTE

O AOXXNBYBAA

1 Ha 26Tu ®espyapu, 2020 rog. 6ewe NnoOTPBQEH
NEBUOT CAyYQj Ha BupycoT koBug-19 Bo CeBepHa
MaokegoHuja 0g cTpaHO Ha S0 rogUWHO XeHa Koja WTOo ce
BPOTUAQ OQ NATYyBakse 0g VTaAuja.

2 Ha 6Tu MaopT, 2020 rog. 6ea noTBPQeHU ywTe
QBQ CAYYQU NO3UTUBHU HO BUQYCOT KOBUQ-19 0g9 CTPOHO HQ
6padeH nap koj ce BpaTuAa o9 VTaauja Bo C. MakegoHuja
0Q CTPOB KOH BupycoT. Og OBOj QOTYM HQTOKQ, CAyYouTe
HQ NO3UTUBHU HO BUPYCOT NEOQOAXUjO QO PACTAT BO
MQOKEQOHCKUTE NPegeAU.
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HOBUOT
[MTOYETOK BO
[MPEAEAVTE HA
MAKEAOHWJA?

[MoyeToKOT, Na U cpeguHaTa Ha 2020 roguHaQ,
Heuwe Moebu BO NoBeke TOUKU PO3jOCHETAQ
HEONXOQHOCTO, NPUCYTHOCTQ U QOKTUBHO-
CTO HO YMETHOCTQ 30 BpeMe HO enugeMujo-
To. AOQEKO HO COMUOT NOYETOK Ce NOjaBU
BO3HEMUPEHATO U UPAUUOHOAHO NnoTpeba
30 MQCOBHO NOTPOWYBQYKO NOPQAQU He-
U3BECHOTQ UQHUHQO KOjO He NpecpeTHYBQ,
KOKO U NoTpebaTa 30 KOHTPOAQ, BO XOOCOT
HO Taa Tparukomeguja Geule 3arybeHa UAU
NOK, yTeWUTEAHO KOXAQHO - Nog3abopaBeHa
KYATYPQTQ U yMeTHocTa. OTKOKO NOMUHQ 0Q-
pegeHo BpeMe HU3 TekoT Ha 2020, Habpry na-
HUKQTO NQCUBHO CTUBHQ U NOBEKETO ce NpuU-
AQroguja HQa 30QOAXKUTEAHQTO XubepHauuja
BO HUBHUTe QOMOBU. AeA 0g NonyAQuUjoTa
PUropO3HO CAeQed BecTu 3a KoBuQ-19, BTOp
QeA HOOfaQ yTexa BO PO3HOBUQHU dopMu
HO KPeQTUBHOCT U UHTEPHET 3Q QO ru yoAa-
YKOT COMUTE CUMNTOMU HQ NPA3HUHQO, MOHO-
TOHUjO U CTPQB OQ KPU3HAOTQ CUTyauuja BO
cBouTe goMoBU. AOQeKa cuTe 30eQHO, eg-
HOCTOBHO ce 0obuQyBOQ U ce 0buQyBOOT Qa
NEEeXUBEQT.

Bo HaowuTe npegeAu OTCeKoraw UMOAO pe-
YUCU OKTUBHQ, NOAY-KUBQ CUEHQ CO OQ Bpe-
Me HO BpEMe HOBO NOjaBEHU YMeTHUUU Kou
QoafaaT BO MOA 600j, O Yue NPUCYCTBO He e
CeKoraw CcurypHo geka 6u ocTQHOAO U 6uU ce

©O3BUBQAO, QyPU NOK QOAU OU OCTABUAO He-
KOKBQ TPQra Koja wto 6u 6UAQ 3aNaMeTEHQ.
I TOKMy TOO MQAEYKQ CUEHQ, CO HEKOAKYTe
HEj3UHU NOCBETEHU, O CO PA3AUYHU MOTUBU
YMeTHUUU, UCTOPUYAPU U KypaTOPU, UCTPO-
)KYBQUU U QKTUBUCTU, KOAEKTUBU U NOEQUH-
UU, HU3 TeKOT HQ rOQUHUTE T'U U3AOXKYBOOT U
06p060TYBOOT NOCTOEUKUTE NPOBAEMATUKU
KOU OQOMHQ UM Cce BQAQHOYUAE KOPEHUTE
UAU WTOTYKY HUKHOAE BO HOWETO onuiTe-
cTBO. HU3 cuTe Tue NPOBAEMATUKU jOCHO e
QEKQ UEATO € COMOTO ONWTECTBO - BO NO-
wupoka cMmucaa. Og TaMy, HUKHYBOQT NPQ-
WAOH0 CO HU30 HO HegedbuHUPAHU OQroBopuU
0Q CTPOHQ HO TUe KOU WTO ce HOOofaaT BO
NOAETO HQ KYATYPQTO - 63 PA3AUKQ KOAKY U
TOO Qa 06PA6OTYBA UHTUMHU TEMATUKU KOU
coMu no cebe ce YeCTONATU NPOU3BOQ HO
BPEMETO BO KOe WTO KuBeeme.

VHUUUjaTuBUTE KOH U3rpagbaTa, NPOMEHQ-
TO U OCBECTYBOHETO KOH NOQOBPO onwiTe-
CTBO OCTOHYBQOT 30NAMETeHU COMO Ha Tue
reHepQUUU YMeTHUUU, UCTOpUYapPU U UucC-
TPOXYBQUU, YUe 3HOEHE € NOTOQ NOBTOPHO,
UUKAUYHO QUCTPUBYUPQHO HO MOAUOT UQEH
6p0j UHQUBUQYU KOU Ce NPAUWYBOQT 3Q UCTO-
TO WTO U HUBHUTE NPeguu Ce NpaWyBaAe U
obugyBoAe Qa OQroBopaT. [loTewkoTuuTe
KOH CTeKHYyBQHeTO HQO KOHUU3HU OQroBoO-
PU U peuweHUjo, HOJUeCTO Aexu BO TOQ WTO
uako Bo C.M. oncTojyBa egBQj €gHO MOAEYKQ
KYATYPHQ CUEHQ Kojo pacTe 6QBHO, Mefyre-
HEPAUUCKUOT MOCT HO KYATYOHU PQBOTHULU
KOj WTO € HEONXOQEH QA o U3rpagQuMe - KOH-
CTQHTHO Ce OQAOXKYBQ UAU QOXUBYBQ OTNOPU
0Q NOBEKEeCAOJHU CTPOHU U NpuyuHU. VcTo
TOKQ, KOKO U HeycnexoT ,90 Ce NPeno3HaaT
BUTKUTE 30 QO Ce CO3Qage NOgobPO OPraHU-
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3auuja... Aa ce buge coydecHUK, HOMECTO COjy3HUK."

OnNwTO TPrHYBQjKU, 4ECTONATU CE COTAEQYBQ KOKO €
YMETHOCTQ KYATUBUPQOHQ, KOge Ce KYATUBUPO U QOAU
ro 9Qo6uBO NOCOKYBOHUOT PE3YATQT, BHUMAOHUE U
noggpwka? Koj uMa NpucTan go Heao, KOKO Ce QOXKU-
BYBQ, ONCTOjyBQ, NPUAArogysa... LLITo 3Hauu Tao, u
QOQEKQ jo HarAQCYBaME Hej3UHATA BUTHOCT HOKyCU-
PQjKU Ce HQ rOAeMOTQ CAUKQ, Fu 3a60paBAME AU MQO-
AUTE HEJj3UHU QETOAU KOU WTO ro BKAYYYBOQT UEAO
yoBewTBO? Bo egHO uHTepBjy” co TaHua bpyryepa
(Tania Bruguera), Too roBopU 30 NOAUTUYKATAO yMeT-
HOCT U WTO 3HOYU QO ce Buge NOAUTUYKU YMETHUK,
NEUTOQ QOAOBYBQjKU egHa cuTyauujo: Jn Cuba the
news paper is solemnly in the control of the govern
ment, so | have series of work where | appropriate
the tools of government to do my art. In this case |
use the news paper and it had concenquences -
it generated some sort of a social sitation. People
were photocopying the newspaper and passing it
through... It really generated interest from people
who are not artists - but still felt engaged.”. 3a Toa
WTO 3HOYU YMETHOCTO U KOKO MOXe QO QOHece CO-
UUjOAHQ CUTYQUUjO KOKO OBQQ, 3HQYU QeKa NocTou
MOXHOCT QQ Ce QHIrOXXUPQQAT U Ayfe KOU BOONWTO He
Ce NOBP3QHU CO YMETHOCTO, O MOXAT ga 6ugaT Nnpe-
Ky BHUMOTEAHO OCMUCAEHU U KPeoTUBHU MeToQgu,
30 QO jOo UCKyCOT YMETHOCTQ KOja Beke TOAKY MHO-
ry roBOQU 30 HUB U UEAOKYNHOTO CUTyauUja BO KOjO
WTO »KUBEEMe U NpexuByBaMe. Hekoraw, CouujoAHU
CUTYOUUU U NOTEe3U KOKO OBUE Ce egHU 0OQg FAQBHUTE
KAyUYeBU QQ Ce reHepupPa ONWTECTBEHO NPOMEHAQ —
60pemM BO MUHUMOAHQ CMUCAQ, 6e3 nogeAbaTa Koja
BeKe e PACNPOCTPOHETA HU3 CUTe XUepopxuu Ha
ONWTECTBOTO, 6€3 TOO QO Ce COrAeQyBO YMETHUKOT
KQKO HQTNPUPOQHO BuTUe KOoe ce geAu 0g ‘'0BUYHU-
OT YOBEK - TYKy 30egHO gQ Ce QHraXXUPQAQT U rpagarT.

1, g0geKa HU3 UEAUOT TOj NPOUEC U NOJOBO HO NPO-
WQkbQ, Ce jOBYBO U KAYYHUOT QeA Koj e noTpebeH 3a
TBOPEWTBOTO U PO3BOJOT HO YMETHOCTA U KYATYPQ-
TO, O TOO Ce MOTUBQUUjOTQ, UHCNUPOUUjaTO, TPQ-
raHeTo NO BOAJOTQ U CMUCAQTQ HO YMETHOCTQ BO
KQU3HQTO CcOCTOj6Q, CO TOBAPU OCTOHATU OQ NPET-
XOQHUOT CUCTEM U HOUUH HQ kuBeetbe. Kako ce vyB-
CTBYBQOT U HQ KOj HQYUH CE& NOrogeHU yMeTHUUUTE,
ocobeHo Tue BO pQ3B0oj?

Kora 6u ce HOBPATUAQ HQ NOCAEQHOBO, EQHOCTOBHO
NEQWOQrE KOE o UMOM NOCTABYBOHO HQ MHOTYMU-
HQ, PE3YATQTOT € CeKOoraul NOBP3AH CO UHTUMHU U
PQHAUBU OQroBOPU KOU COMUTE NO cebecu ce NOA-
HU CO NPECBPTU U KOAEKTUBHO CNOQeAeHU YyBCTBQ:
HeU36EeXHOCTO HO CTPABOT U CTPECOT, UCUEKYBOHbe-
TO HQ HecurypHa UgQHUHQ, U30AQUUjQ, 30rybu Ha
6AUCKU, 30rybu Ha paboTHU NO3UUUU, NOjOBATO HQ
NCUXOAOWKU NOTEUIKOTUU, OTKOXKYBQORE HQ KYATYP-
HU HOCTOHU KOU BUAe UcHeKyBAHU U NAQHUPQHU NO-
QOAT BPEMEHCKU NepuoQ, O Ce BUTAAEH geA 0Q HAC,
NEONYWTEHU WAHCU KOKO U YyBCTBOTO QeKa NPO-
NywTaMe MHOry NOBeKe UAU He NPOBUME QOBOAHO,
O BCYWHOCT KOAEKTUBHO Ce HOoofaMe BO Nepuog Ha
CTArHAUUja 0Q CEKQKOB TUN KOge WTO HBUAO KOja QK-
Uuja uMa noTpeba ga buge BHUMATEAHO U GAQBOKO
npomMucAeHa... CornegaHo KaKO egHa UeAUHQ, ce ce
CBeQyBQ HQ €gHO MOCOBHO YyBCTBO U QKT HQ 3aryba
BO CEKOj MOXEH QCNEKT, CO MAAQ UAU HENOCTOEUKQ
NOQQPWIKOQ.

3arybeHu BO TOQ YyBCTBO, CENOK, QKO NOrAegHemMe
HO QPYr HQYUH KOj WTO He BKAYYYBQ HOBUQYM QNO-
KOAUNTUYKU NOrAEQ, C& OCTBOPU QOBOAHO CAOHOQHO
BPEME 30 PEYUCU CEeKOjO OKTUBHOCT KOja BUAQ KOH-
CTOQHTHO OQAOXKYBOHQ NOPOQU BP3UOT U OKYNUPQH
HOYUH HO XuBeerbe. bes oTdpaaree Ha NpegHOCTU-
Te HO NPOMEeHATA U KPU3aTQ, QOATUOT UHTPOCNEK-



TUBEH nepuog U gAabokuTe pedaekcuu Hea U
ce, MOebu HQjNOTPEBHOTO NONOAHYBOHE KOE
HegoCTUraule BO »KUBOTUTE HO MHOMYMUHQOTQ OQ
MAQQQO U CTQPQ BO3PACT, KOe MOebu HU OCTOBU
jacHOTUja BO yMOBUTE U CONCTBEHUTE MOTUBU.
Moxebu, NpegHOCTa HO OBOO NAHQEMUja € TOO
WTO BO BAUCKOTQ U QOAEYHO UQHUHQ, HE OCTOBQ
CO HOBU UQeU U rAeguuiTa KOH NPOorpecuja, peule-
HUjO, NOQOBPYBAFE U U3rpagba HO UEAOKYNHOTO
ONWTECTBO U KYATYPHQO CUEHO KOjO QOATO BpemMe
Ce KPUTUKYBQ, OCTOHYBO NOQEAEHQ U NOKPQ] Hej-
3UHUTEe 06UQU 30 COEQUHYBORE.

Ho, Nokpaj U3AOXKYBOHETO HQ NPOBAEMATUKU U
NPAWAAHUUU, CeKoja KPU3Q HOCU U HOBU, Nojac-
HU HQYUHU HO TBOPEWTBO U COrAeQyBQOkbe.

HoBuTeTuTe U HUBHUTE BAUjOHUjO KOU WTO
6ea HeoNXogHU HUEe ga Ce NPUAQrogume, ga No-
CTOU WOHCO 30 HONPEQYBOHE BO KYATYPQTQ
HO eQHO ONWTECTBO OU MOXeAe QO Ce COrAe-
QOQT HQO NOBeKe HOYUHU. Tue HAQYUHU HOCAT CO
cebe edekTU NPegBOQEHU OQ KOHTPACHU CUAU
KOU MefycebHO ce ucnpenAeTeHU U QeAaT egHQ
UCTO CUTYyQUUjO KOjO WTO NEU KPQJOT HO CO-
MQTQ TOQ, BO OQPEQEeHU BPEMEHCKU UHTePBO-
AU Ce BOOYYBO QOAU CTEKHYBO HEraoTuBeH UAU
NO3UTUBEH Pe3yATaT. He cekoraw Tue gBe ce
COOUYBQOT CO KPQj, TOKMYy NOPOQU HUBHATQ
KOMNAEKCHQ NPUPOQQ, FAEQUUITA U BOPUjAUUU.

Koko Ha npumep, MUrpauujoTa Ha YMETHOCTO
U KYATYPQTQO OQ My3euTe U roAepuuTe KOH Qu-
rutaAHuTe npoctopu. OBOj NPoUEC HO MUrpo-
UUjo e CO3gaQeH 0Q NPUCUAEHO NPUAQroQyBaH-e
HO OQpPegeHa CuTyouuja Kage WTO egHATO
CTpaHO QobuBa (BUPTYEAHUOT CBET, COUUjOA-
HUTE MeQuyMu), O QpPyraTta CcTpoga (My3euTe,
rOAEPUCKUTE NPOCTOPU).  AUrUTQAHUOT NPO-
CTOP KOHEYHO MHOrY NOUHTEH3UBHO Ce OCO3-
HOBO U Ce TPEeTUPQ KOKO NPOCTOP KOQe WTO

MOXe QO Ce KYATUBUQQ YMETHOCTQ, egQykauujo-
TO, HO My3euTe U raAepuuTe (NPUBPEMEHO)
ce Bo 3aryb6a. Ho, Too He 03HQUyBO Qeka OBOQ
MUrpQUUjO HO YMETHOCTQ, 0Q FaAePUCKU NPO-
CTOP BO QUrUTOAEH/BUPTYeAeH e 06BpP3aHO
QO OCTQOHEe 3QCeKoraw BO TOj peg, Uako GaKT
e geKa NOCTOojaT NpuBpPeMeHU 3arybu u Npugo-
H6UBKU, KOKO U MOXebU NOjacHU CTPATeruu 3a ga
ce usberHaoT ucTuTe NPOBAEMATUKU U CyQupPu
BO UQHUHQTQ.

30 QO Ce PO3rAegaqaT U BOOYAT HEKOAKY TOYKU
OKOAY OBUE HEraTuBHU U NO3UTUBHU edeKkTu
BP3 KYATYpQTQO U yMeTHocTa Bo C. M., 6u npo-
QOAXKUAQ CO HEKOAKY CEAeKTUPQHU QKTUBHOCTU
KOU Ce OCTBOPUja HQ MOKEgQOHCKUTE NPOCTOPU.

YMETHOCTA

BO JABHVOT U
ANTUTAAHNOT
[MPOCTOP 3A
BPEME HA KOBUA

MoronemMuoT QeA 0Q KyATYPHUTE HOCTOHU Nnpe-
MUHOQ BO QUIUTOAU3QUUJO U OHAQjH HOCTOHU.
Hao coMuoT nodeTok, N0 Qypu U HU3 UEAQTQ ro-
QUHQ, KYATYpHUTE pPobOTHUUU Ce CPeTHaa Co
ywTe noroaeMo 3aHemMapyBarbe. Co OTCYyCTBOTO
HQ NOTPEBHATA NOQQPWIKO 30 ONCTAHOK, KYATYP-
HUTe PabOTHUUU 6ea CTaBEHU BO HEU3BECHOCT
U CTOrHaUUjo, U camMuTte Tue npodecuu 6ea no-
BTOPHO U3AONKEHU QEKO He ce 'BUCTUHCKU', TyKy
roy6o koskaHo - xobujo. Ho, MapruHaAusayujaTa
HO YMEeTHUUUTE He e HeWwTOo CO Koe WTO He CMe
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NPETXOQHO 30NO3HAEHU, U HE € HEWTO 30 KOE KyA-
TypHUTE PQBOTHUUU QOAroroguuHoO o6paboTyBO-
QT U U3AOXKYBQOT KOKO KOBHO NPOBAEMATUKO.

Co noMuUCAQTO QO Ce pearupa Ha OBUE NPobAeMa-
TUKU U QO Ce NOMOrHe Ha KyATypHUTe paboTHUUU,
ce nojoBuUja U 6ea uyeHU 60PAHOTA HO UHUUUjO-
TuBata KyATypO € HOCAOBHQO CTPQHQ HQ Cekoe
onwTecTtBo', JAAPO - Acouujauuja Ha HeE3GBUCHATQ
KYATYpHO cueHa, u CuHgukaToT Ha KyAaTypa CKPM,
30 PEOAU3QUUjO HO NPOEKTOT KyATYpQO BO BPEME HAO
KopoHQ" 0g cTpaHa Ha 'pag Ckonje. 3a BpeMe Ha
BOHPEegHATA cocTojba bea opraHU3uUPAHU MOQACKU
KOHUEPTU BO OCYM ONWTUHU KOU 6ea npocAegeHu
09 OQAKOHUTE, BUPTYEAHU U3AOXKOU U TeaTapPCKu
NEETCTABU, NPOEKT Kage WTO 6ea QHraXupaHuU u
€QHOKBO UCNAQTEHU roAeM 600j Ha yMeTHUUU. Ho,
QoOQeka bewe BAOXKEH TPYQ 30 KYATYPQTQ BO rpQQoT
Ckonje, ocTaHATUTE rPQQOBU OCTOHAO TUBKU U CAE-
NU KOH NOTPebATA 30 KYATYPQ U YMETHOCT - HO He
COMO BO BpEeME HAO KPU3Q, TyKy U HU3 roguHuTe,

McTo Taka, BO rpagoT buTtoaa ce oTBOopuU u 15TO
usgaHue Ha AKTO decTuBOA”. 30N0OYHYBQjKU CO U3-
PQ60OTKATO HO MypaA 0g cTpaHa Ha KYPC koAekTuB
09 beArpog, U CoO NPOQOAKETOK HO OCTBOPYBAHE
HQO NoBeke MypPOAU BO rpagoBuUTe kako LUTun, Mpu-
aen, Beaec, KouaHu, 'eBreauja u Ckonje og CcTpaHa
HO MQKeQOHCKU BU3yeAHU yMeTHUUU. CaMaTa UHU-
UUjOTUBQ HQ MypOAUTE, WUpea U o6paboTyBaa Te-
MQOTUKU KOU HeU36eXHO ro 3aceraa HoweTo onwiTe-
CTBO QYPU U 30 BpEMe HO NOHQEMUJOTO - BO jJOBHUOT
NPOCTOP NPEKY MyPOAUTE Ce UCKOXYBQ NOTpebaTa
30 COAUQOPHOCTO BO YCAOBU HaQ Kpu3o, 6opbaTa
NEPOTUB HAUUOHOAU3MOT, QUCKPUMUHAUUjoTO U
kceHodobujoTa. MIPOHUYHO, NPBUOT MyPQA NpPeKy
KOj WTO ce oTBOpU 15TO usgaHue Ha AKTO, ucTtuoT

Heuwe YHUWTEH CO NOPAKU HO OMPQ3Q 30 HENOAHU
24 yoca.

Husz TeueHueTto Ha 2020, NoKpPQj KPUTUYHOTQ CO-
cT0j60, Cekoraul ce joByBaule 06UQOT 30 U3BegbATA
HQ KYATYPHU HOCTOHU BO MOHUQOT KQKO WTO bewe
NPeg NOjOBATO HO BUPYCOT, HO TUE He yCneBaO QO
ro QOAOBQT UCTOTO UCKYCTBO NOPAQU NPUCYTHOCTQ
HO Heno3HAT BUPYC. Toka WTo, bewe MHOry NnoTeuw-
KO QO Ce CTUMYAUPQQT CUTEe HeQOCTATOUU HO KyA-
TYPQTO U yMEeTHOCTOQ.

30 ga Moxe HU3 Kpu3HUOT nepuog Bo C. Makego-
HUjQ, QO Ce CTUMYAUQOQT CUTe OBUE HegoCTaTOUU
KOU HOCQT HeraTuBHU edekTu BP3 UEAOCHOTO NO-
CTOEerbe HQ KYATYPQTQ U YMETHUKOT Kako 6uTtue,
NEEeKYy QUrUTOAHUOT CBET Ce KPeupaa OHAQjH Ha-
cTaHU. Tue OHAQjJH HaCTaHU 6ea NPUAQrogyBaHbe-
TO HO YMETHOCTQ BO YCAOBU KOQE WTO Ce OCTBAPU
MQCOBHO 3QTBOPAHE HO UHCTUTYUUUTE NPEKY Kou
NEETXOQHO BUAQ QEAYMHO QUCTPUBYUPQHQ U KYA-
TUBUPQOHQ YMETHOCTQ, NPUAQrogyBaQ KOU COMU
no cebe ja OBO3MOXYBOQT CBOjATAQ QOCTANHOCT HU3
UeAUOT PEeruoH U 0ggoBAOOT HOBUQYM NO3UTUBHU
edekTU.

HuBHOTO NOjoBYBQKbE 30NOYHAO QOCTQ OYEKYBOHO:
Ce opraHusupaa npeky éejcbyk, UHCTOrpaM UAU
NOK 3yM, OHAQjJH QUCKYCUU, NOQKACT U »YyPKU, Kpe-
QTUBHU PQ3roBOPU CO YMETHUUU 0Q HOWUTEe NOQ-
©QUYjO KOKO U OQ CTPAHCTBO, NPEgQOBAHAO 30 UCTO-
PUjOTO U TEOPUjOTO HO YMeTHOCTAO. Ha OBOj Tun Ha
OHAQjH NPEgOBOHO CEe NPUAQroguUja Pevucu cute
KYATYPHU OpraoHusayuu u ¢ectusaau, kako KPUK -
$eCcTUBOA 30 KPUTUYKA KYATYPO, KOU YCNeaa ga Op-
rOHU3UPOAT HU3Q HQO 3HAQYQjHU OHAQjH NPEQABAHQ.
[MokEQj TOQ, Ce NPOCAEQU OHAQJH U TOQUUIHUOT CUM-



NO3UYyM HQ 3QPYKEHUETO HQ AUKOBHU KPUTUYQPU
AICA MOKegOHUjoé, co HacaoB ,O6AUKYBOeE HQO
COCTOj6QTO HO NPOMEHU",

YNnoTpebaTa HO QUIrUTAAHUOT NPOCTOP HO OBOj
HQYUH, HOCU CBOU NO3UTUBHU edekTu. [opagu
bOKTOT geKa kQj HaC ONCTOjyBO UEHTPQAU3UPQ-
HOTQ YMETHOCT U KyATYPQ, 3HQEJKU QeKa Noro-
AEMUOT QeA 0Q KYATYPHUTE HACTOHU U YMeTHU-
UU 303eMOQT BpeMe U MEeCcTO BO FQBHUOT rpagQ
Ckonje HU3 TEeKOT HO UeAQTa roguHa. Aogeka,
OCTQHQTUTE TPOQOBU HE BAOXYBQQT BO CBOU-
Te AOKOAHU YMeTHUUU, peducu BoonwTo. Kopu-
CTERETO HQ COUUJOAHUTE MeguUyMu U PQA3AUYHU
OHAQjH NAQTHOPMU Ce OCTBAPU KAKO NPUGATAU-
BO CTUMYAQUUJQ 30 TUE KOU YecTonaTu He 6u Mo-
»ene Qa OTNATYBOAQT OQ egeH QO gPyr rpag UCTO
KOKO U 30 AUUQTO CO NONPEYeHOCT, 0CO6eHo 3a
BpeMe Ha naHgemuja. Mako npeTxogHo 6u BuA
KpeupaH dejcbyk HQCTOH NPOocAegeH co ‘story
PEKAOMUPQOHE HO UHCTArPOM, He CUTe QKUTBHO-
CTU U eAEMEHTU 0Q TOj KYATYPEeH HOCTAH ce No-
TOO NPUKOXAHU U QOKYMEHTUPQOHU 30 Tue Kou
»}uBeaT HogBop 09 Ckonje, O HEMOAE YCAOBU QQ
npucycTByBaQT. LUTO 3HQYU, NOKPQj TOQ WTO rpa-
goBuTe HagBopP 0g CKonje ce oNycToWweHU U AU-
weHu ocobeHo 0g UHPOPMaUUUTE 30 KYATYPOTQ
U yMeTHOCTO BO MaKegQOoHUja, UCTUTE TUe eguHKU
OCTQHYBQOQT KOKO QyTCQjgepuU HO MOKEQOHCKAOTO
AUKOBHQ CUEHOQ.

YecTonaTU HU3 CBOUTE CTYQEHTCKU QeHOBU, KOra
npodecopuTe 6U ru ‘KOPAAE CTygeHTUTe 30WTO
He NOCEeTYBOAT U PA3rAeQyBOAT U3AOXKOU UAU

3HQYQjHU NPEQOBAHAO KOU BO-
obuyaeHo 30NnoYHyBOOT BO 8
4aQCOT NONAQQHE, FO UrHOopPU-
poAe GOKTOT Qeka NOBEKeTO
ce 6p30Ae 30 NOCAEQHUOT
OBTOBOYC KOH QOMQ, ucupne-
HU OQ CEKOJQHEBHOTO NOTY-
BOFbe HONPEQ U HO3aQ 0Q
[MeQorowkuoT  GOKyATeT
u CyAau AH/, kako U pabo-
TOTQ KOjO He O4YeKyBOAQ
BO aTeAje. Hekou kou
MOXeAe Qa CU OBO3MO-
QT U3HQjMYyBOHsEe HQ
cTaH Bo Ckonje Kako
U BCEAYBQHE BO CTY-
QeHTCKUTe QOMOBU,
HO HQYUHOT HQ KOj
WTO  KYATypHUTE
HOCTOHU U no-
BeKeTO eQyKaTuB-
HU  UHCTUTYyUuu
Cce UEeHTPOAU3U-
paHu Bo Ckonje,
UMO Cé noBseke
MAQQU KOU Na-
TYBOQT 0OQ QpPyru rpo-
QOBU, TPOWEjKU Ce BO UMETO Ha
egyKkauUjaTa, KOKO U KYATYPQTQ U YMeTHOCTQ

U CUTe OCTAHATU HOCTAHU KOU BNPOYEM, Ce HO-
MEeHeTU 30 KYATUBOUUjOTO HO NOMAQQUTE.

CAegHO, QypU U CaMUTE U3AOK6BU U3BECEH Nepu-
0Q o UCKOPUCTUjO QUrUTOAHUOT NPOCTOP, TOKMY

6 AICA MakegoHUja e HEBAQQUHO TPQAfQHCKO 3QPY»KEHUE HO AUKOBHU KOUTUYOPQU, UCTOPUYOPU HQ YMETHOCTAQ U
KyCTOCU KOU Q€ejCTBYBOOT HQ NOAETO HO COBPEMEHATO U MOQEePHATAQ YMETHOCT.

7 DaKyATETOT 30 AUKOBHU YMETHOCTU € NogeAeH Ha gBa OUTHU geAa. [MoBekeTo TeopeTcku NPegaBakbQ,
CAUKQPCTBO U BQJOPCTBO, C& OgOKAHU HQ NegQAarouwkuoT GaKyATeT BO oNWTUHA Kapnow. Aogeka ocTaHaTuTe NnpegMeTu
KOU CUTe CTYQeHTU ru geAQT, KQKO rpaduKa, OKT, KOH3ePBAUUjO U pecTaBPAUUjQ, rpadudKu Qu3ajH, ce ogoaHu Bo CyAu
An Bo CTopa Yapuwiuja. YecTo naTU, NQTYBAHETO BUAO YXXQCHQ KOH3YMAUUjQ HO BPeMe 3Q cuTe CTYQeHTU, 0COBEeHO 3a Tue
KOU MOPQOQT QO NATYBAAT NO TPU NATU HU3 CKonje coO NOAHU OBTOOYCU, BPAKQjKU Ce BO NegArouKUoT geA 30 9o paboTaT
BO HUBHUTE QTeAjea UAU QO NPUCYCTBYBQAAT HQ TEOQETCKUTE NPEgQOBAHQ.
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QOAOBYBQjKU ja TOQ MUrpauujo 0Q My3euTe U rone-
puUUTE, KOKO U CHOOQAUBOCTO QO Ce NPUAQrogu us-
AOXYBQOHETO NPEKY UHTEPHET 30 BPEME HO CBETCKA
KOU3Q U QO Ce CO3QaQe WUPOKA NPUCTANHOCT.

OBUe KYATYPHU OTNOPU KOH YXQCHUTE NocAeguUUU
0Q BUPYCOT, He 6U MOXeAe KOMNAETHO Qa ro 30Me-
HOT GU3UYKOTO NPUCYCTBO U UCKYCTBO KOe e npeg
Cé, PEOAHO U BKAYYYBQO MHOTY NOBeKe ceH3ubuAauTe-
Tu. Cekako, BUPTYEAHQTO PEAAHOCT € BO NOQEM HQO
QeHewHUUOTa HO 21BU Bek, NPeKy KOoja WTO yMeT-
HOCTQ 303eMa COoCeMa HOBU GOPMU U HAQYUHU HO
U3PQ3YyBAHLE CO C& NOrOAEMA NPUCTANHOCT QO Hea
— QOKOAKY NOTPebHUTE OAQTKU ce gocTanHU. Koa-
Ky U QO € MOHYMEHTOAHO nojoBaTa Ha BP u Hea jo
O4eKyBQ NPOCAQBYBQOFbE, NOCTOU CENQK QOAEYHQ
PO3AUKO NoMefy GU3UYKOTO NPUCYCTBO HO egQHO
uU3AOKOQ Kage wTo BP He 6u MoxeAd ga ru goAoBU
CuUTe MOXHU CeTUAQ (MUPUC, BKYC, QONUP) KOU WTO
Ce QKTUBUPQOT NPEKY NPUCYCTBO BO BCYWHOCT pe-
QAEH NPOCTOP. VICTO TaKO, UMQjKU BO NpegBUQ QeKa
TOQ TEXHOAOTUja € Cé yuTe BO TEK HO YCOBPUWYBOHE
U UCTPOXKYBOHE HO HEj3UHUTE MOXHOCTU, KUBEeMe
BO NPEQeAU KOge WTO 3HaeHeTo 3a BP He e wupoko
POCNPOCTPQHETO U HEe e QOCTONHO BO UeAOCT. He
6U MOXEAO QQa Ce CNOPEQAT UCKYCTBATA KOU WTO ru
HYQU BO KOMNAETUPQHQ CMUCAQ, BUQEjKU UCKYCTBO-
To 6000 U CBOjO ONPEMQ, BAOXKEH TPYQ 30 U3Pab6OT-
KaTo Ha BP, koja MOAKYMUHO ja NO3HOBAAT U 06p0-
60TyBQQT - HO He € BO HUKOjQ CMUCAQ, HEQOCTUXHO
30 OBUE NpegeAuU.

30T00, NOKPQj KOPUCHOCTO HO UHTEPHETOT BO
OBOO CUTYOQUUjO KOQe WTO YMETHOCTO U Hej3u-
HUTE OKTUBHOCTU MOCOBHO Ce& QUruTOAU3UPO-
QT, UMOWEe U Hej3uHU NocAeguuu - He COMO BO
NOrAegoT HO TOQ QEeKa roAepuuTe ogpegeH ne-
QUOQ OCTOHQOO UCNPA3HETU, O HU3 TEeKOBHATO
2021 MoxeMe QO 306eAeKUMe KOAKY AyfeTo BCyW-
HOCT MQCOBHO 30NOYHOQ QO rO NOCETYBOAT CEKOj
KYATYPEH HOCTQH OQEXQH BO My3€j UAU raAepujo,

bugejku npeTxogHOo, 360peHO Nnpeg enugemMujo-
TQ, NOCTOEWe O4YUrAEgQHO OTCYCTBO 30 BpeMe Ha
U3AOXKOU, Cera NOoCTOU FAQQ 30 KYATYPQ U yMeT-
HOCT, KOKO U KOMYHUKQUU]O.

NHULUNJATNBU
HA COUMNJAAHNTE
MEANYMH

30 BpeMe HO NOHQEMUCKUTE YCAOBU U KOPOHTUH,
NPEHOCOT HQ NOBEKETO YMETHUYKU U KYATYPHU
OKTUBHOCTU Ce 0QgBUBOWE Npeky $ejcOyK UAU 3yM,
HUBHOTQ nNpegHOCT bGewe TOQ WTO OBOj NaT,
6opeM TOj 0gpegeH NepuUOg CeKoj UMaWEe UWOHCAa
QO NPUCYCTBYBO HO KYATYPEH HOCTOH - OHAQjH.
Mokpaj ToQ, TPrOjKU ro Ha CTPOHO CTepeoTu-
NOT QeKka YMEeTHUKOT paboTu BO U30AQUUjO, HQ
YMETHUKOT My € noTpebHa KOMyHUKAUUjo, Cno-
QeAyBOHE U NPUCTONHOCT QO 3HOEere 30 QO ce
OCTBOPU U OQEXYBQ 3QP0B, NO3UTUBEH edeKT BP3
UeAOKYNHATQ MEHTOAHO U UHTEAEKTYOAHQ CTu-
MyAQUUjO KOU ce GYyHQOMEHTOAHU NOMOraAQ Ha
PQO3BOjOT.

30 QO ce 30joKHe YyBCTBOTO HQ TOQ COUUJOAHQ CO-
AUQOPHOCT, Ce 303eMQQ YeKOPU KOH WUPEeHETO HA
CBECTa U NoTPebaTa HO YMETHOCTQ, KOKO U NPOMO-
BUPQHE U NOQQEXKYBOHE HO roAeM 600j HQ MAQQU
YMETHUUU NPEKY QUrUTOAHUTE NAQTPOOMU KAKO
dejcbyk, o ocobeHo uHcTarpaM. Ha npumep, ueH-
Top JOQPO, ro UCKOPUCTUjQ CONCTBEHUOT UHCTO-
roOM NPOGUA KOKO YMETHUYKQ pe3ugeHUUjao Kage
WTO HEQEAHO NPOMOBUPAAT U U3AOKYBOQT YMETHU-
UU KoU 06pa60TYyBOQT PA3AUYHU TEMATUKU U YMeT-
HUYKU QUCUUNAUHU. MOKPQj HUB, U HEKOAKY QPYru



NPOUAU COCEMO CNOHTAOHO ce GOPMUPAQa Kou
roO NPOKTUKYBQO UCTOTO, kKako Digislavia®. [Mokpaqj
OBUE UHUUUjOTUBU HO YMETHUYKU pe3ugeHuuu
KOU Cce OQBUBQQ OHAQjH, C& OCTBOPYBOQ YUHOBU
HO NOQQPUWIKO NPEKY UHCTArpaMm story kage wTo
AOKOAHU YMETHUUU HOBEQYBOAQ NPODUAU HO QPY-
ru yMeTHUUU, 0gejku NO HAOCAOB ,YMETHUKOT ro
NOQQEXKYyBQ yMeTHUKOT" (Artist supports artist).
Hekoe ogpegeHO BpeMe, UHCTArpoM He bewe
TOAKY ‘AOWO" NAQTPOPMO 30 CNOQEAYBAHE HQ
YMETHOCT, HO NPE3QCUTEHOCTA 30QNOYHO Qa Cce
YyBCTBYBQ, KOKO U HEQOCTUroT HO PEQAHOTO.

IHCTQr poM KOKo egHO 0Q HQjMOCOBHQATAO U KOPU-
CTEHO COUUjOAHO NAOTHOPMA, 0OCOBEHO OQ CTPO-
HO HO NOMAQQUTE reHepauuu co 6ABHO MUrpa-
UUjo 0Q CTPAOHO U HO NOCTOPUTE, Kage ce dop-
MUPOQ NPODUAU KOU WTO UMQQ jOCHO HOMEPQ QO
PEeOAU3UPOAT NPOMOUUjO HO MAOQU U 0dOpMeEHU
YMEeTHUUU, NPEeKYy TOKO HOpedyeHU ‘UHCTarpam
YMeTHUYKU pe3ugeHuuu’. lNpoduauTe npegBo-
QEeHU 0Q NOEgUHUU U KOAEKTUBU, HU3 TEKOT HO
NOHQEMUCKATO KPU3Q YCNEBOO QO MU NPEeHOCo-
4aT COUUJOAHUTE MeguUyMU KOKO KOPUCHU U egy-
KOTUBHU, KOKO U €Q9eH BUQ HO NPOCTOP KOge WTO
€ BO3MOXHQ KYATUBQUUjOTO HO YMETHOCTQ, 3aN0-
3HOBAHETO U NPOHAOFOFETO HO MAQQU OBTOPU
KOU QeAyBOQT KOKO HEeNOCTOEUKU HQ MAKegQOH-
CKOTO yMeTHU4Ka cueHa. Co 0BOj HAQUUH HQO KO-
pucCTerbe HO COU,. MegQUyMU, HO rOAEM 6P0j MAQQU
OBTOPU UM Heuwe gageHO QKUEHT UAU MOXHOCT
30 y4YeCTBO BO HEKOj NPOEKT, O NPUTOQ U Ce 3ro-
AeMU ¥eAbaTa 30 TBOPEWTBOTO HO YMETHOCTO
BO npegeauTe Ha CM. lNocae ce, 0BOj HOYUH HQ
KOpUCTerbe HO MOCOBHUTE COUUJOAHU MeguyMu
KOKO eQeH BUQ HQO TAQBeH QUCTPUGYTep U NAQT-

bopMa Kage WTo Moxe CAOBOQHO QO ce cnoge-
AYBQQT QeAQ, NOTTUKHYBOQT U QPYru NPQUIQHLQ.

IHTEPHETOT UMQ QOArQ UCTOPUjQ KOKO [AO-
BEH MeguyM KOj QeHec Hygu roAeM 6p0j NAQT-
dopMu 30 ‘urpaTd’ Ho yMeTHUUUTe. Ho, BO Qge-
HeWwHo BpeMe Cé NOBeKe ce CygQupPaaT ogpege-
HU KOHTPQOCHU CUAU KOU COMU Nno cebe HocaoT
PE3YATATU U BAUJOHUJO OQ PO3AUYHO NEUOEOQO.
YMeTHUUUTE ja UMOQOT MOXHOCTQO QO U KOPU-
CTQT MQCOBHUTE COU. NAOTGOPMU KOKO CBOj
FrOAEPUCKU NPOCTOP KAQe WTO EAUTU3MOT HO
My3€ejOT € NOTNOAHO OTHPAEH, HO € NPOCTOoP
KOj caM no cebe HOCU NPUTUCOUU NOPAQU Heus-
BECHOCTQ HO PUropO3HUTE QArTOQUTMUL

,JThere are two kinds of contemporary digital
flanners(Flanerie): Surfing online can facilitate
experience and mental wandering thoat can
lead to discoveries and new ideas and so on..
But of course, in the contemporary internet this
behavior is less and less common, unfortunately
because of the spread of big platforms. People
spend a lot of their online time on facebook,
instagrom and all these digital and social platfor
ms. And this leaves out a lot of the internet itself, it
kind of tunnels you inside a very small, controlled
and governed world also ruled by algorithms that
most of the time you don't know how they work or
how they were designed (for selling you things)...
The system is very dark and opaque, not easy to
understand from a user point of view."

McTo TokaQ, HOBPQKQjKU Cce HO egHO pedeHuuQ
0Qg cTpaoHa Ha Jozed bojc (Joseph Beuys) ,cekoj
YoBeK e yMeTHUK', OBOj CTOB pe30oHUpPQ CO ge-
HewHUUQTa noBeke og 6UAO Kora, bugejku Ma-
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COBHUTE COU. NAOTHGOPMU rO OBO3MOXYBOQT TOQ.
CaoMO WTO NPOWAOHETO € - BO KOj MOHUP € TpeTu-
POHO U COrA€QOHO YMETHOCTQ KOKO U YAOraTa HO
YMETHUKOT, BUQejKku pedyucu cekoj UMa NPpUCTan Qo
UHTepHeToT? Kako ocobeHo BAUjOe HO PO3BOJOT HA
BKYCOT - KYATYPQTQ U YMETHOCTQ Ce UCNPENAETYBO-
QT BO €QeH roAeM, PACTPOEH, QyPU U KUY CyQUP HQ
UHPOPMOUUU KOU He BUAe NOCOKYBOHU BOONWTO
NEU COMUOT NOYETOK, O U 30 »KOA, NOTOAEMUOT QeA
0Q KOHTPOAQTQ HOQ TOO NPUNOFQ HO PUrOPO3HUOT
QUIrUTOAEH QATOPUTOM.

VIHbopMauuuTe caMu no cebe OKO ce QOXKUBEOHU
6e3 dopMa HO QUCUUNAUHO, ce ancopbupaaT BO
HQJrOAEM NPOUEHT 0g NOMAQQATA reHepPauUja, NPU-
TOO 06eMHO BAUjOEjKU BP3 OOAUKYBOHETO U PQ3-
BOJOT HQ BKYCOT, PO3MUCAYBQOHETO, PACTPOjCTBOTO
HO GOKYyCOT, KOKO U NONOAHYBQjKU jO NPO3HUHATO
BO camuTe cebecu, Koja 6e3 Tue CTUMyAQUUU CTa-
HYBQ NOFAQCHQ U NOHENOQHOCAUBQO 30 MHOMYMUHQ.
JHOOPMOUUJOTAQ QUPEKTHO MU YHUWTYBQ UAU MU He-
YTPOAU3UPQ CMUCAQTO U 3HQYeHeTOo. 3ary6aTa Ha
3HOYEHETO € HEeNnOCPEegHO NOBP3OHO CO PA3PEQY-
BQUKOTO U pO3yH6eQyBOUYKOTO QejcTBO HO UHbOPMAO-
UUjoTa, HO MeguyMuTe U Mac MeguyMmuTe... MIHbop-
MQUUJOTQ U FOATQ CBOUTE COgQMKUHU. TQO ja roATa
KOMYHUKQUUjOTO U ONWTECTBEHOTO."

MO>XEBUN HE
OAMUNHYBA,

A BAPEM
AEAYBA TAKA,
KOBUWA-19. NTOKPAJ
TYPBYAEHTHATA

EMNN30AA HA
MAKEAOHCKATA
KYATYPHA CUEHA,
LUTO MOXXE AA
CE OYEKYBA
CAEAHO?

MHorymMuHa 60300T MHOTy NOBeke 0g NPEeTXOgHO,
QO 3Q4eKoPQT BO NOBTOPHO OTBOPEHUTE raAepuU,
My3eu, U OCTOHOTU KYATYPHU HOCTOHU, KOKO U QO o
UCKOPUCTOT UHTEPHETOT KAKO QAQTKA-NOBTOPHO.
HegocTuroT U HEONXOQHOCTQ 3Q KYATYQPQ U yMeT-
HOCT e MOoebu NojacHQ, HO He 6U MOXeAOo Qga ce
KOyKe UCTOTO U 30 OBUTHOCTQ HQO KYATYpHUTE pobOT-
HUUU KOU FO OQEXKYBOOT XUBOTOT HQ YMETHOCTQ.
HacToHuTe Kou NPeTXOgHO BUAE OQAOKEHU, Ce Cera
NOTNOAHO U3MEHEeTU 30 QO ro CTUrHQT TeYeHUeTOo HA
COBPEMEHOTO BpPEME U HEj3UHUTE NOCAEQUUU KOU
QeyucU cuTe ru gonpe Ha egeH UAU gPYr HQYUH.

[Topagu caMaTa NPUPOQA HO UQHUHQTAQ KOja OCTa-
HyBQ CeKoraw HenpegBUQAUBQO, O Hej3uHATa He-
NEEQBUQAUBOCT HU CE& QOKQAXQ CO COMUOT NOYETOK
Ha 202070, He 6U MOXeAD QO Ce COCTABU UAU NAK CO-
CTOBQT, gedbUHUPQHU OQroBOPU 30 TOQ WTO 6U BUAOC
CAEQHO OKOAY PQ3BOjOT U NOCTOEHETO HQ YMETHO-
cTa Bo CeBepHa MakegoHujo. Co oraeg HQ TOQ WTO
KQKO ONWTECTBO, HU3 TeKOT HQ roguHUTe U 0CO6eHo
30 BpEMe HQ CBEeTCKA KPpu3a, UMaule QOKOXKYBArse U
QOXUBYBQHE 30 TOQ KQQE Ce HaofaMe BO CNeKTAPOT
HO PO3BOj U CBECT, KOE 3Q XAA, YeCTONATU U3AOXKY-
BOWe PEe3yATOTU 0Q HenoBOAHO npupoga. Co Hbae-
QOAUKQO HOQEX KOja ONCTOjyBO KOKO TOKBO U MAQQU
KOU WTO HQUBHO U HEBUHO 303eMaQT npodecuja co



NPEKAPUJOTHO UQHUHO - KOjO WTO caMa Nno cebe
ru HOCU HepaspeweHUTe U NOBTOPYBOHU NPO-
6AeMU Ha MuHaTOoTO. CTOTUUUTE HENOBOAHOCTU
OKOAY YMETHOCTQ - OCTQHYBQQT KOKO HEraTuBuUTe
KOU TPOroaT NOU CBECHO U HECBECHO NONOAHY-
BOHbE.

Ho, TokMy TOQ HENOBOAHOCT KOjQ C& NOYYBCTBYBO
U cé ywTe 0QekHyBO HU3 HQWEeTO ONWTECTBO, €
TOQ KOjO UPOHUYHO jO NOAHU U KOQHOAU3UPQO NO-
TpebaTa go ce u3bopu QO COBPEMEHO U KYATUBU-
POHO ONWTECTBO KOKO U CUrypPHQ UQHUHQ, UQKO
MOPQ QQ Ce NOCTABU U yWTe egHO NPAUWQHSE;
Kage 6u BUA KPQJOT U gaAu Toj nocTou? MNMokpaj
cé wWTo BGewe UCKyCeHO 30 BpeMe Ha KoBug-19,
HeU3BeCHATA UQHUHQO HO YMETHOCTQ U KYATYOHU-
Te PabOTHUUU, KOKO U jOCHOTUjOTQ Qeka He No-
CTOjOoT gedUHUPAHU U OCTPU OQroBOPU (UAU NOK
U Q0o BU NOCToeAe - OCTOBEHU Ce HQ BPEMETO ga
OTKPUjAT KOja KOMBUHAUUjO 0Q HUB H6U Ce OCTBO-
PUAQ), OCTOHYBQ KOAEKTUBHOTO BUTKO U U3rpQg-
60 BO KOjO WTO CUTe CMe yYeCHUUU.
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MIHTepHeTOT
KQKO MeQuyM:
Nelge

BUPTYEAHOTO
CTOHYBO
OeQAHOCT

AHreana ButaHoBcKa

®oKT e geka usMuHaTaBo, 2020-Ta roguHaQ, KOPOHQ-
BUPYCOT co cebe ja QOHece HQjroAeMATa TAOBOAHO
Kpusa koja XX| Bek Qo cera ja nameTtu. CkenTuuu3MoT
U HEeBepyBOHETO HQO CBETCKATA JOBHOCT U NOKPQj NPE-
BUYHUTE U3jOBU OQ CTPOHQ HO ekcnepTuTe 30 MOXHU
BOHPEQHU CcOoCTOjbuU, QOBEQOO QO PANUQHO Wupekse Ha
NOHQEMUjaTa HA FTAOBOAHO HUBO, NOPAQU WTO Ce COOo-
YUBME CO HU3Q PECTPUKTUBHU MepKU U OrpaHUYYBAHQ
BO MHOIy QCNEeKTU HQ C& OHO WTO QO Npeg U3BECHO Bpe-
Me 30 MHOryMuHQ 0Q HQC, NPETCTOBYBOWE ,HOPMOAEH
UBOT'. HajroneMoTa Kpu3a CO KOjo YOBEKOT ce Ccoouu
Bo XXI Bek goBege QO egHO U3MEHEeTQ PEeQAHOCT U er-
3UCTEHUUJOAHO HEU3BECHOCT, KOMNAEKCeH QeHOMEH KOj
UMQO TEHQEeHUUjO Qa jO 30MEeHU CUrypHOCTQ CO Hecuryp-
HOCT U HEeNnPegBUQAUBOCT, UHTEH3UBUPQjKU rO U OHOKO
BeKe NPUCYTHOTO YyBCTBO HQ HeAQrogHocT U 6ecmuc-
AEHOCT BO BPCKQ CO CMUCAQTQ, U3bopoT U cAobogaTa
BO >KUBOTOT, QONOAHUTEAHO HArAQCEHO CO KOHCTQH-

TeH CTPOB U NQHUKQ KOj 0Q geH BO geH cé noBeke U
cé NoYeCcTO 30NOYHQ QO Ce NPOBAEKYBO BO HawUTe
KUBOTU.

PeCcTPUKTUBHUTE MEPKU O NOKOXAQ NOYETOKOT HQ HO-
BOTO QUrUTOAHQ epa. AobaaHOTO NaHgeMuja Ha Ko-
BUQ-19 goBege go HeusbexxeH NOPACT Ha ynoTpebaTa
HQO QUIrUTQAHU TEXHOAOrUU NOPAQU HOPMUTE 3Q CO-
UUJOAHO QUCTAHUUPQHE U TAOBQAHUOT KOPQAHTUH KOj
cAegewe KaKO egHO 0Q 30QOAKUTEAHUTE NPEBEHTUB-
HU MepKUu OQ COMUOT NOYETOK, WTO pe3yATUpAUE CO
CUTYQUUjO BO KOja AyfeTo 6ea yCAOBEeHU UEAOCHO QQ
Ce HOCOYOT KOH KOPUCTEeHEe HO QUrUTOAHUTE cuCTeMu
U Mpexu, 6e3 oraeg QoAU 6eule BO NPAUQHE KOMYHU-
KQUUjo UAU pabOTHU 06BPCKU, KOU, OHOMY Kage WTOo
feuwe U3BOQAUBO, MOPAWE QO NPOQOANKAT 0Q QOMO,
QQONTUPOHU HO HOBU MOQeAu Ha paboTa. Kako no-
CAEQUUQ HO OBQ, UHTEPHET YCAyruTe UMaQ 3HQYUTe-
AEH NOPQCT Ha ynoTpebq, koj og 40% panugHo ce uc-
kauu Ho 100%. Bo cnopegba co NPEeTXOQHO, YCAyruTe
30 BUQEO-KOHPepeHUUU npeky anAukauujoTa 3ym*
(Zoom) 306eAexaa QeceTKPQTHO 3roAeMyBOHe HQ
ynoTpebaTa, O YCAYruTe 30 UCNOPOKA HO COQEKUHO
kako ,Akamau’ (Akomai Technologies) 3a6eaexaa 30%
3roAeMyBarbe Ha ynoTpebaTa.

O6p030BOHUETO € yuTe egeH gQOMeH BO KOj Ce CAY-
YU QPOMQATUYHO NPEHOCOYYBAE KOH QUrUTOAHUOT
HQYUH HO PABOTO. HEKOAKY Meceuu NO NOYETOKOT HAO
NOHQEMUJOTQ, PECTPUKTUBHUTE MepKU U 306paHUTe
30 gBWKerbe, MU NPUMOPQO 060030BHUTE UHCTUTYUUU
QO ce npedpPAQT BO BUPTYEAHOTA YYUAHUUQ, KOjaO HO
COMUOT NOYETOK HQJUYECTO Ce OgBUBAWE HO NAQTHOP-

1 M3Bop: M. Branscombe, ,,The Network Impact of the
Global COVID-19 Pandemic”, Thenewstack.io [website], 14 Apr.
2020, (https://thenewstack.io/the-network-impact-of-the-global-
covid-19-pandemic/ gaTyM Ha npucTtan: 01.12.2020)
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MuTe Zoom* u Google Meet” u kage 6e3gpyro
U NPOQOAXKU QO Ce PeaAUu3upPa BO TeKOT Ha
UeAQTQ CAegHQ, QKAgEeMCKA/ y4ebHa roguHaQ,
CO 0OQPEegeHU UCKAYYOUU KOQe 30 PEeQAU30-
UuUja HO HOCTOBOTO HEONXOQHO Bewe pusuY-
KOTO NPUCYCTBO HQ yYeHUUUTe/CTygeHTUTe.

HO, KAAE E
YMETHOCTA BO
CETO OBA?

AUrutoAHOTO goba OTBOPU HOBU XOPU3OH-
TU BO COBPEMEHQTO YMeTHOCT. KuBeeme BO
BOPEME KOra COBPEMEHQTO YMEeTHOCT e QO-
CTQNHQ, NOCTOU U ONCTOjyBQ BO QUIUTOA-
HUOT MpPEeXeH CucTeM, peyucu NOQegHAKBO
KOAKY WTO NOCTOU U HOQBOP OQ Hero. Pas-
BOJOT HO QUIUTQAHQTQ TEXHOAOIUjO HE COMO
WTO goBeEQe QO HOB HOYUH HO 06pPa6OTKA U
NEUCTAN BO YMETHOCTQ, TYKY CUAHO BAUjae-
we U BO NPOMEHATA HO PO3bUupParHeTo Ha cé
OHO WTO gocera ce pa3paboTyBaule BO QO-
MEHOT HQ OBQO NPAKTUKO. Pa3BOjoT Ha caj-
6ep-NPOCTOPOT U QUIUTOAHUTE TEXHOAOTUU
OTBOPUjO HOBU MOXHOCTU 30 YMETHUYKO UC-
TPQXYBOE U UEAQ HU3Q HOBU NPAWAHQ U
TeMU KOU ro NPUBAEKOO BHUMQHUETO HQ CO-
BPEMEHUTE YMEeTHUUU, KOKO TeAeNPUCYCTBO

BUPTYEAHQ  PEQAHOCT.
Caj6ep-NnpoCcTopPOT, UH-
TerpupPQjku  ru  pedvucu
cuTe NPEeTXogHO HaBege-
HU, NPUBAEKYBO NOCebHO \NORL
BHUMOHUE Mefy YyMeTHU- TO,
UuTe HO HOBUTE MeguyMuU U
TOO He COMO KOKO XOPU3OHT
30 OCBOjyBOHbE, TYKY U KOKO
ogHanpeg gobpo NO3HAT U
Beke (QeAyMHO) OCBOeH NPO- ESCAP
CTOP, NOrogeH 30 PEeaAuU30a- \ BEC
UUjo HQ YMETHUYKU CTpaTeruu E \N\’\ERE
U pa3BuUBarbe HoBU KoHuenTu. PL C W
Bo cojbep-npocTopoT KOKO geA B S\NESS

O0Q egeH NOWUPOK COU,UJO/\GH

BoeMeHOTa yMeTHOCT, HO UCTO B\LLS W
TQKQ U KOKO NocebHa CpeguHa BO

KOja € MOXHO ga ce peaausupaaT | B
YMETHUYKU QejCTBO KOQKO OQroBOp P\,ACE \N\’\
HO NOCTOjJHUTE ONWTECTBEeHU OQ-

HOCU U KOU MOXOT QO Ce PeaHKU- PEOP
POOT UAU NPEeOBAUKYBOOT Npeky \(OU DO\NN
YMETHOCTQ, YMETHUKOT NPEeCTOHY-

BO Q0 Buge goAeyeH XPOHUYQP UAU

KPUTUYQP HO COBPEMEHOTO onuwiTe-

CTBO, 3eMQjKU QKTUBHO Y4eCTBO BO CO3QQ-
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BQHETO HQ cajbep-cpeguHaTa. Toj peuHTepnpeTu-
PO MOQeAU HO NepuuNnUEOHe, PA3bUPare U WU-
perbe Ha Beb-uHGOoPMAUUUTE, KOHTAOMUHUPQOJKU ja
AOTUKOTQ HQO NO30pOT
U TpaHchopMUPAQjKU
ru UHTEPHET-KOPUCHU-
uuTe BO MefyHOpOQgHQ
yMeTHUUKa Ny6AUKQ.”

AUruToAu3zauUjoTa QOo-
Bege QO PAQUKAAHQO
MyTQUUjO BO HQYUHOT
HO  QUCTPUbyupPQrse
HQ uHbopmMauuuTe,
WTO NOK PEe3yATUPO-
we u CO PEeBOAYyUUjO
BO HQUUHOT HaQ npe-
3eHTUPQHE Ha YyMeT-
HUUUTE BO MPEXKHUOT
cuctem. Co nojosBaTa
HO UHTEPHEeTOT 30N0uY-
HO eQHO HOBQ €noXa,
enoxa KOoja Nnpegu3BuU-
KO TeMeAHU NnPOMeHU
BO MHOry HewTa oQ ce-
KOJQHEBHOTO »KUBeeHoe
U BO CeKkoe NOoAe 0g
KYATYQHUOT PQ3BOj HQ
COBPEMEHUOT  YOBEK,
BKAYYYBQjKU ja U yMeT-
HOCTO, COMQTQ KOH-
Uenuujo Ha ceTo oHA
WTO NPETXOgQHO ce
CMeTaule 30 YMETHOCT.
MHTepHeTOT ©OBO3MO-
KU YMEeTHUUU 0Q cuTe
QEeAOBU HQO CBeTOT, 30-
egHUYKU U UCTOBpEME-
HO QO NOPTUUUNUPQAT

5 D. Calovié, op.cit, 2013, p. 243-44

BO U3P060TKA Ha egHO geao’. McHugh, Bo Heroso-
Ta kHUra Post Internet: Notes on the Internet and
Art (2010), jo NnpUKOXKYBQ BOCKATO Mefy yMeTHUYKATA
NPOQYKUUJO U OKOAHUOT QUCKYPC WTO QOAro Bpeme
Cce NOBP3YBOWE CO UHTEPHET YMEeTHOCTQ, U UQKO
Ke ro UCKOPUCTU OBOj BAOr 30 QO F'u UCKOXe CBOU-
Te PO3MUCAU 30 3roAeMeHQTa CenpucCyTHOCT Ha
UHTEPHEeTOT yWTe npeg QeceTuHa roguHu, BO HUTY
egeH MOMEHT He NPegBUQYBO QeEKO OBOG NAQTHOP-
MO Ke CTOHEe eQUHCTBEHOTA HA KOja HaWUTe cpegbu
U3BECEeH Nepuog Ke NPOQOAXKAT, KOKO egeH QATep-
HQTUBEH HOYUH HO NPEHOC, CNOQEAYBQAHE U YMeT-
HUYKO CO3QQBAHbE BO MOMEHTU HQ KPU3Q, CO BUQAU-
BO COUUjOAHO, KYATYPHO U EKOHOMCKO BAUjOHUE BP3
cuTe Hac.

VIHTepHeT-KOMyHUKOUUUTE QOBegoQ QO egeH HOB
HQUYUH HQ NepuenuParbe HO CTBOPHOCTQ, KOU ru
eAUMUHUPQOQT 0COBeHOCTUTE HO NPOCTOPOT, Bpe-
MeTO U gQOAEYUHQTQ, CO3QOBAjKU egHO eKCTa3a HQ
YUCTQ NOBP3QHOCT NOMeEfy UCNPAKAYOT U NPUMO-
TEAOT, KOHKPETHOTO U QNCTPAKTHOTO, OHOQ eKCTO-
TUYKQ KOHEeKUUjo ga ce buge , Tyka" U ,,cera’, BO UCTO
BpeMe ga ce buge HO NOBEKe MeCTa, NPOEKTUPAQjKU
ro HaweTo ¢U3UYKO NOCTOere BO BUPTYEAHQTQO
cdhepa Koja ru pa3bupo OBQEWHOCTO U CErauHoOCTa
KOKO egHO HenoCTOjaHO pedepPeHTHO TOYKQ, Heru-
PQjKU jO YHUBEP3QAHOCTQ Ha BpemeTo. Kako wTo
NEUPOQHUTE CPEeguUHU HyQaT CBECHOCT 3Q NOCTO-
erbeTO NPOCTOP 30 NOHOTOMOWHAQ ecTeTu3auujo,
30 NOHOTOMOWHAQ YypbaHQ UHTepPBeHUUja BO NEU-
©O0QATQ, TOKQ U CQjb6ep-CPegQUHATA HYQU CBECHOCT
30 NOCTOEHETO HO NPOCTOP WTO C& yWTe € MOX-
HO ga ce 06AUKYBQ, NPOCTOP WTO UQKO YYecTBYBQ
BO KYATYPQTQ, KOj UQKO € KYATYPEeH NPOU3BOQ, KAKO
WTO € NPUPOQHAOTA CPEQUHA He e ecTeTU3UPAH 0g
4YOBEKOBOTO QejcTBO. KOKO pe3yAaT HQ OBQ, MOjO-
TO HOMEPQ BO OBOj KPATOK €Cej € QO ro UCTPAOMXAM

6 O. Grau, Virtual Art: from illusion to immersion, Combridge, the MIT Press, 2003, 0.257
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NPUCYCTBOTO HQ YMETHUKOT BO BUPTYEAHUOT
(caj6ep) NPOCTOP, KOKO HE COMO 0QPO3 UAU pe-
NPOQYKUUjO HO NOCTOjHUTE ONWTECTBEHU OQHO-
CU U HQCTQHU, TYKYy Npoekyuja HO oHue YCAOBU
KOU 0QQT UCTOBPEMEHO CO PEAAHOCTO OHOKBQ
KOKBO WTO €, U UHTEePHETOT KOKO BeKe NocToeu-
KU ,UMQOruHopeH" NpocTop, egeH BUQ HO NOPO-
AEAEH BUPTYEAEH YHUBEP3YM, NPOCTOP BO KOj
UHPOPMAUUUTE Ce U3PA3YBOAT NPEKY KOMOQU-
bduUUPOHO KOMYHUKAUUjO, WTO COMO No cebe ro
HOMeTHYBO NPaAWareeTo: AoAU e BpeMe coBpe-
MeHeTa YMEeTHOCT QO 3aN0YHE QA Ce PA3rAegyBa
0Q NOUHOKBO NepcnekTuBa? AoAu Be6-npocTo-
OT BO QEHEWHO BpeMe, 6U MOXeA ga ce cHaTuA
KOKO QPeHQa Ha YMeTHOCTa? AQAU YMETHUKOT e
BUCTUHCKU NPUCYTeH BO cajb6ep-npoCcTopOT UAU
rAegaMe CaMO NPOoeKuUuja HQ HeroBuTe geAa u
MucAu? Kako Moxe ga ce KOpaKTepu3upa HOBO-
TQ BPCKQ NOMery YMEeTHUKOT U Hab//ygyBaYoT?

BupTyeAHOTO, KOKO pedAekcUja HO COBpeMeHUTe
CAYUYYBQOHO U PQ3BOjOT BO HAYKATO U TEXHOAO-
rujaTa, NPBUYHO 3OMUCAEH 30 YNnoTpeba BO BOe-
HU UEAU- TAOBHO 30 06YKQ U CUMYAQUUU HQ AETO-
BU, NOQOUHOQ Ke Buge NPpUMEHET U BO KYATYPHQTQ
chepaq, gobuBqQjKU Cé noroaem 3aomMaB og 20-TuTe
roguHuU Ha XX U ocobeHO NO NOYETOKOT Ha XX
BEK, WTO & NPUAUYHO QOUHQ BO cnopegba co
gpyruTe 06AQCTU KOU BUPTYEAHQTQ TEXHOAOTUjO
Ke 30NOYHAT QA ja KOPUCTAT YW Te KOH KPQjoT HQ
70-TuTe U BO TekoT Ha 80-TuTe roQUHU HO MUHQ-
TUOT Bek.” PQ3BOjOT HQ KOMYHUKQUUCKUOT Mpe-
YKEeH cucTeM, bewe NOjQOBHAO TOUKQO FTOAEM QeA 0Q
YyMeTHUUUTE Qa ro UCKOPUCTAT KOKO HOYUH Qa U

UCKOXQT cBouTe ugeu. Caegejku ja noTpebaTa
30 CO3QABAHE HO BUPTYEAHU NPOCTOPU U OKO-
AUHU, KuT lMaaosej u Wepu PabuHoBuu, Bo 1980
roguHa co Hole-In-Space, ro cozgagoa npBUOT
BUPTYEAEH U UHTEPAKTUBEH NepdOopMaHC, Kage
FAQBHUOT QKUEHT 6ewe CTaBeH Ha nybAuKaTa U
HEj3UHUOT OQHOC KOH BOKBUOT TUN YMETHUYKO
Qeno. BcywHOCT, geAoTo npeTcToByBOWE UH-
TEPOKTUBHO UHCTOAQUUjO COCTOBEHO OQ QBO
eKPQHU NOCTOBEHU Ha dacaguTe Ha gBa 06jeKTu
BO Aoc AHuleAec U Hbyjopk, Npeky Koj Ha AyfeTo,
U NOKPQj QOAEYUHQATQ, UM Heule OBO3MOXEHO QO
KOMyHUUUPOQT egHU co gpyru. OBoj nepdop-
MQHC ynoTpebyBajku BOKOB UHTepdejc-HOYUH HQ
KOMYyHUKQUUjQ, BCYWHOCT Ce CMeTa 30 NOYeTOoK
HO TEAENPUCYCTBOTO U BUPTYEAHOTO BO BU3YEA-
HOTQ YMETHOCT, WTO NOHATOMY NPOQOAXU QQ Ce
PQ3BUBQO CO 3HQYUTEAHO 3roAeMeH 30MQOB,

BupTyeAHOTQ PEOAHOCT HQjUecTo e geduHUPQ-
HQ KOKO ,NPOCTOP UAU ONKPYKYBQOHbE, BEWTAYKU
CO3QOQEH QO CEe QOXKUBEE NPEKY CETUAHUTE CTU-
MYAU 30 BUQ U 3BYK 06e36egeHU 0g KOMNjyTep u
BO KOj NOEQUHEeUOT COMUOT QeAYMHO 0gpegyBa
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WTO Ce CAy4YyBQ BO OKOAUHOTQ'’ BO KOHTEKCT Ha
OBQ, NOUMOT ,BUPTYEAHQ YMETHOCT", npeg cé ce
ogHecyBQ HQ YMEeTHUYKUTE U eCcTeTCKU NPAKTUKU
KOU Ce 0OQBUBQQT BO HEMATePUjOAeH U Hedu3UuyKu
KOHTEKCT, WTO 3HQYU QeKa Ce OgQHeCYBQ HQ yMeT-
HUYKU QeAQ KOU He ce ,npegMeT’ BO CMUCAQ HQ
HEroBO MQATEPUJOAHO NPUCYCTBO, TyKy epemMepHU
06jeKTU KOU TPQjHO He NOCTOjAT U KOU Ce MUHAUBU.

Bo yMeTHU4YKQTO NPQKTUKO, BUOTYEAHOCTQ NOQ-
PO36UPO U geAd WTO ce gOCTANHU CAMO BO CNeu-
UDUYHU YCAOBU U, CNOpeg TOQ, KOU YCNewHo ja
UCNOAHYBQQT CBOjOTQ GYHKUUjO (BO YMETHUYKQ U
eCTeTCKO CMUCAQ HQO 360POT) COMO OTKOKO jOBHO-
CTQ K& UM NPUCTANU, KOKO WTO e CAYYQjOoT CO UH-
TePHEeT-yMeTHOCTO. IOKO HeMa KOHKpeTeH QaTyM
KOj jo ogbenexkyBa NOYETOKOT HQO NPUMEHATO HQ
BUPTYEAHOTO BO ChHepaTa HO My3ejCcKaTO NPAKTUKQ,
CeNnaK KYATYPHUTE UHCTUTYUUU, HEMO QO NOKAXQAT
peyucuU HUKOKOB UHTepeC 30 BUPTYEAHOCTQ Cé go
cpeguHaTa Ha 90-TuTe roguHU HO MUHQTUOT BEK,
WTO U NoBeke 0g QOBOAHO YKOXYBQ HO OQHOCOT
noMery yMeTHOCTQ U CHOKAHETO 30 3HOUYEHETO U
NePUENUPQHETO HO TBOPEYKUOT NOTEHUUjOA HQ
QBTOPOT NPEeKy BUPTYEAHOTO QOXUBYBOHSE U UC-
KyCTBOTO KOO 6U ro gOAO HEFOBOTO QEeAO 30 egeH

HOW CAN WE THINK OF
ART AT TIME LIKE THIS?

CURATED BY BARBARA POLLACK & ANNE VERHALLEN

SEE EXHIBITION

raegod. TeaerapgeH (1995-2004) og Ken oagbepr
(cA. 1), e geno wTo ce poKycupa HO OBQO UQeja 30
TeAenpUCyCTBO: Qo ce buge (He du3uYKU) NpuCyTeH
HO HeKkoe MecCTO, U NOKPQj reorpadpckaTa 0ggQaAe-
YEHOCT, NPeky yNnoTpeba HO UHTEPHET-MPEXKATO.
BcywHocT, 0BOG FAOOQAHQ KOMYHUKOUUCKO MPEXKO
KOjO CTOHQ QOCTANHA 30 jJOBHOCTO 09 NOCAEQHATO
QeueHujo Ha XX BeK, NPETCTOBYBO rAQBEH MegQuyM
30 NOCPEeQyBAHbE HO NPUCYCTBOTO HO UHTEPOKTU-
BEH HOYUH. TeaerapgeH 6eule NPOEKT BO KOj 30eQg-
HUUQ HO BUPTYEAHU FrPQQUHOPU NPeKy UHTepHeT
MOXewe ga NPUCTANU QO BUCTUHCKA FPAQUHAO NO-
CTaBeHO BO My3ejoT Apc EaekTpoHuka BO AuHU,
ABCTPUjO, KOge rPAQUHAPUTE UMOQ MOXHOCT 0Q
QOAEUYUHQ, QO YNPOBYBOQT CO MEXQHUYKO PAKQ,
WTO UM OBO3MOXU QQ MU U3BPWAOT CUTEe NOTPeOHU
(fPOQUHOPCKU) QKTUBHOCTU 30 OQrAegyBarbe HQ
egHO PACTeHUE: cagerbe, HOBOQEHYBAHE, KPOEHE
UTH.

Co gpyru 360poBU, 0g PUAO30DCKO NEPCNEKTUBQ,
GOKTOT geKka BUPTYEAHOTO PEQAHOCT QUEEKTHO Ce
NepuUEeNuUEa NPEKY HaOWUTE CEeTUAO- KOU HO KPQjOT
Ce eQUHCTBEHUOT U3BOP Ha UHbGOPMAUUU WTO ru
QOBUBOME KOKO CNO3HOHUjO 3Q CBETOT OKOAY HAC,
TeopeTCKU BO 0gpegeHa Mepa Moxe ga ce cdaTu
KOKO BQAUQHQ PEQAHOCT,
HO He U KOKO MaTepujoa-
HO pPeaAHOCT. Kako U ga e,
npeg QO HOBAE3eMe BO KaK-
BO OUAO QETOAHQ QHOAU-
30 HO MOXHUTE HQYUHU HO
UHTepaKUUja nomefy oBQQ
TEXHOAOIUjQ U KYATYypHUTE
UHCTUTYUuu, Tpeba Qa ce
NOBAEYEME U QO Ce 30NnPOo-
WaMe KOj OCNeKT HO BUPTY-
eAHQTQ PEQAHOCT NpeHece-
HO Npeky cajbep-cdepaTta e



NEUCYTEH BO My3€jOT, KOrQ O4YUrAEgHO U QBATO
KOHUENTQ HeMaQT peyucu HUWTO 30egHUYKO,
UOKO NPU BHUMQTEAHO UCNUTYBOHE CTOHYBQ
joCHO geka HajouurAegHa BPCKa Mefy HUB € Npo-
CTOpOT.

HacnpoTu KPUTUKATO CO KOjO HEKAKO Heusbex-
HO Ce CyQUPQBME NPETXOQHO, O Koja Bewe yno-
TeHQ KOH HEKOHTPOAUPOHOTA QUruTOAU3QUUjQ
U @AEKTPOHCKUTE KOMYHUKOUUU, KOU BO FrOAEMQ
Mepa QOBEQOQ QO PA3HUWYBAHEe U NPOQAQHO-
YyBOHE HO KAQCHUTE CTPYKTYPU BO COBPEMEHO-
TO ONWTECTBO, U HOCNPOTU CTPOBYBAHQTO QeKQ
HOBUTE MegQuUyMU U QUrUTQAU3QUUjOTQ Ke goBe-
QQT QO CMPT Ha My3euTe', TAOBOAHQTO KPU3Q CO
KOja Ce COOYUBME CErQ, ro QOKAXQ TOKMY CNEO-
TUBHOTO. Bo BpemMe Ha pPecTpUKTUBHU MepKu U
306pQHQ 30 gBUNKEHE, BUDTYEAHUOT CQj6ep-Npo-
CTOP CO Meceuu OCTOHO eQUHCTBEHUOT KOH KOj
HO rAegayoT My Heule QO3BOAEHO Qa NPUCTONU.
BupycoT ru 3akAy4U BpaTUTE HQ UAJOQHUUU My-
3eu WUPYM CBETOT, MefyTOQ QUIrUTaAU3QUUjaTQ
U UHTEPHETOT OBO3MOXUjO QeA 0g My3euTe ga
6UQAT QOCTANHU 30 jaBHOCTQ pevucu 24/7, npe-
Ky MHOry6p0jHUTEe BUPTYeAHU Typu, pdf-Bep3uu
HO KQTOAO3U U KHUrU, BUQeQ U OHAQjH Npe3eH-
TaQUUU U KoHbepeHUUU. AUruTOAHUTE MeguyMu U
COUUjOAHUTE MPEeXU, 3aN0YHOO QO QejCTBYBQQT
KQKO NPUMAPHU NAQTGOPMU 30 NPE3EHTAUUjQ HQ
ronem 6p0j U3AOKOU KOU BO MeceuuTe KOra NaH-

QeMujaTo 6euwe BO HQJrOAEM ek, HECOMHeHO 6eq
QOYEKOHU CO OrPOMEH eHTY3Ujo30M 0OQg CTPQOHQO
HO NnowupokaTa jaBHocT. Cé go MapT 2020 rogu-
HQ, HUKOj U QO HE NOMUCAYBOUIE QEKO PEAAHUOT,
ONUNAUB, GU3UYKU NPOCTOP, ke Buge 30MeHeT CO
BUPTYEAHUOT OHAQjH KOMNjyTEeOCKU MyATUMeEQU-
YM, O couujaaHUTe naaTdopPMU, kKoko Facebook
u Instagram, ke CTOHOT HOBUTE raAepuUU, Kage Ke
Ce PEOAU3UPQAT OHAQjH U3AOXKOUTE, KOKO rAQBHU
MeguyMu/NnocpegHUUU NPeKy KoU Ke ce 0gBUBQ
NPE3eHTATUBHOTA KOMyHUKAUUjQ, KOKO 06pa3ey,
BO KOj Q€jcTBYBOOT 30UP NOPAKU CAOXKEHU BO
30eMHQO AOTUYKQ UeAuHa. [1okpoj 0BQ, U3MUHO-
TUOB NepuUOQ Ce NOjaBUja U HOBU BebG-NAQTHOpP-
MU Mefy kou U Art at a Time Like This (cA.2), cos-
gageHa og kypaTtopuTte bapbapa Moaak u AHa
BepxaaeH Ha 17 mapT 2020r.'“, no 30TBOPQHETO
HO QOMEPUKAHCKUTEe FaAepuUU U My3eu BO MQET,
KOKO HeNPodUTHA OHAQjH Beb-raaepujo. Cnopeg
360QO0BUTE HO KYPATOPKUTE, KOHKPETHO 30 rpyn-
HaTo usaoxkba ,,How Caon We Think of Art ot a Ti
me Like This?" (cA.3): ,MecTo 3a pa3MeHa Ha Muc-
AerbQ, MECTO 30 CNogeAyBarbe Ha dpycTpauuu
UAU NAQHUPQHE PEBOAYUUjO BO YMETHOCTO BO
OBUE MOMEHTU HQO Kpu3a“,

Cekoj geH, YMeTHUUUTE OBQEe Fu NPUKOYyBOOT
CBOUTE HOJHOBU QeAQ, HOQONOAHETU CO HEKOA-
Ky NOCycu CBOU PQ3MUCAYBOHQ U CTOBOBU.

MOMEHTOAHOTO AUCTQ HO PEruCTPUOAHU KOPU-
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ZMECTO 3A PASMEHA HA MNCAERA,
MECTO 3A CMOAEAYBAME HA
OPYCTPALNIN AN TINAHNPARE
PEBOAYUWMJA BO YMETHOCTA BO
OBVE MOMEHTW HA KPIN3A"

CHUUU/YMETHUUU HO OBOj BeO-NopPTOA e 1467, BKAY-
YUTEAHO U HEKOAKY KoaekTuBU kako Guerilla Girls
Broadband u Indigenous Kinship Collective'®, kako
U HEeKOAKY FTOAEMU UMUHea 0g KuHa kako Ai Weiwei
u Liu Xiocodon. OBaa raaepuja, KOKO U COUUjOoAHUTE
NAQTGOOMU U BEO-CTPOHUUUTE HO roAeMUTE My3el,
OYKBOAHO rO KOPUCTU CQj6ep-NPOCTOPOT KOKO egHQ
NOCTOJOHO OTBOPEHO, BUPTYEAHQO OHAQJH-TrOAEPUJQ,
KOjO NPEeKy AUHKOBU My OBO3MOXYBQ HO FA€QQYOT
NEUCTON QO BeKke OgEKAHUTE U3AOXKOU, BO dOPMa
HQ NOCTOjOHU NOCTABKU, QOCTANHU 30 FTA€QQAYOT BO
cekoe BpeMe. (cA4)

OgoBge, MOXXeMe go KOHCTATUPOME QeKa He COMO
WTO He Qojge QO MOPruHOAU30UUjO HO My3euTe,
TYKY QUIUTOAU30QUUJOTO, UHTEOHETOT U COUUjOAHU-
Te MegUyMU Ce NOKOXOO KOKO eQUHCTBEHU U Heo-
NXOQHU BO OBQO HOBO BPEME KOE ro XXUBeeme Cera.
Bo oBoao usMeHeTO PeaAHOCT, HOBUTE MegQuyMu U
TEXHOAOTUU, UMNAEMEHTUPOHU HO PA3AUYHU HOYU-
HU, NOCTQHYBQjKU yUWTE NONONYAQQOHU BO POMKUTE
HQO CBOjOTQ OCHOBHAQ YyHKUUjQ, OQHOCHO NPETCTO-
BYBQHETO HO KOAEKUUUTE, T.€. EKCNOHATUTE, CO TOQ

UEAOCHO Herupajku ru Teopuute kou 6ea NpoTuB
BUPTYEAU3OUUjO BO My3€0AHOTQ QEjHOCT, FAOBHO
NOPQQU CTPOBOT Qeka BAKBUTE MYyATUMEQUjOAHU
KOMNjyTepCKU NPe3eHTaUUU, NPeKy QeETAAHOTO 30-
NO3HOBAKE HO NOCeTUTEAUTE CO NOCTOBKATQ, Ke ru
30QOBOAQT QNETUTUTE HQ NOCETUTEAUTE U Ke ja ge-
MOTUBUPQOT HUBHOTQ GU3UYKO NOCETO BO My3euTe.

APyru yMeTHUUU NOK, FO UCKOPUCTUjO KOHUENTOT
HQ BUPTYEAHQ OHAQjH ,CcO6Q", BKAYUyBQjKU Cce ,,BO
YKUBO" HQ COUUjOAHUTE MPeU, UAU KOPUCTEjKU ru
oBUE NAQTHGOPMU QUPEKTHO 30 ,,0PraHU3UPOHE"
OHAQjH U3AOXKOU, UTO Ce NOJOBU KOKO TeHgeHUUja
0cob6eHO BO paHUTe $a3u 0g WUPEHETO HO NQHQge-
MUjaOTQ, BO NePUOQOT MaPT-jyHU 2020r., npumep Koj
NOQOUHAO NPOQOAXKU U HO UHCTUTYUUOHOAHO HUBO.
BokBuTe nAaTdopMU, 0COH6EHO QKO CE AUYHO KOOP-
QUHUPQOHU OQ CTPOHO HO YMeTHUUUTe, QoNnupaaT
QO NyBAUKQTQO HO egeH NOUHTUMEH U NOQUPEeKTeH
HOUUH, 30 PA3AUKQ OQ eQUTUPQHATQ, OHAQjH raAe-
pujo Ha MNMoaak u BepxaaeH. BakBu o6ugu 30 AUYHO
o6paKare HO YMeTHUUUTE UMawe U BO chepaTa Ha
QOMQWHOTAO YMETHUYKA CUEHQ, Mefy KOU MOXe Qa
Cce CNOMeHe U NPOEeKTOT Ha HauyuoHoAHATA rose-
puja Ha PC.MakegoHuja kKage npeky cepujaa BUQea
HOCAOBEHU ,,YMeTHUYKU gHEBHUUU OQ U30AQUUja",
u3BegeH BO NepuogoT anpuA-maj 2020r., MokeQoH-
CKU YMEeTHUUU KOU »KUBEOT BO U HOQBOP OQ MNOAHU-
UuUTe HO HOWATO gEXKOBA'/, UMOQ MOXHOCT AUYHO
Qa ce 06pATAT KOH NYBAUKATQ, CO TOQ UCTOBpEeMe-



HO QOKYMEHTUPQjKU ja No3uyujoTa HO YMEeTHU-
KOT BO KYATYPHQTQO U onuTecTBeHaTa chepa BO
BOKBUTE BOHPEQHU yCAOBU. Bugeo-gHeBHUUUTE,
KOU UHQKY napoAeAHo 6ea 06joByBOHU HO Odu-
UUJOAHUOT jyTjy6-kOHOA U HO dejcOyk-CTPaHU-
UOTO HO FrOAEPUjaTQ, NOCTOU BEPOJOTHOCT QEKQ
6u BuAe NPE3EHTUPOHU U BO rOAEPUCKU GOPMAT,
CO WTO BU Ce 300KPYKUAQ NOCAegHATA 030 0g
NpoekToT.” OBOj NPOEKT e CaMO egeH 0g NOo-
BekeTO 06uUgQuU HO HOUUOHOAQTQ raAepuUja, KOKo U
HO QPYrU KYATYPHU UHCTUTYUUU'’, NpeKy BUPTY-
eAHU NPOWETKU HU3 NOCTOJOHUTE U NOBPEMEHU-
Te NOCTABKU, OHAQJH PQBOTUAHULUU U QUCKYCUU,
NEOMOTUBHU BUQEQ, UHCTArpOM pe3ugeHuuuU

UTH., QU3UYKUOT NPOCTOP Qa Cce
30MEHU CO BUPTYEAHUOT OHAQjH |
KOMNJyTepCKU MyATUMEQUYM.

N gogeka YyMEeTHUYKOTO CueHa
BKAYyUyBQ HOBU GOPMU HO NPu-
CTaNHOCT, ,NpedpAqQjku’ ce og
ronepujoTa BO cajbep-chepaTq,
UCKOPUCTEHQO KOKO HEJ3UHO Npu-
MOPHQ U3AOXKOGEHQ TepuTopuja
NePUOQOB, HE30BUCHUTE UHTep-
HeT NPOEKTU BeKe QOArOQOYHO U
QOBeQyBOAT BO NPAWOQAHE UCTU-
Te UHCTUTYUUOHOAHU NpobAemMu.
MefyToQ, KOAKY NOBeKke OBOj BUPTYEeAEH CBET HU
ce gO6AWKYBO U HU OBO3MOXYBQO QO Qonpeme
HOCeKkaQe, TOAKY NOBeke Hé 0QQaAeuYyBO OQ pe-
QAHOCTQ, QOBEQYBQjKU HEé QO MOMEHT HQ NoTUe-
HYBQHE€ HO KOHTOKTOT CO QeAOTO KOKO egHO CO-

CeMa HOBO UCKYCTBO. 30uWTO? Moxebu BO roneMa
MepQ TOKMY NOPAQU GOKTOT WTO Cé e TyKO- Npeg
HQC, 30 HAC, ,,CKPUEHO" BO Hekoe Kowe Ha npeba-
PYBOYOT, QOCTANHO CO CAMO HEKOAKY KAUKQ, BO
cekoe BpemMme. Off Site Project”’, e egHa 0g peTku-
Te Beb-KypQATOPCKU NAOGTHOPMU BO YAOrQ HQ OH-
AQJjH FrOAEpPUU, OCHOBOHAQ 0Q lNuTa Apeona-bapHc
u EAuoT BapHc, koge oHAQjH U3AOKOUTE He ce
QPXUBUPOQT, TOETUPQjKU U KOKO QeA 0g ODAQjH
(dusuuka) ronepuja, TOKO WTO, WTOM egHaW U3-
AOXKOQTO € 30BPpWEHQ, HE NOCTOU MOXHOCT 3Q
rA€QQOYOT NOBTOPHO Qa ja Bugu. OCHOBOHO BO
2017 roguHQ, BO TEKOT HO OBUE YeTuPU roguHuU
Off Site Project ro noggpykyBa pQ3BOjOT HAO CO-

MOCTOjHU NPe3eHTaUUU U KOOPQUHUPQHU rpyn-
HU U3AOXOU KOU Ce OCBPHYBQOOT HQ TeMU KOU ce
QBUXAT 0Q TEXHO-KOAOHUjOAU3OM BO AQTUHCKO
AMepuUKo, UHTEPOKUUjO U NOBP30OHOCT NOMEry
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IRL u URL-cpeguHu, KOKO U reHepaAHO NPAUaHQ
NOBE3QHU CO €eraucTeHUUjoAHUTE YOBEKOBU CO-
CTOjOU.”” BCyWHOCT, UeAUOT NPOEKT € BO TECHAQ CO-
PabOoTKa NOMery YMeTHUUU, KypaTopu U Beb-gu3aj-
HepPU CO HaMEePQ, KOPUCTEjKU ja NAaTHOPMATAQ, ga
QO0joe QO NPOWUPYBAHE HO UHGPACTPYKTYPATA 3Q
TOQ KOKO OHAQjH FOAEQUjOTO MOXe QO Ce NoBP3e U
QO KOMYHUUUPQO CO NYOGAUKOTQ HO TAOBOAHO HUBO.
O6ugoT 30 BOKBO NPOWUPYBAFE HO rpaHUUUTE
HQ raAepujaTa BO cQjbep-NpoCcTOPOT U NOWUPOKO,
€ BUQAUB U NPeKy CepuUjoTa BUPTYEAHU pe3ugeH-
uuu HacaoBeHa The Off Site Project: Google Maps
Residency Progrom, 3anoudHaTa og anpua 2018r,,
Kage NpeKy ManupPakse Ha NPOBAEMATUKU 0Q PO3-
AUYEH TUN (HO TAOBOAHO HUBO) YMETHUUU, KypQTO-
PU U QU3QjHePU y4eCcTBYBQOT BO BUPTYEAHOTO pe-
3UQeHUUja”", UHQUBUQYOAHO CNOQEAYBQjKU U CBO-
uTe NPOEKTU Ha 3aegHUYKU Google Maps akayHT,
TOKQ WTO rA€gOoY0oT 0gOUPQ QOAU CUTE OQEXKOHU
pe3ugeHUUU ke BuQaT NPUKOXKAHU UCTOBOEMEHO,
UAU CEeKOj OKTUBUPQH U O3HQYEH NOEQUHEYHO Ha
CBETCKATO MaNA. (CA.D)

Isthisit? e ywTe egHa raaepuja 3a NOCT-UHTepHET
U OHAQjH YMETHOCT, OCHOBQHQ 0g YMeTHUKOT Bob
BbukHeA-HajT Bo 2016 roguHQ, Kage BO MOMEHTOB QK-
TUBHO U3AOXKYBQOT HaQ 800 yMeTHUUU U KypQTOoPU,
NEBUYHO 30NOYHAOTO KQKO QUrUTOAHQ NAQTGOPMAQ
KOjO ke OBO3MOXYBQ UHTEPOKUUjO U NPE3EHTUPQHE
HQ TBOPEWTBOTO NOMefy yMeTHUUU U KyPQTOPU 0Q

PQ3AUYHU QeAOBU OQ CBETOT, PUHOHCUPOHO eQUH-
CTBEHO 0Q HQjT, CO MHOIYy MQAKY UAU 6€3 HUKOKOB
ByleT.”” [AQBHOTQO UQEjQ, O CO TOQ U TeMUTe reHe-
PUPQHU HO 0BOQ NAQTGOPMQ, € BCYWHOCT GOKyCU-
PQOHQO HO BAUjOHUETO koe cajbep-chepaTa ro umMa
BP3 YMETHUUUTE, HOUYUHOT HQ UHTEPQKUUjO HQ Ny-
H6AUKQTO CO YMETHOCTO NPETCTOBEHAO BO OBOj ,,NPO-
CTOP", KOKO U NPeucnuUTyBaHe HO KyPQTOPCTBOTO
BO epQTO HO UHTEPHEeTOT. Haco4YeHa KOH QHOAU3O
U eKCNePUMEHTUPAOHE CO MOXHOCTUTE KOU ru HyQuU
BEO6-NPOCTOPOT U NOBPEMEHO KOMNAPUPEQOHE HQ
UCTUTE CO MOTEPUjQAHUOT, ONUNAUB NPOCTOP HQ
dusudkaTa rasepujaq, Isthisit? nospemeHo opraHu-
3UPQ U MeCeyHU pe3ugeHUuU, TOKa WTO HA yMeT-
HUUUTE U KypQTOpUTEe KOU Ppa6OTAT BO OBUE OOAQ-
CTU, UM Ce gOBOQT NPQ3HU BeEHG-CTPOHU, HO KOU 30
BpeMe 0g 25 geHa Tpeba ga cO39agQaT HOBO QeAO
UAU QO KypUPQQT U3AOKOQ 0g 0BAQCTQ HQ HET-y-
METHOCTQ”, KOKO U NPUCTAON QO UHCTOrpaM-npo-
duAOT HO raAepujaTa.

BupTyeAHaTO peaAHOCT, caMa No cebe Hé HOBPAOKAQ
KOH NPQWAQHETO 30 CTBAPHOCTQ, BUCTUHUTOCTQ
HO HewTaTa. He Moxe Qo NOCTOU YyHUBEP3QAEH
KOHUENT 30 CTBOPHOCTQ, 30TOQ WTO HU € NoTpeb-
HO egQHO NOPAO3HOBUQHO COrAEQYBAHE HQ PEQAHO-
CTQ 0Q cuTe Hej3uHuU acnekTu. Cajbep-NnpocTopoT
e MeCcTO KOe OQroBopQ HQ HOueTo pasbuparke
30 GU3UYKUOT CBET, CO NPOCTOPUU BO $OPMa HO
Be6-CTPAHUUU, CEPBEPU 30 €-NOWTA U CepBepuU 3Q



gaToTeku.”” CuTe NPEeTXogQHO CNOMEHATU NPU-
Mepu, BCYWHOCT ja KOPUCTAT Be6-NnAQTGOPMATAO
KOKO HQYUH HQ QUCTPUbyuparse HO HeT-ymeT-
HOCTQ®’, YUjOWTO OCHOBHO UEA YWTE 0Q caMuTe
nouyeToyuTe BO gouHuTe 70-TU roQUHU HO MUHO-
TUOT BeK, € QO jOo 3006UKOAU TPAQUUUOHOAHOTQ
QOMUHQUUja HO GU3UYKOTO FrOAEPUjO U My3€jCKU-
OT CUCTEM, WTO € U FAGBHATO PQ3AUKQ Mefy
oBUEe NAQTGOPMU U OHAQjJH FOAEPUjaTO NPeT-
CTOBEHQ NPEKY COUUJOAHUOT MeguyM (Facebook,
Instagraom). Bo koHTekcT HO oBQ, ce NojaByBO U
FAQBHUOT HEQOCTATOK HQ OHAQjH NOCTABKUTE:
uHTepakyujaTa. OgHOCOT TEAO-KOMNjyTep e Pas-
AUYEH OQ OHOj NoMefy TeAo-GU3UYKU ONUNAUBO
QeAO0 BO NPOCTOPOT. VIHTepdejcoT UOKO e BPCKO-
TO NoMefy ypegoT U KOPUCHUKOT, Ce PA3AUKYBQO
0Q MeQUyMOT, KOj € HOCUTEeA Ha UHGOPMAUUU, HO
CenaK MOXe QO Ce CMeTQ KOKO HOYUH HO UHTe-
poKuujo. Bo BUpTyeAHOTO NOCTOBKO He NocTou
HecoBnafaree NOMely NPOCTOPOT HO CAUKATAO U
OHOj HO NYGAUKQTO, TOO € NAQTHOPMA BP3 OCHO-
BQO HQ KOjO BUCTUHCKUOT NPOCTOP C& COCTOBYBQ
09 PPArMeHTUPOHU U UHTepNPeTUPAHU cebCTBO.
Mako My3euTe ja HYQaT ONUUjOTO 30 3yMUPQHLE,
CO UEA QO My Ce OBO3MOXU HO FA€QAYOT QETOAHO
PQO3rAeQyBaHbEe HO CErMeHTU 0g QeAQTO UAU OQ
U3AOXKOEHATO NOCTABKA, CENAK HEMOXHOCTO HO
NOCeTUTEeAOT CAOBOQHO Qa Ce QBUXKU U GuU3UUKU
9o 6uge NPUCYTeH BO U3AOXKOGEHUOT NPOCTOP,
KQge CaMUOT Ke UMQ MOXHOCT QO NPUOFa U BHU-
MQTEAHO CO AYHONUTHOCT QQ o UCTPQXKYBQO Ce-
KOe QeAd NOegUHEYHO, OKTUBHUOT UCTPOXYBQY-
KU YUH KQj NOCETUTEAOT, BUPTYEAHOCTQ o CBe-
QyBO HO NACUBU3UPQOHO U OFPAHUYEHO UCKYCTBO.

30 pa3Auka  0Q
QUIrUTOAU3UPQOHU
BEP3UU HO OHAQjH
U3AOXKOU Kou 6ea
U3BEQYBQHU Nepu-
OQOB  COCTQBEHU
0Q QeAd HOMeHe-
TU 30 BO QU3UYKU
NPOCTOP, Kage
UHTepakuujaTa
HO rAegQuyoT e na-
CUBHOQ, CBEQEHQ €QUHCTBEHO HO HOO/RYQYBOHbE
npeky ,.cKpoAaare” (scrolling), AajkHyBarse (liking)
U CNOQeAyBarbe (sharing), UHTepHET YMEeTHOCTQ,
€ UHTEePOKTUBHQO, NOPTUUUNATUBHO U MyATUME-
gujaAHa. Toa ce geAd Co HOMePQa HaNPOBEHU QA
6UQQAT BKAONEHU BO cQj6ep-NPOCTOPOT, U BO KOU
rA€QQYOT NPEKY QeAOTO NOHEKOTOW € BOBAEYEH
BO OKTUBHQ UHTEPOKUUjO CO COMUOT TBOPEU, UAU
CO YMeTHUUU U NyBAUKO 0Q QPYraTa CTPAHQ HO
MPEXHUOT CUCTEM, MHOry 4ecTO KOPUCTEjKU ja
YOBEKOBOTO UHTEPAKUUjO Cé CO UeA Qo ce npe-
Hece HeKaKBO NOPAKQ, BUAO NOAUTUYKO UAU CO-
UujoAHa. Kako npumMep 30 NOPTUUUNATUBHOCT U
UHTEPOKTUBHOCT KQj UHTEPHET-YMETHOCTO MOXe
Q0 Cce Uu3QBOjaT noBeke BebH-NAOTPOPMU, Mefy
Kou U , HQJFOAEMOTO OH-
AQjH Be6-kOAOHOPATUBHO-NAQTHO, KOge CO pe-
rUCTPOUUJO HO KOPUCHUUU OQ UEAUOT CBET UM €
OBO3MOXEHO QO HAUPTAQT HEWTO, NOPAQU WTO
U AUYU HO egeH orpomMeH rpadut. MuaToc MaHe-
TQC, KOj ja 3ano4YHO cTpaHuyaTa jacksonpollok.
org Bo 2003 roguHaQ, ob6e3begyBa UHTepdEjC U ro
NOBP3YBQ CO QUCKYPCOT HO MOQepHATa yMeT-
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PNy SR
HOCT NPeKy UMeTO Ha MoAOK, TOKO WTO NyBAUKATAQ
COMQO MOXe g0 NOPTULUNUPQO BO CO3QOBOHETO HAO
QeAO0 CO OKUUOHO CAUKOHeE, MeHYBQjKU ja 60jaTa co
CEKOj KAUK, HO 6e3 ga MOxe Qa Ce NpegBUQU Koja
6oja 6u buaa caegHa.”” Mokpaj oBaQ, NOCTOU U
CAUYHQO BEP3UJO, KOQE TAeQQYOT NPEKY OBATAP OQu
BO rOAEPUCKU NPOCTOP U UMO MOXHOCT QO CAUKQ
HO eQHO 0g NAQTHOTQO QUEEKTHO HO SUQOT. Mako
OBQO QOBQ CUMYAQUUJO HO My3ej, CeNOK ro 3aHeMO-
OYBQ HQJBOXHUOT QCNEKT 0Q YMETHOCTAO Ha [MOoAOK:
QQ Ce CAUKQ CO UEAOCHO TEAeCHOCT HO NAQTHO
NOCTOBEHO XOPU30HTAAHO HO NogoT. OBUE KOPU-
CHUYKU-NPUjOTEACKU Beb-CTPaQHUUU Cce BPCKkaTa
NoMefy noceTuTeAuTe, HUBHUOT NPUQOHeC U NPOo-
CTOPOT CO39QQEH 0Q yMeTHUUUTE.

AenaTa BO UHTepHeT NOOCTOPOT, ocobeHo oHue
KOU npunofooT HQ HeT-yMeTHOCTQ, Ce HEBUQAUBU
ce QOQEKO He Ce OKTUBUPQAT UAU CTOPTYBQAT OQ
CTPOHQ HQO NOCETUTEAOT. MHTepOKTUBHOCTO BCYyWl-

HOCT 3HQUU gaBArbE OKUUjO 30 NPOMEHQ Kaj 06jek-
TOT, BO OBOj CAY4YQj COMOTO QeAO CO KOE € OCTBape-
HQ KOMYHUKOUUJOTO BO UCTUOT MOMEHT. HO, QOKOA-
Ky KOQOT HO QEAOTO NPEgBUQYBA U NOPTULUNAUUJO
0Q QPYr KOPUCHUK 30 QO Ce NOCTUrHe UeAOCHQO UH-
TEePAKUUjQ, BO TOj CAYYQ] UEAUOT NPOUEC MOXE QO
oQu MHory no6oBHO, bugejku UM Tpeba BpemMe Ha
gpyrutTe go KOPUCHUUU QO PearupaaT Ha NpoMe-
HUTe wTo ce HanpaoaeeHU.”” JaH CUMOHC, PQ3AUKY-
BO NPUOBAUXKHO QBO BUQO UHTEPQKTUBHOCT. [10BU-
OT Ce OQHEeCYBO HO MAHUNYAQUUU HONPOBEHU OQ
KOMNjyTePCKU KOPUCHUUU HO QUrUTOAHU O6GjeKTu.
BTopuoT ce ogHecyBO HQ COMUOT MPEXEH CUCTEM
U ondaKko PA3AUYHU KOPUCHUUU.”” YMEeTHOCTQO KOja
roO KOPUCTU UHTEPHETOT KAKO MeQuyM, BCYWHOCT
€ YCAOBEHO QO KOPUCTU OQpegeHU anAUKaUUU U
TEXHOAOTUU U WTO € HOjBOXKHO, UHKOPNOPUPAHE
HQ MPEXATO KOKO CPeQCTBO, O HEe KAKO UeA. AeAa-
Ta 09 cabjep-NPOCTOPOT KOU FU QHraXXUPQOT TAe-
QayuTe QypuU MO}e Qa ce CMeTaaqT U 3a Beb-6a3u-
POHU UHCTOAQUUU. VIHTEPOKTUBHOCTO OCTQHYBO,
HO PEeNPEe3eHTAUUJOTO € CBEQEHO HO egHOCTOBHO
NEOEKUUJO HO eKPOHOT. ['AegayuTe ce NPOKTUYHO
OrPAHUYeHU Qa Fro CAeQOT KOMNjyTEPCKUOT UHTEep-
dejc.

OgoBQge, 30 cekoja OHAQjH U3AOKO6Q, 6e3 oraeg
QOAU Ke e dU3UYKa U3AOKOO BO QUIUTAAU3UPAHO
BEP3UjO, UAU NAK ce pabOoTuU UCKAYYUBO 30 HET-y-
METHOCT, UQKO UHTEPHETOT Ce KOPUCTU KOKO Megu-
YM, CENQK YPEegoT NPeKy KOj ke buge Pa3rAegoHO
U BOCNPUEMOHO egQHO QeAO 0Q OHAQjH U3AOXKOQ,
UCTO TOKQ UMQ 3HOYQjJHQ YAOra BP3 edeKkTuTe Kou



UCTOTO Ke ru NocTurHe kaj raegoyoTt” . Bo Art as
Experience (1934), John Dewey jo HOrAnacyBa BOX-
HOCTQ HQ UCKYCTBOTO KO€ MOye QO ro gage ¢du-
3UYKOTA MATEPUJOAHOCT, KOKO HQjHenocpegeH
HOYUH HQ NOTTUKHYBAKSE HO CETUAHQO CeH3auuja
U eMouujo.” HeopraHusupoHaTo, HeobpaboTe-
HO CTBOPHOCT, HUKOrOW HE MOXe QO NOCTUrHe
MOKCUMOAHQO edUKOCHOCT, Q CNeKyAQTUBHUOT
PEeXUM HOCTOjyBQ QO ja MeHALUpa CTBAPHOCTA
npeky PopMaAHU MaHUNYAQUUU. DeHOMeHOAOW-
KuTe edeKTu HQ HACAUKOHOTO Ce MeHyBQOT, 0Q
MQTEPUJjOAHOCTQ HO 60jaTA HQ NAQTHOTO, KOH-
TPOCTOT Ha 60UTe, NOTEroT U TEeKCTYyPAaTa KOja
jO QOAQ YEeTKOTQ UTH., UCKYCTBO WTO HE MOXe HU
0Q QOAEKY QO Ce NOCTUrHe npeky 60jaTo U CBeT-
AUHQTO BO QUrUTOAU3UPQHQ BepP3Uja, NPUCYTHO
HO KOMNjyTepCKUOT ekpaH. Ho, cekoj MeguyM cu
UMQ CBOj QOMEH HQO U3pa3yBakbe CO NOCeBHU Ka-
POKTEPUCTUKU 3QCHOBOHU HQ UHQUBUQYQAHUTE
NEUCTONU U NPUHUUNU HO 06p0a60TKA, 30BUCHO
o9 naaTdopmaTa. OgoBge, UHTEPHET, O CO TOO
U NOCT-UHTEPHET YMeTHOCTQ Ce OQHeCcyBa HO
CO3Q0BAHbE NPEgQMETU WTO U3rAegaaT gobpo HaO
UHTepHeT: doTorpadupaHU NOQ CUAHU CBETAQ
BO rOA€PUjATQ, UCPUATOUPQHU U COTYPUPOAHU QO
CTeneH HQ BUCOK KOHTPOCT Ha 6ojaTo. EgeH og
MHOry6pojHUTe NpuMepu 30 oBa e U Hhellblauu
(2008-12), geno Ha Kepu AATMaH (cA.6: Q,6), koe go-
KOAKY Ce HQNPOBAT NAPAAEAU NOMely HerosuoT
U3rA€g NOCTABEHO KOKO UHCTOAQUUJO BO rOAEPU-
CKUOT NPOCTOP U UCTOTO QeA0 NPETCTABEHO BO
dopma Ha poTorpadujo, aQaNTUPAHA UCKAYYUBO

3Q HEJ3UHOTO OHAQJH-NOPTHOAUO, PA3AUKUTE Ce
HEeCNOPEegAUBU, CO UHTEH3UBHU, XUBONUCHU 60U
HOo doTorpadujoTa 0g QeAoTo, BO cnopegba co
MOHOTOHOCTQ HQ UHCTOAQUUJOTO NPETCTOBEHO
BO >KUBO.

YMeTHOCTQ 30 ga buge UeAOCHQ, NOTPebHAO € UH-
TepaKuujaTa co nybaukaTa. MopTUUUNOTUBHATO
YMETHOCT BO OgPeQeHU CAYyYQU MOXe Qa CO3QO0-
Qe NOBAUCKO BPCKO NOMeFy geAoTOo U nybAUKaTA
NPEeKy UHTEPAKTUBHUOT MeguyM. HO, UOKO QHr QK-
MQHOT HQ NYBAUKQTO € 0OQ OFPOMHO 3HAYERbE, Ce-
NOK cQjbep-NPOCTOPOT, BO GOPMATOT KOKOB WTO
e, ro OrPAHUYYBO UCKYCTBOTO HQ FA€QQYOT gypuU U
KQj UHTEPOKTUBHUTE UHCTAAQUUU U NOPTULUNO-
TUBHQOTQ UHTEPHET-yMeTHOCT. BupTyeAHUOT coj-
6ep-NPOCTOP He NPETCTOBYBO COMO OQPO3 UAU
PEeNPOQYKUUja HO NOCTOeYKUTE onuTecTBeHU
OQHOCU U CAYYYBQOHQ, TYKYy NoBeke ce paboTu 30
NPOoeKkuUja HO Tue CoCTojbu KOU 0QaT egHOBpEe-
MEHO CO PEQAUTETOT OHOKOB KOKOB WTO €, egeH
NOPOAEGAEH BUPTYEAEH
YHUBEP3YM KOj € OTNno-
peH Ha HuB. AopeH Kpu-
CcTuoHceH BO “Pegedu-
HUpPQrbe Ha Uu3AOX6aTO
BO QUFUTOAHOTO Qo6Q"
(2010), ynaoTyBO HO $OK-
TOT QeKka ,,9eHeWwHUoT
POCTEYKU  NOTEHUUjOA
30 MOCOBHO QUIUTQAHO
rAegakbe, TPaHCMUCUjo-
TQ, T.e. HQYUHOT HQ KOj
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(5-b)

uHdopMauujoTa ke Buge CNOQEAEHO BO BUPTYEA-
HUOT CBET, € UCTO TOAKY BOXHQ KOAKY U Kpeauuja-
Ta. OgoBge, geEMATEPUjOAU3QUUJOTO MOXe Qa ce
chaTu He e yrHeTyBQUKO ,,30QyWyBaroe” HO yMeT-
HOCTQ, TYKYy KOKO MOXXHOCT TQQ QO Ce NPETOoYU BO
PO3AUYHU U NPOrpecuBHU guckypcu.”” WcTtuoTt
NPobAEeM Ce NOjaBYBAO U CO BUQEATAO 3aQ KOU CToU
uQejaTa geka Tpeba ga BUQAT UCKYCEeHU UCKAYYU-
BO BO GU3UYKUOT npocTop. [Aegajku ru og goma,
OHAQjH, UMQjKU jo cA060QaTO QO ru nay3upame u
OQHOBO QO F'U NYWTUME NO HAWO »eAbQ, 300eM He
ce rybu UQejaTa HO YMETHUKOT BUQeOTO ga buge
COOQBETHO BOCNPUEMAOHO OQ CTPAHAO HO FAEQQYOT,
COFAQCHO OQHONPEEQ YTBPYEHUOT U QETOAHO CMUC-
AEH NPOCTOPHO-KOHUENTYOAEH HOPATUB, KOj 3e-
MQJjKU ru NpegeUQ CUTE TEXHUYKU eAeMEHTU, KOKO:
HOYUHOT HO eQUTUPQHE, 3BYYHO U NPOCTOPHO UH-
CTOAUPQHE, UMOQT OFPOMHO BAUjOHUE BO HOYUHOT
HO NPE3EeHTUPQAHE U TPOHCMUCUjO HQ FAOBHATQ
UQejo U NOPOKATA KOjO YMETHUKOT COKO QO My ja
COONWTU HO rAeQaYOT. MOXe AU BUQEO-YMEeTHOCTQ
QO Ce PeagaNTUPQ 30 BO OHAQjH roaepuja? MNpe-
Ky MHOMy NnpuMepu U3MUHOTUOB NepUOg BUQOBME
geka Moxe. Ho, ako ce peagonTupq, ke 6uge Au
UCTQOTO BUQEO-YMETHOCT KOjO YMETHUKOT jO NPUKO-
OA BO GU3UYKU NPOCTOP, MOXEBU CAMO HEKOAKY

Meceuu Npeg NOYETOKOT HO NOHQgeMUjaTa? AeAoTO
to be alone with you (2019) Hao Aopko AAekcoBCKU
e egeH 0Q MHOry NPUMepPU 30 BOXHOCTAO U NOTpe-
60Ta HO BUQEO-UHCTAAQUUUTE 0Q GU3UYKUOT NPO-
cTop. [NPe3eHTUPOHO KOKO geA 0Q CegMOTO U3QO-
HUe Ha decTuBOAOT [Mog 3eMja noAecHO ce guwe
(gekemBpu 2019), epeKTOT KOj NPOEKUUjOTO CO PA3-
Mep NPUBAUKHO Sx4 MeTPU, KOja Teyeule BO UeAOC-
HO TeMHUUQ, HOQONOAHETQ CO 3BYyUUTe HO 6paHO-
BUTE, HU OQ QOAEKY He MOXe QO Ce Cnopegu CO OH-
AQjH Vimeo-Bep3ujaTa HO BUQEOTO, NPE3EHTUPQHA
BO HEKOAKY OHAQjH-NOOEKTU BO KOU y4yecTByBOWE
OBTOPOT, Mefy KOU U NUAOT-NOOrpaMaTa 0Q NEO-
ekToT Here's the artists, kage caoMuoT 6euwe rocTuH
BO Mqj 2020r.

lcTuoT NnpobAEM Qypu U QONOAHUTEAHO Ce NPOQ-
AQBOUYBO, OKO Ce 3eMAT NpegBUQ UHCTOAQUUUTE
U nepdopMaHCcUTe, 0cobeHO OHUEe NPOCTOPHUTE
KOU KOMOUHUPQQT 3BYK U CBETAUHO, KOU HU NEU-
OAUWKHO He BU MOXeAe Qa Ce UCKYCTOT OHOKQ KOKO
WTO QOBTOPOT U 30MUCAUA U KOou 6QpaaT ueAoc-
HO PU3UYKO NpUCYCTBO Ha raegadoT. Kpuc CaaTep
BO HeroBoTo geAo Entagled: Technology and the
Transformation of Performance, ro paspaboTyBa
NepPOPMOHCOT BO €pATA HO QUrUTOAU3QUUjATQ,
YyNATYBOjKU HQ TOQ Qeka ,3a egeH nepdpopMaHC
HQjBOXHO € U3BegyBaYuTE Qo 6HUQAT AOUUPQHU BO
UCT PU3UYKU NPOCTOP KAKO U Ny6AUKATO, 6ugejku
cenok ce paboTu 30 30egHUYKa U3Begbaq, Koja He
6U ro UMOAQ UCTUOT edpeKT QOKOAKY € npeTcTaBe-
HQ NOUHQKY."

IHTEPHETOT KOKO MeQUyM 3HOYU UCKOQUCTYBOHE
HO UEAKYNHUOT NOTEHUUJOA KOj MOXe QO IO NOHY-
QU, KOKO QUrUTOAHQ U XUNEPTEKCTYOAHQ NAQTHOP-



MQ, OBO3MOXYBQjKU My U HQO FA€QQYO0T Qa gojge
BO YAOrQ HQ TBOpPeEU, O YMETHUKOT, OHOj KOj ro
06e36eQgyBO KOHUENTOT U COQ@KUHOTQ 3Q Beb-
CQjTOT. YMeTHOCTa Ha MHTepHeT, UCTO TOKQ, ce
CTPeMU QO ru TPAHCHOPMUPO TPAQUUUOHOAHU-
Te U3AOKOGEHU NPAKTUKU yNoTpebyBajKu ja UH-
TEPHET-MPEXATA U HEj3UHATO UHGPACTOYKTYPQ
HO MeQUYM-NOCPEgHUK, KOKO HAYUH 30 HEj3UHO
HOjAECHO QUCTPUBYUUja QO NOTEHUUJOAHATAO Ny-
6Auka. Ho, u nokpqj cé, uHTepdejc-HOUUHOT Ha
KOMyHUKQUUjo NocTaByBa 6apuepa, HegoCTur og
CeTUAHUTE CeH3aUUU KOKO NPUMOPEH eAeMeHT
HO PEOAHOCTQ HO YOBEKOBOTQ €r3ucTeHyuja, No-
PQQU WTO U CQj6ep-NPOCTOPOT HU € TYf U.. HeNno-
3HaT. HenpupogeH.

OgoBge, QoAU NOCETATA HQ BUPTYEAHOTQ pe-
NAUKQ MOMXe QO o 30MeHU BUCTUHCKOTO UCKY-
CcTBO? AQAU BUPTYEAHOTO MOXe QO CTaHe pe-
QAHOCT?

- OQroBopOT HU e BeKe jaceH.
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HTepBjy
CO

AQoAu MOXe ga ro onuwerte
OQHOCOT Mery YMeTHOCTQ U KYATYypaTQ
u BAagaTa Ha CeBepHa MakegoHuja -
NOKOHKPETHO MUHUCTEepPCTBOTO 30
KYATYPQ, Npeg cerawHaTa naHgemuja?
Kako 6u ja onuwaae noAox6aTa Ha
YMEeTHOCTQ U KyATypaTa Bo CeBepHa
MakegoHuja npeg kopoHaBupycoT? U,
kako e cera? MIMa Au npomeHu?

Cekako geka O4YeKyBOB U Ce HOQEBOB geKa
KOPOHQBUPYCOT K& BOQU KOH NPOMEeHU
UAU Ke Nnpegu3BUKQO NPOMEHU BO KYATYE-
HOTQ NOAUTUKO Ha 3emMjaTta. OcobeHo
30WTO KOPOHOBUPYCOT Ce NEOWUPU BO
UEeAUOT CBET U ro NPUHygQuU QO CMUCAYBQ
HOBU HQYUHU 30 ,0NCTaHOK'. MPOoHU4YHO,
Cé ywTe UMQ WOHCA 30 TOQq, LIUHOBCKUOT,
peyYucu He3aMUCAUB BUPYC KOj ru NPUCUAU
CUTe NOBTOPHO QQ PQA3MUCAQT 3Q PyTuU-
HOTQ - yWwTe He ja 30BPWUA paboTaTa.
30 KpQTOK MUr BepyBaB U geka HegodaT-
AUBUOT NPOTOK HQ KONUTOA K& MOxe, He
NOBTOPHO QO Ce U3MUCAU UAU TpaHChOP-
MUQQ (3QWTO CEeKOjgHEeBHO CBegoYeBMe
HO HeroBaTta TPAHCHOPOMATUBHAO MOK),

TYKY QO CONpe U Qo ce NPEeOBAUKYBQ, BO KOAEK-
TUBHOCT U COAUQQQPHOCT. I BO TOj MUr, U OKO
TOQ MOXeule ga ce OCTBOPU, CU MUCAEB Qeka
KYATYOHOTQ NOAUTUKQ Ke gobue noonuwTe-
CTBEH, NOXYMQH, KOAEKTUBEH OOAUK.

Ho, 6ugejku TokBOTQ NpPOMeHa ce ywTe ja
HeMoMe gOXUBEOHO, U 30 QO BU OQroBOPOM HO
NEAWAQHATA - NOAOKOOTQ HO YMETHOCTQ U
KyATypoTa Bo CeBepHa MaokegoHUjo Moxe Qa
ce onuule Kako UHGUUUPQHO TeAO KOe CO ge-
UEHUU NUEeAO MHOry BUTOMUHU, HO BO Koe ce
ywTe ce Haofa HATPONHUKOT. TeAoTo e CAQ-
60, UCTPOWEHO U KPEeBKO, U NoBpeMeHo 6apa
NOMOW, HO NPeMHory gobpo, OQHOCHO Hego-
BOAHO QOGP0 Ce U3PQa3yBa HO jO3UKOT HO HO-
WUTe NOAUTUYOPU, NO TOQ € egHO 0Qg NPUYU-
HUTE NOPOQU KOjO HE rO CAYWQQT.

Taka, NOAOKOATQ HO YMETHOCTO U KyATypQTO
Bo CeBepHa MokegoHUjo e He3oBUQHO U obe-
3BpegHeTa. Ha noueTokoT HO NaHgeMUjaTa
uMaule UHUUUjaTuBO, KyATYPQTO € HOCAOBHATAO
CTPOHUUQ HO Cekoe ONWTECTBO", KOja ycnea ga
jo ybegu BAOQOTQ gBO Meceuu Qo ru NOQQEXKY-
BO CAODOOQHUTE YMETHUUU, HO, Cenak, He 6ewe
QOBOAHO. (30 NOBeKe UHPOPMAUUU, NoceTeTe ja:
https://www.facebook.com/KulturaENaslovnaStr
anaNaSekoeOpshtestvo)

Hu Tpeba nouHakBa Tepanujo. He camo BUTO-
MUHU. TyKy, NPOMEeHU BO NPOKTUKATO

Bo anpua u mMqj 2020 r., rpagoT Ckonje
ro 3ano4YHa npoekToT ,KyATypa BO BpeMe
HO KOPOHQ" CO KOjao NOBTOPHO QOjge Qo u3pas
UEHTPOAU3UPAHUOT cucTeM Ha CeBepHa
MaokegoHuja. KokBO BAUjaHUE UMOQT BOKBUTE
PEruUoOHAAHU UAU ONWTECTBEHU MEPKU HQ



MQKeQOHCKATQ KYATYPHQ 30egHUUQ BO
ueAuHa? Aoau 6ea Nnpe3eMeHU MepKU 30
KYATYPHUTE pa6OTHUUU BO gpyruTe
MQOKegQOHCKU rpagoBu?

pogoT Ckonje NOKOXQ COAUQQPHOCT 30
KYATYPHUTE PO6OTHUUU WTO He pabo-
TOT BO UHCTUTYUUUTE U Ce BO HE30BUQHQ
NoAOXOQ U ro co3gage NPoekToT KyATypa
BO BpeMe Ha KOPOHA". JaCHO UM e geKka eko-
HOMCKQTO KOU3Q He U Norogu nAQTuTe BO
UHCTUTYUUOHQAHUOT CEeKTOP, U QeKka He-
UHCTUTYUUOHOAHUOT cekTop bGewe oOcCTOo-
BeH 6e3 HaYUH 30 30p0b0TKO U My Tpebauwe
NOQQPWKO.

OBoa UHUUUjOTUBQ, KOja Hewe eQUHCTBEHQ,
6e3 HeKoj Qa jo HACAegQU, € COMO UAYCTPQ-
Uuja 3a HQYUHOT HO KOj byHKUUOHUPQQAT
gpyrute AOKQAHU ONWTUHU. Hekou og HuB
He BAOXYBQOT BO HEUHCTUTYUUOHOAHUTE
YUHUTEAU, KOKO WTo e PecTuBQAOT HQ Co-
BpeMeHa yMmeTHocT ,AKTOY Juja rAoBHO AO-
kKauujo bewe BuTtoaa 15 roguHu, koj gobuBa
NOoBPEMEHA NOQQPWIKA 0Q ONWTUHATA (NOo-
CAEQHUTE TPU TOQUHU QObBu GUHAHCUCKQ
NOQQPWKO COMO egHAW, U TOQ MHOTY MQAKY).
Bo Too cMucAQ, WTO QO KOXeMe 3a gPyru-
Te KYATYPHU PQ6GOTHUUU KOU, HQ Nnpumep,
Ce HO NOYETOKOT HO KOpUepaTa UAU Ce QK-
TUBHU CQMO BO AOKQAEH KOHTEKCT?

Aaau ouuraegHaTa
UEHTPOAU3QUUja HO YMEeTHOCTa U
KyATypaTa Bo Ckonje ke NpOQOoAXU Qa ro
QPXU NPUMATOT BO gaAeYHATA/6AUCKA
UQHUHQ, UMQjKU NpegBUQ KOAKY cAQ60O e
PO3BUEHQ KYATYPQTO, UAU BOONWTO HE €

pO3BUEHO, BO gpyruTe rpagoBu Bo CeBepHa
MakegoHuja?

HoBUCTUHO ce HOQeBOM QeKka HewTaTa Ke
ce cMeHaT. Ce B6AUXAT AOKOAHUTE u3bopU,
NQ Cce HOQEBOM QEeKa KYATYPHUTE YUHUTeAU
Ke ru ,nPUHygQaT' NOAUTUYOPUTE CEPUO3HO
QO ru 3eMaT NPEegBUQ YMETHOCTQ U KYATY-
POTQ. 30 XOA, BO HOWATO 3eMjO, MOXe Qa ce
O4YeKyBOOT CEPUO3HU NOMECTYyBAHQ COMO
BO U3BOPHUOT NepuogQ.

Ako uMaTe pasMucAu/ugeu 3a Toa
KOKO ga U ce o6pHe NoroAeMo BHUMQOHUE
HO (ge)ueHTpPOoAU3aUUjOTO HO YMETHOCTQ
u KyATypaTa Bo CeBepHa MakegoHuja, 6u
COKAAE AU gQa F'U chogeAuTe co Hac?

TeMeAHOTQ QeueHTPOAU3QUUjo NOQPO36U-
pa PobOTO OQ TAMY, XXUBEEHe BO KOHTEK-
CTOT U TBOperbe 0Qg TaMy. McTo Taka
NoQPO36UPO U UHBECTUUUjO BO AOKQAHQOTQ
NOAUTUKQ HQ 3HQereTo, copaboTkaTa U
TBOPEWTBOTO.

Hue, Bo HawaTa opraHuszayuja ,DokyATeT
30 pQb6OTU WTO He ce ydyaT - OP~Y" BO MHO-
ry HoOBpQTU cMe ce obugene ga U npucTanu-
Me Ha TemMaBQ, 0cobeHO npeky GecTuBOAOT
30 coBpemMeHa ymeTHocT ,AKTO" uAau npeky
npoekToT YKUBU 6BUBAUOTEKU: QPEXUBU HQ
rOQfOHCKOTA HENOCAYWHOCT", HO 30 >OA,
MOPQO QO NPU3HOOM QeKa He CMe HaNPOBUAE
ucuekop, TYKy COMO MOAU Yekopu. MefyToq,
jJO NOQQEXKYBOME CEeKOojO UHUUUJOTUBO KOjO
WTO Ke HU ce 06paTu 30 COPabOTKO U CMe
NOQroTBEHU QO NOMOrHeMe BO CeKoja 30-
AOXKOQ 30 geUEHTPOAU3OUUJO QKO jO aQpecu-
QO BUCTUHCKQTO KOy3Q.
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HTepBjy
CO

Koja e yueATa u yaoraTa Ha
YMETHUKOT BO QEHEWHOTO MOKEQOHCKO
onwTecTBO? AOAU yAOraTa HaO
YMeTHUKOT Tpeba ga ce npoMeHuU
UAU NPUAQrogu KOH NOCOYyBarE
HO COUUO-NOAUTUYKUTE U/UAU
€KOHOMCKUTE NPAW QO NPEegU3BUKAHU
0g naHgeMmujaTa ,KoBug-19“, uau
QPOCTUYHUTE edeKTU WTO ru UMa
NOHQEMUjOTQ BP3 UEAOKYNHOTO
MeHTQAHO 3gpaBje?

30 go ce obugemMe ga OgroBopUME HO OBQ
Nnpawaree, Hajnpeo 6u Tpebano Qa pe-
yeMe geKka He MoxeMe ga 360pyBaMe 30
ONWTECTBO HQ HOYUH HO KOjwTO OUAO
30MUCAEHO npeg geueHuu. He cym cury-
QEeH QeKa UMOMe jaCeH KOHUenT 3a TOoa
WTO HU 3HQYU HOM ONWTEeCTBOTO, Ou-
Qejku ugejaTa 30 30egHUYKOTO, HO joB-
HoTao chepa, NoBeke OQ TPU QeueHUU e
BO NPOUEC HO CEPUO3HO gerpagavujo. Aa
ce buge yMeTHUK Ha QeHeWwHaTo coBpe-
MEHQ AOKOAHQ, PErUOHOAHO YMETHUYKQO
CUeHQ, 3HO4YU Qgeka CcTe npudaTuse Qa
QejcTBYBAOTE BO TOTQAHO HEPEryAUPQHO

noae. Og egHO CTPOHQ, NOAHO CO MOXHOCTU,
HO 0Q QPYyro, 6e3 KOKOB OBUAC KPUTEePUYyM UAU
usBecHocCT. Toa Moxebu 6u 6uro gobpo BO ce-
KOjao Qpyra cuTyauuja, OCBEH KOra TOQ peyucu
CUrypHO jo KOMNAUUUPQ OCHOBHOTQ eraucTeH-
uuja. Hekou oHkeTu 30 BpemMe Ha NaHgeMUjoTa
CO KOBUQ-19, JOCHO NOKOXXYBQOT QEKQ NOWUPO-
KOTQ NONYAQUUjO MUCAU QEKO YMETHUK e HOj-
HenoTpebHa npodecujo, HO COMUOT BEB HO
HEeCYWTUHCKU QKTUBHOCTU. AeHec Kora UHQy-
CTPUjoTO 30 30060BO rO NPE3EMO MEQUYMCKOTO
BHUMQHUE, QO ce 6uge YyMeTHUK e eQuHCTBe-
HO CHQATAUBO/30MUCAUBO KOKO NpudaKaree HO
ONQCHO NPEKAPHQ NO3UUUjo HO KPUTUYKUOT
yMeTHUK. Bo geHewHOTO onuwiTecTBO Qa ce
usbepe go ce Buge YMeTHUK e 3HOK/CUMNTOM
HO AyQOCT. Toa e AyQOCT KOja 4ecTonaTu jo
NOKOXYBQO HOAECTO HO HOWATO COBPEMEHQ COo-
cToj60Q.

MucAOM geka BO HEKOja CMUCAQ KYATYPQTQ HO
COAUQQOPHOCTQ € UHXePEHTHO NPEUCYTHO BO
NOAETO HQ KYATYPQTQ, NOPOQU MAPFUHOAHO-
TO NO3UUUJO KOJO JO UMOAQ MHOTY QOAro BpeEMe,
Bo ceBkynHOTO/ONWTO €KOHOMUjO HO BPEQHO-
CTU, TOO € NOTUEHEeTQ, HONPAOBEHO PAHAUBOQ,
HO Cenak yMeTHUUUTe ce cekoraw cnpemHu
U XeAHU 30 WUPOKO CNOQEeAyBOHe HO cBouTe
Kpeauuu, HajuecTo 6e3 HOQOKHAQO.

TokMy 30T0Q Tpeba NOHATAMY QO rO PO3BUBO-
Me UyBCTBOTO 30 BOXXHOCTQ HQ 30€gQHUYKOTO,
00 jO NPOMUCAYBOME CONCTBEHOTO NO3UUUjO U
CTATYC, U QO U3HQOfGMEe HOYUHU QO UM NOMQ-
roMe HO OHUe KOU Ce gypu U BO NOHE30BUQHQ
CUTYQUUjO 0OQ HOC, NEEKaPHUTE YMeTHUYKU
PQ6OTHUUU.



AoAu MucAuTe geka Ke ce
3roAeMU UAU HOMQAU NPOQYKUUjaTa BO
YMETHUYKOTO TBOPEWTBO U KYATYPHUTE
UHQYCTPUU NO NOHQEMUjaTA Ha
KOPOHOBUPYCOT?

Mu ce YuHU geka HeMa BO roAeMa Mepa ga
BAUjOE BP3 NEOQYKUUJOQTO BO CMUCAQ HO
NPOQYUUPQHe NOBEKe UAU NOMOAKY. M Muc-
AOM QEeKO TOO € UPEAEBOHTHO NPAWOrLe, U
He MHOry BPegHO, Qa Ce PA3MUCAYBQ 3Q KBOH-
TuTeToT. Hue QOBOAHO QOAro cMe  nog
€QeH PeXUM HO XUNepnpogyKuUja HQ ceHewl-
TO, OQ TOKBU PO3MePU WTO BO OrPOMHQ
MepPQ ru HAQMUHYBQ HOWUTe KanauuTeTu
QQ Ce cnpaBUMe CO cuTe Tue uHPopPMayUU
U 9pPa36bu. Hue cMe cpege OrpoOMHO KPU3Q CO
CNPAOBYBAE CO KOja BUAC UHOPMAUUja KOja
jo BOCNpueMaoMe, MHOry 4ecTO OHEeBO3MOXe-
HU QO jO CAegUMe BO YeKOop U Qa ru pasbepe-
Me HOBUTEe TexHOAOruu. Hue umame cepuos-
HU NOTEWKOTUU QO ru npouecupome U GuA-
TPUPOME TOO WTO Ce CAYYYBQO OKOAY HQC CO
ueA Qo gojgeMe Qo 6a3uyHUTe dakTu. Hue,
HQ HEeKOj HOYUH, Ce BPAOKOMe BO epa HO Bepy-
BOFETO HO MHOrYy onaceH HavuH. HeoAube-
PQAU3MOT C& NOoBeke ce NPUBAWKYBO HO He-
KOUu 09 $peygoAHUTEe OQHOCU U 30BUCHOCTU,
O epaTa HO PA3YMOT U HOYKATQO € 30CeHeTa
0Q HOBU MEXOHU3MU KOU ro NPOBAT 3HOEHE-
TO HenpPuCcTanHO, a UHdOoPMAUUUTE Heno-
Y3Q00OHU. HOYUHOT HO KOj OHAQjH UCKYCTBO-
TO Ce CMeTa 30 HeWwTO HOBO 3Q FOAeM geA
OQ CBETCKATO NONYAQUUJjO, COMO NOKOXYBQ
QeKa Hue xuBeeMe BO KYATYpPQ Ha 306000B:
I3AOOQ HO CAUKU BO TOAEpUja NPEeTCTOo-
BEHO HO COUUJOAHUTE MPEeXu U NAQTGOoPMU
KaKO GOTO-QOKYMEHTOUUjO He € BUCTUH-
CKU HOBO UCKyCcTBO. [loCcTojoT yMeTHUUU,

Ce ywTe OKTUBHU U QeHec, Kou Hekoraul
6ea BUCTUHCKUTE NUOHEePU Ha Toa WTO
ce HapeKkyBa HeT.ymMeTHoCT (netart). YwTte
0Qg nodyeTokoT Ha 1990TuTe Tue co3gaBQQ
HOBU GOPMU, 0BUQYBQjKU Ce QO eKCnepuMeH-
TUPOQT BO CAMUOT MeQUYM, MPEeXATQ, KOja
Toa 6ewe HOBUCTUHO HeWTO HOBO.

LLITo MucauTe Bue, kako kypaTop,
KOU Ce UgHUTe NPegu3BUUU WTO OBOAQ
KPU3Q Ke ru goHece 30 KYATYpHUTEe
PO60THUUU, QKTUBHU HO NOAETO HQ
COBPEMEHATO yMEeTHOCT?

He ce cmeTaM cebecu NEBEHCTBEHO KAKO
KypQTOpP, TYKy NOBeKe KAKO UCTPOXYBOY
BO NOWUPOKOTO NOAE HQO BU3YEAHQTQ KyA-
Typa. Koko U cekoja gpyra Kpuso, jacHo e
Qeka U OBOO BAUjOe HQ UEAUOT QMOUEHT,
HO HOYUHOT HQ KOj WTO KOMyHUUUPQOMe U
GYHKUUOHUPOME BO CEKOjQHEBHUOT >KUBOT.
YMeTHOCTO e COMO eQgeH MOA QeA 0g egHO
MHOry cneuuduYHO NOAE BO KOE HUE MOXeMe
QO Cce CNPOTUBCTOBYBOME, QO ru Npeucnu-
TyBOME U NpeBPAMyBOMe NpobAeMuTe Kou
ce O0QHecyBQOT HQ HAWETO NOoCcToerse/
ersucTeHuujo. 30ToQ, MUCAQM Qeka Tpeba
Qa ro npudatume GOKTOT geKa CMe NPUHY-
QeHU QO »KUBeeMe BO HOBO PEAAHOCT, HO CO
UeA KPUTUYKU QO jOo hpeuchuTaMe U ga Haj-
geMe HOYUHU QO ja HONPAOBUME NONOQHOCAU-
Ba. Hue Tpeba ga ce ocurypome geka Hekou
KOYUUJOAHU NpaWwara U TeMu Ke 6ugaT
QUCKYTUPOHU U UCTPQXYBOHU, CO UeA Qa
Ce QPXXU OTBOPEHQ MOXHOCTQ QO NOKAXeMe
QeKka CMe CNOoCOoBHU Qa ro HONPOBUME KUBO-
TOT Ha 3eMjoTo NoQo6OP 30 KOAKY WTO e
MOXHO NoBeke Ayfe.
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EgeH 0Q cpekHuTe QcnekTu/OKOAHOCTU BO
OBOQ HecpekHa CUTyauujo e geka CMe npu-
CUAEHU Qa ro npeobMUcAUMe gAQboKuTe U
(HOBUQYM) HEPQ3PEWAUBU KOHTPAQUKUUU HQ
HEOAUHGEePOAHUOT KONUTOAU3OM, U TeHQeH-
UuuTe 3a 3A0ynoTpeba HO Cekoja gAQGOKQ
KOU3Q 30 CKPQTYBOHE/OrpaHUYyBOHE HO
rpofaHckUTe NPAOBA.

KyATypQTO U YMETHOCTQ TPAQUUUOHQAHO Ce
CMeToaT 30 MeTadopuUUEH NPOCTOP 30 YATU-
MQTUBHOTQ CAODBOQQ, HO PETKO € TOQ CAYYQj
Qeka TaMy UMa HewTo nocebHo. lako 6u Tpe-
6QA0 QO Ce CTpeMUMe Qa ro raegamMe/cMeTa-
M& NOMQAKY KOKO OBTOHOMHQ CepaO, KYATY-
PQATQ U YMETHUYKATO NPOQYKUUjO Ce KOHCTU-
TYTUBHU 30 OQEXYBQHE HO OQ PeTKUTE 003U
HQ eKCNepPUMEHTOAHQ MUCAQ U NOAE 30 Te-
CTUPQOHE HO OATEPHATUBHU MOgeAU. VgejaTa
30 YHUBEP30AeH ocHoBeH npuxog (Universal
Basic Income) , 6ecnaaTHO pPeHTA UAU 3aro-
QOHTUPQHO QOMyBOrbe e 6a3uyeH/dyHgOo-
MEHTOAEH U HEONXOQeH YCAOB 3a GyHKUUO-
HUPQFbEe HO KOja BUAO UQEja 30 QEMOKPATUJA.
Aypu u 6e3 koBUQ-19 KPU3ATO, HOQOQFfOUKATAO
bUHAHCUCKO KPU3a 6U MOXeAQ Qa ja BAOWU
COCTOj6QaTQ, NQ 30TOQ CUTE COUUjOAHU MO-
QeAU U NPOrpamMu Kou GYyHKUUOHUPQQT KAKO
,MOEXU 30 CNacyBarbe’, Kako wTo e u YOI,
MOXQT QO HU NOMOrHAT QO NPEXUBeeMe, U ga
ce obugeMe Qa ja YKUHEME HeOAUBEPAAHOTO
bUHAQHCUCKO geperyAauujo Koja ru co3goBa
KpusuTe.

Tpeba ga NPOQOAKUME Qa PA3roBAPAME 3Q
TOO KOU NOAUTUYKU MOQEAU U NPUCTANU BO
Kpeupakse HO NOAUTUKU 6u TpebaAo Qa ru
PO3BUBQOME CO UEA QO Ce CNPABUME CO NPOMe-
HUTE KOU UCTOBPEMEHO Ce CAY4Y4yBOQT U Ke
Ce CAyYyBQQT BO NOAETO HO BU3YEAHOTO BO
UQHUHOTQ. Pa3AUYHU 3eMju, HUBHUTE BAQQU
U AOKQAHU BAQCTU OQroBOPUjO CO PA3AUYHU

NPOEKTU U MexaHU3MU 30 GUHAHCUPQHE 3Q
NOQQPWKO HO KYyATYypOTQ U YMETHOCTQ.
Hekou og noauTukuTe kou 6ea npudaTe-
HU KOKO NUAOT-NPOEKTU, Tpeba ga ce Nno-
3Q9P0BAT, HO CEKaKO QO BUQOT U KOUTUYKU
NEeucNUTaHU U €BAAYUQOHU, 30 QO Ce BUQU
WTO PYHKUUOHUPO HQjQOBPO U NOTOQ Qa ce
HOQrpagu. He HU e NoTpebHO CcaMO OQEXKY-
BOFE HQO NPUBUQOT HQ HOPMQOAHOCT, TYyKYy
UEAOCHO pegeduHUPQOHe HQ CUCTEMOT.

AQAU MUCAUTE geka cerawHaTa
ynoTpeba Ha COUUjoAHUTE MeguyMu
U UHTEPHEeTOT QOHeKage ro
TPaHChOPMUPAWE U HONPOBU PEBOAYUU)Q
BO HOUYUHOT HQ KOj MOXe ga ce
NPEe3eHTUPQAT, NPOYYYyBOAT U PO3BUBOQT
YMETHUYKU OKTUBHOCTU?

Aobpo ru nomMeToM nodetouute Ha MH-
TEPHETOT, U nPEBUYHATO  dacyuHauuja
CO NOTEHUUJOAOT HQ MPEXaTQ, MOXHO-
CTUTE 30 NOBE3YBAHE, NPEUCTANOT QO
uHPopMauuu. Ho Habp3o noToa ce BuQe
QeKka NOCTOjOoT U NOTEHUUjOAHU BrpageHu
npobaemu. CouujoAHUTE MeguyMu KaKO U
CUTe QPYru MeguyMu He ce HeyTPQAHU. Tue
NOKOXYBOQT Qeka He ce CaMO eQHOCTOBHO
OAQTKO KOja ce 3Q0OUBQ CO 3HQYerbe U KOja
WTO NPOQYUUPQ BPEQHOCTU NEEeKy HaYu-
HOT HQ KOJWTO € KOPUCTEHO, TyKy UMQ
ceTupaH 36Up HO NpoBUAO. Hue cme nog
BAOQEHUETO HQ QAFOPUTOMCKUOT  PEXUM.
Tue ro dopMaTUPOAT TekoT Ha UHPOPMO-
UUU U HOYUHOT HQ KOjWTO ru BOCNnpueMame
HeWTaTO, NO QYPU U HOYUHOT HO KOj pearu-
pOMe e OorpaHUYeH, NPegOQPEQEH, HO MHOTY
cneyuduYeH HOYUH.



BusyeAaHUTe yMeTHOCTU He ce oTcedyeHU OQ
QO3BOJOT HO MPEEXOTQ U COUUJOAHUTE Meguy-
MU. BoKBUOT cé noBeke QecTabUAU3UPOH CBeT
HQO CAUKU U CEeKOjgHEBHU BU3yeAHU U3MaMU U
TOUKOBU, € egeH 0Qg HQjroAemMuTe npegu3BuUUU
HQ BU3yeAHUTE yMeTHOCTU. A cTyguuTe Ha
BU3YEAHOTO NOAE, CEKOKO UMQO NOTEHUUjOA Qa
6uge 60jHOTO NOAe 30 CO3QOBOHE PEAEBAHTHU
QUATPU 30 NPOBEPKO HO (OKTUTE. 3HOEHETO e
joBHO QO6po U 6u Tpebano ga 6uge gocTaNHO
U  WUPOKO POCNPOCTPQHETO. YMeTHOoCTUTe
BO TQO CMUCAQ Ce BepPOjaTHO BO npBuUTe 60p-
6eHuU pegoBU, He COMO BO CMUCAQ HQ CUMBOAUYKO
NoAe, TyKYy U KQKO QUEEKTHQ UHTEepPBEHUUjO BO
joBHOTO QpeHa. MHory yMeTHUYKU NPOEeKTU U
OKTUBUCTUYKU FpyNU ce egeH BUQ eCceHUUjOAHU
PQBOTHUUU, KOU U3BPWYBAQT MHOry Cepuo3Ha
PQ6OTQ CO HQjPAHAUBUTE KQTEropuU Ha Ayfe.

Bo BpeMe Ho Kpu30, KOKO WTO € 0BAQ, CUTe OHue
WTO Ce QOBOAHO NPUBUAEIUPQHU QO UMQOQ KPOB
HOQ FAOBO U NOMQAKY UAU NOBeke CTOBUAEH U
peQoBeH NPUXOQ, HOBUCTUHQ 6U TpebaoAao Qa
HOy4YaT HO cAywaoaT. be3 coMHeHue, yMeTHUUU-
Te ce Mefy OoHUe kou 6u TpebaAd ga MOXAT Qa
HEe NPUHYQQT NOCTOJOHO QO Ce 3aNnPawyBaME,
WTO Hay4yuBMe 30 Bpeme Ha oBaa Kpusa? Ceka-
KO, OFPOMHQ NoNyAQUUja Heuwe COoYeHa CO CyPO-
BO 6ygerbe 30 UQHUTE ONACHOCTU U PANUQHU-
Te NPOMEHU BO TeKOT HQ CEKOjQHEBHUOT >KU-
BOT wTo Tpeba Qa ru ouekyBaMme. McTopujata
HO YMETHOCTUTEe BO MOQEepPHOTA epqa, 0COb6eHOo
PO3AUYHUTE NEETCTOBHUUU HQ OBOHrQPQaATQ,
HEe COMO WTO CBECHU 30 CUTe COUUOEKOHOMCKU
U TEXHOAOWKU NPEOMEHU, TYKYy U ru QHTUUUNU-
pOAe Hekou OQg YCAOBUTE QeTePMUHUPQHU 0Q
ynoTpebaTa HQ TEeXHOAOrujoTa U eBOAyuuja-
TO HQ TexHocdhepaTa.

Bo oBOj MOMeHT Hue 6u TPeboAO QO ru UCKO-
QUCTUME CUTE PACNOAOXKAUBU CPEQCTBA 30 QO
gobuemMe NoBeKe BpeMe 30 QO MOXKeMe ce OQHOBO

Q0 NPeoBbMUCAUME, U QO TU NpepacnpegeAu-
Me pecypcuTe NopOaMHOMEPHO, Bugejku Kora
eKOHOMCKQTO KPU3a Ke ygpu, ga ce 360pyBa 3Q
OQPKAUBOCT BO BOKBO HEOAUHEPOAHO EKOHO-
MUjo ke 6uge MHOry TeWKO, OCOBEHO 30 FOAEM
6p0j] PABOTHUUU, BKAYYYBQjKU ru yMeTHUUU-
Te U KYATYpHUTE paboTHUUU.

BepojoTHO oOBO e COOQBETHO nNPegynpPegy-
BOkbe Qeka OBQ ke buge egHO 0Q nocAegHUTe
WQHCU 30 CUCTEMCKQO NPOMEHQ HO eKOHOM-
CKOTQ U NOAUTUYKOTO coepa. KyaTypHaTa
U YMETHUYKOTQ Chepa KOKO UHTErpOAEH QeA,
6u TpebaAd Qa OQUrPQ YAOrQ HQ NOBTOPHO
BOCNOCTOBYBQH,E HQ ONWTECTBEHOTO, UAU
HO NOUMOT HQO 30€gHUYKOTO, KOKO NPUMAPHQ
UeA.
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HTepBjy
CO

KakBo 3Hauerbe uMa naHgeMujoTa 30
UQHUHQOTO HO U3BEQYBAYKATQ YMETHOCT?
LLITo BoonwTO 6U 3HQYEAO QKO Ce OPraHuU3upPa
nepdoOpPMaHC CO TQHYOPU KOU Fo NOYUTYBOOT
COUUjOAHOTO QUCTaHUUpPare? AaAu Ke
UMQ HeKou HoBU GOPMU HO QUFUTAAHO
06AUKYBQHU NOQXKAHPOBU HQ U3BEQYBQYKATQ
YMETHOCT, UHTEPOKTUBHATQ YMETHOCT UAU
NAPTULUNAQTUBHATA YMETHOCT?

(Cekako. CMeTOM Qeka nocAeguuuTe 0Qg NaH-
geMujoTa ce ywTe ke 6uQaT NPUCYTHU BO
HOjJPO3AUYHO CMUCAQ BO NOrA€Qg HQ OogHoCcuTe
Mefy AyfeTo, U nepuenuujoTo HO gpyrute u Ha
HUBHUTE QeAQ, HO HQ KOU HOYUHU - HEMOM NpeT-
cToBO. MuHQTQTO roOQUHQ MU O NOCTOBUjO
UCTOTO NPAWOHEe BO HEKOAKY HOBPOTU BO PO3-
AUYHU KOHTeKCTU, U Me daTujo 6e3 HUKOKBO BU-
3UjO 30 NPAWOHETO WTO MOXe QO Ce CAydu. bu
COKOAQ CTPUMOHETO YMETHOCT U NOoCeTaTa
HO BUPTYEAHU U3AOXKOU HO POMEH eKPQH, QOMO,
QO He Tpae ywTe QoAro. MHory Me ucupnyBawe
U CMeTaB QeKka e HOBUCTUHO norpewHo. Ce Ho-
QeBOM geKa ke UMaMe cpegbu Co NOCPEQCTBO HA
TEXHOAOTUjOTO CO NOBeke UHNYT 0OQg CETUAO-
TO, KOKO QONUP, NOCAOXKEHO TA€QQHe U PO3AUY-
HU TeAecHU 4yBCTBa. Ho, peaAaHOCTQ MOXe U ga

TPrHe BO YygHQ HOCOKQ: Hao BecTu HO gEXKABHATQ
YewKa TeAeBU3Uja FAeQaB KOKO BPabOTeHUTe BO
My3€ej ru HocCea YMeTHUYKUTE QeAd HQ NPOo30pe-
UOT, egHO NO egHO, 30 MUHYBQYUTE QO MOXQAT QQ
ru BUQAT 6e3 Qa BAe3QT BO 06jekToT (nopagu
KoBug-19); MOxxe Qo nocBegoYuMe BAKBU CAYYQjHU
NepdOPMOHCU BO CEKOjgHEBHUOT >UBOT, O U QO
BUQUME HQYUHU HO KOU Ce NPeTCTOBYBQ/UCKYCY-
BQ YMETHOCTOQ.

AoAu cMeTaTe geka MakegoHeuoT ce
30N0O3HAOBAQ CO NOQQPWHKATA/30A0K6QTA BO
YMeTHUYKUTE UAU KpeaTUBHU NPOEKTU, UAU
60peM NOKOXYBQ NOFOAEM UHTEpPEeC 30 TeMuTe
NOBP3QHU CO YMETHOCTQ BO NepPUOQOT HQ
KoBug-19?

He.. VIMOM BneuyaTOK QeKka Cce CAy4YyyBQ TOKMY
cnpotuBHoTo. CTanujo HQ CUEHO  ersucTeH-
UUJOAHUTE TPpWKU U AyfeTo yuwTe noBeke ce
QUCTOHUUPOO 0Qg KyATypaTa. 360pyBOM U BO
AUYHO UMe - U3MUHOTQBQ FOQUHQ He ycneaB ga
CO3QQQOM CBOjO YMETHOCT UAU QQ BOCNOUEMOM
Tyfo yMeTHOCT 6e3 MHOry npedku, CTpec U He-
AQrogHocT. [1opagu WTO Cce 30MOPUB OQ NPOUeE-
COT - HO egeH Ha4YuH. Ho, NOBTOPHO ro OTKPUB
OrPOMHOTO 30QOBOACTBO WTO MU FO NPUYUHYBQ
NUWYBOHETO NOE3UjO U NOBTOPHO OTKPUB KAOKO
NOEe3ujoTa MOXe Qa MU 3HQYU CE& UCTOBPEMEHO:
TEeKCT, My3UKQ, BU3YEeAHO YMETHOCT UAU HOBU-
CTUHQ BUAO WITO.



AQAU MUCAUTe geka couujoaHuUTe
MeguyMuU y3peaja BO NPUCTOjHA, 6ecNAQTHAO
NAOTHOPMA HO KOja MHOTY NOEQUHUU MOXAT
Q0 jao HeryBaaT U CNOQeAyBAQT CBOjaTa
YMETHOCT UAU YMETHUYKU 30A0K6U?

CMeToM geka e OBO BUCTUHO U AUYHO CYM Orpo-
MeH, peBHoceH GaH HQ ,UHCTOrpaM’, Kage WTo
60P0M U HOOfOM MHOIy NPEKPACHQ YMETHOCT.
Moxebu uQHUTE reHepaUUU Ke ce CMeaT Ha
OBQ - HO CMEeTaM geKa ,UHCTarpaM" ke HaguBee
MHOMY NAQTGOEMU 30 COUUJOAHU MeguyMu Kage
WTO Ce NPEUKOXYBQ YMETHOCT, U ke 6uge nony-
AQPEH U HQ KQEQJOT HQ CBETOT, KOra NOCAegQHU-
OT YOBEK Ke CU ro nue MOKUjaToTO Ha ,UHCTOC-
TOPU" U Ke NnAQUe HO NPAWAUBUOT XOPU3OHT 3Q
TOQ KQKO OUAO HO BPEMETO, KOra HQjnonyAQp-
HUOT GUATEP 30 MaKUjaTO BUA ,BaaeHcuja’.
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HTepBjy
CO

LLITo HOBUCTUHG 3HOYU NOUMOT
,2usoAaayuja“?

Bugejku He »kuBeam Bo Ckonje, HQ egeH HAYUH CyM
QyTCQjgep HO HAWOTO YMETHUYKA CUEHQ, Koja e
NOCTOBEHQ BO rPAQOT UAU BO OKOAUHOTQ HQ Fpo-
QoT. Bo kpusaTo, BOKBOTQ COCTOj6Q Ce Haraacu
UAJOQONQTU nNoBeke. YyBCTBOTO HO U30AQUUJQ
Q0jge QO U3PA3 3QWTO He MOXEBMe ga NATyBOME
UAU QO U3AEryBaMe, 3arAOBUBME BO CONCTBEHUTE
UHTePHEeT-6QA0HUURQ.

I oHOka caMOTO kuBeerbe BO MakegoHUuja 3HQYU
U30AQUUJO U KOra e cé BO peQ. 30 NaTyBOrbe Npeg
NoHQEeMUjaTo, BU Tpebawe BU3Q; cea BU Tpeba u
BU30O U NOTBPQO 30 BoKUUHO. CMeTaM Qgeka peru-
OHOT € U30AUPQH U BO NOrA€Q HQ YMETHOCTQ, He
NnpunofaMe BO KOHKPeTHa kaTeropuja. M og peru-
OHQAHO CTOjOAUWTE HU € TeWKO QO Ce NoBp3eMe
co, Ha NpuMep, BocHa, uAU ga UMaMe CTAaB 30 TOO
WTO Ce CAy4YyBa TaMy, Ce HaofoMe Ha pPocegHO
CTPYKTypa Mefy WcTokoT u 3anogoT, 6ugejku
CMe UCTOBPEMEHO U obeTe U HUTY egQHO OQ HUB.

He Moxe ga ce Koske geka UMaMe HEeKOja KOHKPEeT-
HO YMeTHUYKQa cueHa. Ao6poTo e wTo MakegoHuUjo,
KOKO U KocoBO, 3anoYHYyBQ MHOMy HOBU NPOEKTU
30 YMETHOCT U KYATYPHO ekoHoMuja. bu o6pHana

BHUMOHUE HQ ,AeTHOTQO WKOAQ KOKO WKOAQ" HO
,LCTauuoH" Bo lNMpuwTuHa (oHr. Station Summer
School as School), Ha koja uMauwe MHory y4yec-
HUUU og MojaTa 3eMja. OBa e NpuMep 3a geA 09
uU3BOPUTE HO GUHOHCUPQHE WTO NEUCTUraaT
BO PEruoHOT, KOU MOXKebu NPETXOgQHO He NOCTO-
ene.

Kou ce no3uTuBHUTE U HEraTuBHUTE
nocAeguuu og 306p0HATAO 30 gBUXKEHE 3Q BAC
AUYHO?

MO3UTUBHOTO € WTO He MOPQ CeKoj geH Qa
natyBaM Qo paboTa u Hasag Bo Ckonje. WTo
MU 0Qg3emMawe MHory Bpeme. Ho 0BOj HQUUH 30-
wTeguB BpeMe U NopuU, O U MU ce OTBOPU NPO-
CTOP 30 YMETHUUKU NPOEKTU, O U 30 KUBEEeHbE,
QO Ce COUUjOAU3UPOM, UOKO HQ UHTEePHeET.

HeratuBHuTEe CTPOHU ce ouekyBaHU. Tyka e
UCKOHCKUOT CTPQB 0Q Heno3HaTa 6O0AecT,
rowkaTa 30 POQUTeAUTe, CeMejcTBOTO U
gpyraopuTe BO CUTyouujaTQ; GOKTOT  WTO
U3rybuB WAHCU 30 U3AOKOU U WTO UCNYWTUB
MOXHOCTU KOU HeMQ NOBTOPHO QO U UMOM,
HEMOXHOCTQ Qa NOTYBOM Qypu U BO 3eMjaTaq,
U wWTO 6B 0ggeAeHa 0g gpyrapuTe.

MucAuTe geka cTe gobpo, HO BEPOjOTHO NCU-
XUYKU He cMe BO HOjgobpa cocTojbo. He Mo-
}eMe ga CMe PAMHOQYUWHU KOH CUTyouujaTo,
UOKO ce obugyBATe QO OCTAHeTe CUAHU. Ayfe-
TO XKUBEQT OQ QeH 30 geH, HO HUKOj He 360pyBaQ
30 NOCAegQUUUTE WTO OBO HU U OCTOBAO U Noe-
QUHEYHO U KOAEKTUBHO. [Mopagu cuTyayujoTa
BO KOjO ce HaofaMe cMe 06BP3QHU NOBTOPHO
Q0 ru NPoueHUMe CuTe QCNeKTU HQ HOWETO
buTue.



Kako ce HocuTe co cuTyauujata
npegusBukaHa og KoBug-19 co noMow Ha
YMETHOCTQ U KPeaTUBHOCTA?

OTcekoraw cyM QOKYMEHTUPQAQ NO HewTo
30 QO MU Ce HQOjge BO UQHUHQ, HO kora 6eB
30TBOPEHO QOMQ, NOYHOB QO rO0 QPXUBUOOM
CEeKOJQHEBHUOT KUBOT, HE KOKO QOKyMeH-
TOPEH 3aNUC HO BPEMETO, TyKy 30 Qa QO-
6UjoOM NOUHOKBO nepcnekTuga. Kora ja no-
NOAHYBOB QOKYMEHTOUUJOTO, Ce& OQAyYUB
00 HONPOBOM MOKPO CHUMKU OQ Henocpeg-
HO 6AU3UHO, KOU MOXe QO Ce CHUMQHU Kage
6UAO, O QyPU U HOBUCTUHQ WUPOKU KAagPU,
KOU UCTO TOKO MOXe QO Ce CHUMQHU Kage
6uno. Ce 06UQyBOB QQ ro reHePAAU3UPQOM ce-
KOJQHEBHOTO UCKYCTBO 3Q CEKOj KOjuTo Ke
ro BUQU QO MOXe QQa HOjge HEeKQKBO QONUPHQ
Touka. He BogeB eBUQeHUUjO KOra ce CHUMO-
HU MOTepujoAuTe, COKaB QO goHBUjOM NOCAO-
60QgHQ, UUPKYAQPHQO KOAEKUUJO HQ BPCKU KOU
MOXOM QO U NEEePACNPEQEAOM KOKO WTO
MU Ce MeHyBQ CTOBOT KOH HUB CO TEKOT HQ
BOEMETO.

KagpuTte 3a oBoj duaMm, ,OpraHuU3aM WTO
COHyBQ", ce rAaBHO 09 KymMaHOBO, MOjOT po-
QeH rpag, U 0g OKOAUHQTQ HO rpagoT. BHU-
MOTEAHO U PO3rAegaB HEMOHTUPQHUTE
CHUMKU, NO NOYHOB QO FU NpepacnpegeAy-
BomM. Ce paboOTU 30 HenocpegHa NPEETCTO-
BO HQ PEOAHOCTQ, CO 06UQ QO Ce NOTTUKHEe
QujoAor CcO NyBAUKQTO BO BPCKO CO NOETU-
KOTO HO cekojgHeBueTo. Ao 6ugeTe caM co
cebe, QO CU QO3BOAUTE QO MeuTaeTe, UAU
QO UMQOTe NPEOCTOP 30 NOBTOPHO TOAKY-
BOHE HQ CEKOBOHOTQ U 3Q CO3QOBOHE HQ
NOUHOKOB CBET, g0 Ce obugeTe ga yXKUBaATe
BO HEWTAQTO WTO HU ce Ha godaT.

Aanu kpusaTta co KoBug-19 ru
UCTUCHYBQ YMEeTHUUUTE HQ MapruHuTe?

He 6uaa oTcekoraw Ha MapruHuTe?

IMO NOMOAKY jOBHO PUHOHCUPOHE, HE
MOXeMe ga copaboTyBOME HO NPOEKTU,
CEKHOQ MHOTY NOCTOjHU NpoekTu. Kora
joBHOCTQ Bue 6UTKQ CO HENO3HATUTE

HO NQHQEMUJOTA U CO CEKOjQHEBHUOT
ONCTQHOK, He ce MOTUBUPAQHU QO

OQBOjJOT BPeMe 30 9O ja OUEeHYBOAT
yMeTHOCTQ. Kora egBaj BP3yBATE KPQ)

CO KPQj, COBPEMEHOTA YMETHOCT He Be
UHTepecupa MHory. bugejku coBpemeHaTa
YyMeTHOCT ce 60BU CO cygbuHOTAO HO
ONWTECTBOTO, MUCAQM QeKa yMeTHUUUTe
QQaBQQT cé og cebe, HO CBOj HOYUH, Qa
NOMOrHQAT BO CUTYQUUjaTQ, UAU 6apeM ga
ja ucTakHAT. MHOry og HOC QOKYMEeHTUPQQ
C€ WTO Ce CAYYyBQ, 30 gpyruTe ga

MOXQT QO BUQQOT KQKO Ce NOCTONYBA U
Nogo6PO QO Ce CHAOjgaT BO CONCTBEHATA
cuTyauujo.

LWTo MucAuTe 30 GOKTOT WTO
coBpeMeHaTa yMeTHOCT Bo MakegoHuja
0Q HEOQAMHQ Ce NPEeHACOoYU Ha
QuUrUTOAHUTE MeguyMu?

Bo 2020 u 2021 r. ogpaB HQjMHOTY U3AOKOU
BO )>KUBOTOT. Hukorow cyM HEMOAQ TOA-
Ky U3AOXOU KOKO cera, BO NnepuoQoB. Hekou
QEeHOBU UMaWE U NO gBe U3AOX6U. MefyToQ,
He BepyBOM QEKO UMQ NOEHTO QO Ce OpPro-
HU3UPQQT TOAKY AUKOBHU HQCTONU UAU QQ
Ce OQPXU AUKOBEH HQCTON HO UHTepHeT
KOAKY QO Ce Kaxe QeKka UMAAO HOCTAN; NOeH-
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TOTO e QO ce gocerHe Qo nybAukaTa. Aocera He
CMe HOCTaNyBAAE HQ OBOj HAYUH BO MakegoHuja,
NQ He MOXeMe QO 3HOeMe QOAU OBO UMQO HEeKAKBQO
noeHTO. Tpeba go NPOQOAXKUMeE Qa ce obugyBa-
Me, U QO U3AOXKYBOME, HO GOPMATOT HQ OHAQjH
U3AOKOUTE Me 30rpWwkyBa. AOAU QO NPOQOAXKU-
Me ga ce obugyBaOMe QO OPraHU3UPOME U3AOKOU
KOKO BO U3UUKUOT NPocTop? 3apeM He Tpeba
QQa OCMUCAUMe GOPMATU WTO Ce NOrogHU 30 HQ
UHTEPHET, CO OrAeg HO TOQ QeKa MoPAQ Qa ru No-
CTOBYBOME U3AOKOUTE HQ NOUHAKOB HAYUH NO-
POQU C& NOKPATKUOT PACNOH HO BHUMaHUE? bec-
UeAHO e ga ce obugyBOMe CO UCTUTe cTpaTe-
ruu. Kako wro OgMUHYBO BPEMETO, Ce HOQEBOM
QeKa ke CMUCAUME HQYUH 30 OBO QO ro NpaBUME
YCNEWHO.

Kako usHajgoBTE HOUYUHU QO yXXuBaTe
BO YMETHOCTQ BO NEPUOQOT HO COUUjOAHO
gQuCTaHUUparee?

AQ, KOKO WTO CNOMEHQB, C& CAYYYBQAOT MHOTY HQO-
CTQHU, gO6P0 e ga Ce BUQU WTO NPQBAT KOAEru-
Te ymeTHUUU. [NoBeke y>XUBOM BO OHAQjH QUCKYCU-
uTe U PQ3roBopUTE OQ FAegarbe OHAQJH U3AOXKOU.
MonpuBAUHO e, CAyWaTe PO3AUYHU FAegQUWITO U
HOUUHU HQO KOU MOXe QO QUCKYTUPQTE 30 PA3AUY-
HU YMETHUYKU geAa. Moxe ga BU QOQaT HQCOKU
30 TOQ WTO QO YUTATE U KAKO QO PA3MUCAYBO-
Te NnoHaTaMy. TykQ UMO MHOry HOBU yMeTHUUU
U YMeTHUUU BO NogeM kou paboTaT CO BUQEO,
eKCNePUMEHTOAHO U UHTEPOKTUBHQ YMETHOCT,
KOU ru CAEQQM.

Mu HegoCTUra PQ3roBOPOHE 30 YMETHOCTQ BO
KUBO; He ce paboTu CaMO 3Q o rAegaMe Toa
WTO e NPeTcTaBeHo, BUTHU Ce U NPOWEeTKATQ,
Q0 cMe BAUCKY QO QeAaTq, Qo ro BugUMe MaTe-
PUJjOAOT, QO PO3MUCAYBOME OQ WTO e uspaboTe-
HO, O U COMUOT NPOUEC HO PO3MUCAYBOHE, MOXKE

QO QUCKYTUPOME COMU cO cebe 30 OBUE NPAWAHAQ.
Hue cme gpywTBeHU 6UTUjQ U UCKYCTBOTO CO
YMeTHOCTO Nnpeg naHgemujaTa 6eule MHOry no-
UHOKBO.

Kako jo pasbupaTe coAugapHOCTQ
BO NEPUOQ HO KPU3Q, WTO Ce CAyYyBQ CO
COAUQQOPHOCTQ OTKOKO K& NOMUHE BOHPEgHATAQ
cocToj6Q?

CoAUQQPHOCTQ TO UMQ UCTOTO 3HQYEerbe KAKO U
CEeKorauwl, HO Cera HuU ce YUHU Qeka cMe 0b6BP3aHU
Q0 npeseMeMe HewTo, O NOToa chakaMe geka BO
CyWTUHQ He MoxeMe MHOry ga nocTurHeme., Aa
6ugemMe 3QPOBU U OQroBOOHU NOegQUHUU, CO cuTe
UCTO QQ Ce OgHeCcyBaME, U QO BAOXKUME HATYOBEY-
KU HONOPU QO UM NOMOrHeMe Ha AyfeTo wTo ce
BO TeWKQ CUTyauujo, Oko e MoxHo. CMeTaM geka
6UQejKku cuTe ce OQroBOPHU 3Q OBQQ CUTyauuja,
cuTe MOXeMe Qa CTOPUME yuTe HeWwTO, KOAeK-
TuBHO. Kako noeguHeu, cMeTaM geka MOpPQaM Qa
NEe3eMaM HewTo 30 6APEM MOAKY QO ja NOQOBPAM
cuTyauujoTa. Moxebu npeky YyMeTHOCTQ, MOKe-
6U COMO CO NOQUrare HO CBECHOCTO U gobpaTa
npakTuka. CuTe ce OCTOBEHU BO Heu3BecHa No-
AOXK6Q, HE COMO OQ QeH BO QeH, TyKy U BO Noraeg
HQ TOO KOjO UM € AUYHQTQ OQroBOPHOCT. AQAU
OKTYEAHQTQ KPU3Q Ke NOMUHe BUAO KOrQ, U QKO He,
QOAU € PeaAHO Qa Ce O4YeKyBQ YMeTHOCTa ga buge
UCTO TOAKY BOXHQ? AQAU QQ jO HOCOYOM YyMETHO-
CTO NoBeke KOH QKTUBU3MOT? OBQ € MHOry Tew-
KO NPaUWIQHsE.

360p0T ,COAUQOPHOCT" ce BPATU, HO 6e3 bpeme-
TO KOe ro Hocewe. Hukoj BO CywTUuHO He ru npe-
HecyBQ CTQPUTE NOPAKU HQ COAUQQOPHOCT BO CO-
BpemMeHoTo goba.



AQAu co KpuzaTa Ke ce usMeHU
HQUUHOT HQ KOj ja rAegaMe U pasbupame
COBPEMEHOTO YMETHOCT, KOKBQO WTO € BO
MOMEHTOT?

3oMucAayBOM gBe cueHapuja. Bo npBoTo,
rAeQOM QEeKa HO AYfeTO UM e HQjAeCHO Qa
0QaT No uHepuuja. Mo Hekoe BpeMe, ce ke
CU ce BPQTU NO CTQPO. Ke uMa UsAoK6U 30
KOBWMA, gucKkycuu 3a 0BOj nepuog, NOHATO-
MOWHO UCTPOKyBarbe, UTH. Cé ke cu buge
CTEPUAHO KOKO NOPQHO.

Apyrata onuujo 6u 6uAQ CUMBUO3Q UAU CU-
Hepruja Mefy OHAQjJH U GU3UUKUOT CBeT. AKO
e BO PU3UYKU NPOCTOP, HO NOBeEKe U3AOXKOU
Ke ce 3eMe NPegBUQ KOKO € NOCTQBEH rAe-
QQUOT BO NPOCTOPOT. Ako u3AOkbATO €
OHAQjH, HO NpuUMep, Ke Buge rPAPUKOH UAU
MONQ, HeWTO WTO He MOxe QO ce BpaMu
OHAQjH, HO WTO ke 6Qpa raegadoT ga buge
BKAYYEH NOUHTEPQKTUBHO. AKO PQKOBOQU-
Me CO NOroAeM QeA OQ BQKBATO UHTEPOK-
Uujo, Moebu yMETHOCTO U HOYUHOT HQ KOj
Ce UCKyCyBQ YMETHOCTQ Ke UM ce OTBOPQOT
HO jJOBHOCTQ, K& CTOHOT egeH BUQ NPOCTOP
30 cobuparee. Bo cywTuHO, ce ce cBegyBQ
HO QUCKYPCU 3Q MOKTQ. MHCTuTyuuuTte ke
OCTQHQT BO NOAOXOQ HO MOK QKO o rAega-
Me CBeTOT HQ YMEeTHOCTO HU3 Npu3Ma Ha
XUuepopxujaTa.

Ho, ako noraegHemMe HU3 o4yuTe Ha camMuTe
YMeTHUUU, Tue Ke 60p0QT QPyru HaYuHU
QO ro NPEeTCTOBOT TOO WTO ro pPaboTaT,
O He UM e TOAKYy 6UTeH CAy»XOeHUOoT cTa-
TYC HO HUBHUTE QeAQ - Beke HeMa noTpeba
geAaTa Qo 6UQAT COHKUUOHUPOHU 0Qg Xue-
POpPXuUjaTa. MICTOTO BOXU U 30 UHQYCTPUjO-
TQ, HUKOj He BU ja raega gunaomaTta. Cekoj

COMO COKO QO BUQU WTO 3HQEeTe, WTO PO-
60TUTE U KOAKY CTe Qobpu BO paboTaTa.
Hukoro Beke He ro UHTepecupa CTATYCOT
HO YMeTHOCTQ, TyKy CQMO pe3yATaTuTte
HQO YMETHUYKATO NPOKCO, U CO TOQ WTO ro
uMaTe ga ro noHyguTte. lpowarkaTa no-
BO3QHU CO CTOTYCOT rU TOHIUQOQT COMO
AyfeTo wWTo PAb6OTOT BO UHCTUTYyuuTe,
Q U yMeTHUUUTE HO KOU UM e HEeONXOQHO QO
ru Hob/yQyBOOT U CAEQOT BOKBUTE WABAO-
HU HO OgHecyBarbe - 30 9OjQAT 9O GUHAHCU-
Qe UTH.
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HTepBjy
CO

lUTo HQBUCTUHG TU 3HOYU NOUMOT
,2usoAaayuja“?

MoueTHUOT nNepuog HO U30AQUUja bewe HaO-
BUCTUHQ TeXOK.. Peyucu HUKOj BO CBETOT He
3HOeuwe WTO ce CAy4yBO. Bo npBuUTe gBe Hege-
AU QO Mecey, geHa NnocToelwe U3gEXaH CTPQOB
0Q HOBUOT BUpyC. MefyToq, onwTO 3eMeHO,
U30AQUUJOTQ U YMETHUKOT Ce AOHYe U Kanade.
YMeTHUUUTE ce u30AuUpaaT kora TteopaT. Og
QPYyra CTPQHQ, KOra PaboTUTe KAKO YMEeTHUK
€ HeoNXOgHO MHOry ga KoMyHuuupaTe. Ha MHo-
ry Ayfe Bo denaTa paboTaTa UM 30BUCU OQ
CpeKkaBarbe CO Ayfe, TOKQ WTO ce pa3bupa geka
NOPAOQU NOHgEMUjaTa ce ce 306QaBU.

MoBUTE HEKOAKY Meceuu 6eda HeBepOjoTeH ne-
pUOQ 30 pedAekcUja U UHTpocnekyujo. beB kpaj-
HO ucupneH 0Qg PA6OTOTA HAQ MHOrYy NPOEKTU
npeg KOBWA, ocobeHo 30wTO copaboTyBaB CO
KYATYPHUOT UeHTop ,Jogpo’. 3a 4ygo, nepuo-
QoT bewe 6aw duH. Ce Pa3buUPQ, PO3MUCAYBOB
HO roneM 6p0j PO3AUYHU TeMu, BO CuTyauuja
6e3 npecegaH, 30 HEU3BECHOCTQ HAQ UQHUHO-
Ta. HemaTe usbop, MOPO Qa Cce NpuAaroguTe u
cebe U HOBUKUTE, O U WabAOHUTE Ha paboTa.

Torow, ga NnpeMuHeMe Ha NO3UTUBHUTE
U HEraTUBHUTE NOCAEQUUU 0Q 306PQHATA HO
gBUXEbE.

Beke cnoMeHaB HekoU NO3UTUBHU HewTQ, 0CcobeHo
BO NOrAeQ HQ TOQ geKka UMQB NOBeKe BpeMe 3a cebe,
30 UHTpocneKkyujo U pedaekcuja. VIMaB noseke Bpeme
30 pa6OTO, O UMOB U NOBeKe BpeMe ga YUTAM KHUru
U raegaoM GUAMOBU; QO BUQOM MHOIYy QPyru HeuwTa
30 KOU HEMQOB BpeMe NpeTxogHo. [AegaB HewTa 0g
UEAUOT CBET;, MOebu Toa U He 6eule TOAKY BO3-
MOYXHO NPETXOQHO. Hekou HegeAu ce doKycupaB HAO
KOHKPETHU pexkucepu - KaypucMaKu, UAU HQ NOACKU
GUAMOBU; QPYru HegeAu, HO UHQUBUQYOAHU OKTe-
pu, kako AacTuH XodMaH. Koko wTo 3HOeTe, UcTo
TQKO MHOry Me BAede rpaduykaTa HOBEAQ, U UMOB
MOYHOCT QQ YUTOM HOBUCTUHQ OQAUYHU NpuMepu
og Kpuc Bep, Eg MNMuckop, Puag Catyd..

HeroTuBHUTE CTPOHU Ce BepPOjOTHO HOBUCTU-
Ha cAokeHU. Ce pa3bupQ QeKa KOKO Ayfe caokamMe ga
OCTBOPUME AUYHQ KOMYyHUKQUUjQ, HO CO CUBe OBUE
HOBU NAQTGOPMU, KAKO ,3yM’, CTQHOBMe ,3yMbuUja’.
HoBucTuHa 6p30 ce NPUAQrogyBaM HQ HOBU CUTY-
QUUU, HO BO egeH MOMEeHT, BuQejku NOYHOQ MHOrY
HewTa Qa GopcuUPOAT HO UHTEPHET, CTAHQ HO-
BUCTUHQ Tewko. Beke He 3HOM HQ KOAKYy ,3ymMoOBU"
CyM BUA 30 CUTe NPOEKTU BO KOU CYM OUA BKAYYEH.
Ha npumep, 6eBMe npuHygeHu ueAaTa paboTa 3a
LPuwejn’, roAeM U HOBUCTUHO CAOXeH MefyHOpOQgeH
NEOEKT, QO jo 30BPWUME NPeky UHTepHeT. OnwTo
3eMeHO NOCTOU BUCTUHCKQ NPE3QCUTEHOCT 0Qg

“

3yM".

MoWwUPOKO rAEQOHO, K& UMQ HeraTuBHU NocAeguuu
30 AYfeTo KOU UMOAe NCUXUYKU NPOBAEMU UAU U3-
rybuae npujaTeAu UAU POQHUHU Nopagu 6oaecTa.
YyBCTBYBOM roAemMa eMnaTujo koH HuB. Ce HOQeBOM
QeKka cuTe ke UMOQT BpeMe ga 3aKpen



LLITo MucAuTe 30 GOKTOT WTO
COBPEeMeHOTa yMeTHOCT Bo MakegoHuja o9
HEeOQOMHQO Ce NPEHACOYU HO QUrUTOAHUTE
MeguyMu?

Mpeg QO ce CAy4yu CeBO OBQ, UHTEPECHO € WTO
TYKO UMQWe UHTEePHEeT-yMeTHOCT, Qa peuve-
Me npeg 15-20 roguHu, WTOo ce pokycupawe Ha
eTob6AUPQHETO HO OBOj HOB MEQUYM 30 KOMYHU-
Kauujo. BepojoTHO 3aBUCU; AyfeTO HQBUCTUHQ
6p30 ro NnpudaTUja, 0OCOH6EHO NOMAQQUTE TreHe-
pauUU. Aypu U MHOry NOCTOPU Ayfe cera 3HoaT
QO NAUBOQT BO QUIUTOAHUOT OKeaH. [lpegusBuk
€ U 30 OBTOpUTe U 30 raegavyuTte. Kora ce cpert-
HOB CO HEKOU Ayfe MUHOTOTQ roQuUHQ, MU PEKOQ
geka paboTuTe WTO ce 603UPAHU Ha UHTep-
HeT ce QobpPU, HO He MOXQAT Qa Ce CNoPegaT COo
FA€QOHE UAU KOMYHUUUPQHE CO HewTaTa BO
YKUBO. He MOXaM ga 30MUCAGM CUTYaUUja BO KOjO
C& HeCOMHEHO Ke NPeMUHe HO UHTepHeT.

OuekyBOM KyATypHUTE paboTHUUU Qo 6ugaT
UHBEHTUBHU U QO U3HOOfQQT UHTEPEeCcHU Ha-
YUHU QQ NEEeTCTOBYBQAAT UHQUBUQYOAHU UAU
roynHU npakTuku. CMeTaM geka ¢dyHKUUOHUPQ
HQBUCTUHQO QO06PO; ce pa3bupa, MakegoHuja e
QgeA 0g TAOBAAHOTO CEAO, NQ HOPMOAHO € AYfeTo
Q0 NPOBAT BOKBU HewTa. [locaegHUBE gBOHOE-
ceT Meceuu e Uu3paboTeHQ HABUCTUHO UHTe-
pecHO COQEXKUHO, QypU U 0Q CTPOHQ HO NnoeTa-
OAUPQHUTE KYATYPHU UHCTUTYUUU. Ha npumep,
HQ TeaTpuTe ce CTPUMOQ CTOPU NPETCTABU,
UAU HeKou My3eu 06joBYyBOQ YMETHUYKU QeAd 0Q
KOAEKUUUTE.

Bo ueHTapOT ,JOQPO", NPBUOT HACTOH HU Gewe
OHAQjH U3AOXKOQ. 3Q XOA, HEMOBMe BpemMe ga Us-
pQbOTUME BUPTYEAHQ FQAEPUjQ, NO MOPABME Qa
ru NOCTOBUME QeAQTO Ha BebCQjTOT U COUUjaA-
HUTe MeguyMu. [ToyHOBMe U CO HOBUCTUHQ UH-

TepecHa POPMO HO Pe3ugeHUUU HA ,UHCTO-
roaM’, WTO QOQge HeKoUu HOBUCTUHQO UHTe-
pecHU pe3yATaTu. AapKo AAekCcOBCKU Geule
NEB KOj UMawe u3Begba BO HOWATO BUPTY-
eAHQ Pe3ugeHUUjo, OCMUCAU NPOEKT Hape-
yeH KHUra 3a 6poerve sBe3gu’, 30 MecTaTa
KOU ru nocetuA Bo EBpona, HO U MecToTa
KOU Cé& ywTe coka ga ru nocetu. U onuwa
MecTaTa npeKy npekpacHuU doTorpaduu u
KOQTKU NPUKA3HU, O HO KPQJOT HO pe3ugeH-
uujoTo 6ewe uzpaboTeHa U GU3UYKD yMeT-
HUYKO KHUro. YwTe egHa Qob6po npeTcTaBO
HO KOjo ce cekoBaM 6Heule OHAQjH NpeTcTo-
BaTa Ha OaAuBep MyCOBUK, WTO Ce OQEXa
Ha KpajoT Ha 2020 r; TemaTta 6ea npegrpa-
QujoTa U HeycnecuTe Ha YPOOHOTO NAO-
HUPQKbEe, O Bewe NPOCAEgEHO CO CYNTUAHU
oncepBaUUU;, UMawe PabOTEHO HO OBO BeKke
Hekoe BpeMe U npeg NOHgEMUjaTA.

AoAu MUCAUTE geka naHgeMujaTa
Ha KOBUA ja ucTtucHa yMeTHOoCTa Ha
MapruHuTte?

Bo npBuTe Meceuu HQ NOHQEMUJOTO, CU-
TYQUUjOTO HO AOKOAHO HUBO Geuwe Kako BO
OCTQHOTUOT QEeA HQ CBEeTOT;, YMeTHOCTQO
HOBUQYM obeguHyBawe, Na AyfeTo choge-
AYBQQ MHOry ymMeTHOCT. MefyToo, naHge-
MUjOTQ TpPaeule QOArO U AyfeTo ce 30Mo-
pujo. Kora gojge AeTo u kora KomucujoTa 30
30P03HU BOAECTU QO3BOAU NOBTOPHO QO Ce
OQEXKYBOOT HOCTOHU U KOHUEPTU BO >XUBO,
AyfeTo HoBUCTUHO ce pagyBaa. Ce pas3bupaq,
HOCTOHUTE ce ogEXyBaa coraacHo KOBUMA
MepKUTe, CO OrPOHUYEHO NPUCYCTBO U ¢uU-
3UYKO QUCTOHUUPQHee. MefyToo, HQO Hekoj
HOYUH, YMeTHOCTQ 6ewe NPUCYTHO U peAe-
BOHTHQ.
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A 0Q Qpyrao CcTPaHO, 0Q EKOHOMCKATO CTPQHQ
HO KyATYQQTQ, WTO Ce CAyYU CO cuTe CAOHOgHU
yMeTHUUU U AyfeTo kou paboTea Ha goroBop? 3a
BPEMe HQ NAHQEMUjOTA CUTyaQUUjoTQ ywTe no-
BEeKe UM ce BAOWU; UMaWe MHOry noBeke Ayfe BO
NOTPAra BO MHOTY NOMOAKY MOXHOCTU. BoksuoT
HOUYUH HO PQBOTO, KOMYHUKAUUjOTQ CO KAUEHTU
0Q QPYyru 3emju, NpeTpne Tewku nocAeguuu. He
U HOWTETU HO CUEHQTO BO UEAUHQ, ce pa3bupaq;
BpabOTEeHUTE U yMeTHUUUTe WTOo 6ea noBp-
30HU CO HOUUOHOAHUTE KYATYPHU UHCTUTYUUU
NEPOQOAXUJO QO 3eMaaT naaTa. MefyToq, Hesa-
BUCHQOTQ CUEHO, KOKO U CAOBOQHUTE YMeTHUUU,
My3U4opPU U OKTepu 6ea HOBUCTUHO 30CErHaTU.

Kako ce HocuTe co cuTyauujaTa
npegusBukaHa og KoBug-19 co nomMow Ha
YMETHOCTO U KPpeaTUBHOCTA?

Koko 4yoBek, 0 U KQKO YMeTHUK, MOPQ QO Ce NPUAO-
rogute. Ce 06UQOB QO HOJQOM HQYUH NAHQEMUjO-
TO QO He MU ro QUKTUPQ KUBOTOT, OCBEH WTO ce
NPUQEXKYBOB HO BOCNOCTOBeHUTe npaBuAo. CaMo
ce obuQoB QO He u3rybaM KOHTQOKT CO 30eQHU-
UOTO OKOAY MeHe. Ha Hekou HewTa He MO)eB Qa
PO6OTOM 30 BpeMe HO NOHQEMUJATO, HO CeKorauwl
MOXe QQ CMUCAUTEe gpyru dopMu. NoHekoraw, 3a
HEeKOU 0Q NPOEeKTUTEe Ha Kou paboTuTe, MOXe Qa
buge QobpPO QO OQAyYUTE QO HONPOBUTE NPOMe-
HO UAU QO rO CMEeHUTEe MeguyMoT.

Ce 06ugoB ga HOb/YQYBAM KOKO AYfeTo ce gBU-
QT U QeAyBOQT BO OBOQ CheuudpuyHO, QeAUKaT-
Ha cuTyauujo. Ce 06UQOB QO ru NPeHecaM oBue
HO6/5YQYBAHQ CO NOMOW HQ HEKOU 0Q QeAQTa Ha
Kou paboTaM. Ce HOBPATUB U HO QeAQ HQ KOU Pa-
6oTeB npeg KoBugoT. VcTo Taka NpaBeB Hekou
paboTu HenocpegHO uHchupupaHu og KOBUA;
BO MQj 6eB geA 0g rpyna yMeTHUUU KOU HAQCAUKOQ
HeKoAKY Mypoau Bo Ckonje NOCBETEHU HO CNACU-

TeAuTe U MegUUUHCKUTE AUUQ, QO ce 3a0AQro-
QopUME 30 TPYQOT WTO FO BAOKUAE U yWwTe ro
BAOXYBQQT, WTO ru CTOBOQT FAOBUTE BO TOPOQ,
WTO ru rybaT NEUBATHUTE >XUBOTU, 30 QO UM
NOMOrHAT HQ CUTe U QO ro 3060BAT WUPEHETO
HO BUPYCOT. Hekako ce raega kpajoT. Bo Makego-
HUja ce 3apasuja MHory Ayfe. Ce pa3bupa, 0g TOa
NPEUYUHO NOCTOU KOAEKTUBHQ TPAQYMQ KOjO cuTe
CMe jo OCeTuAe, O HOBUCTUHQ ce paboTu 30 npe-
CBPTHUUQ BO CUTE HOWU XUBOTU; OBO € BePOjaT-
HO HOJrOAEMUOT noTpec 30 Hoc og Bropata
CBETCKQ BOjHO HOBAMY.

Kako ja pasbupaTe coaugapHocTa
BO NEPUOQ HO KPU3Q, WTO Ce CAYYyBQ CO
COAUQQPHOCTQ OTKOKO K& NOMUHEe BOHPegHaTAa
cocToj6a?

OBa € NOUM KOj MOXe QO Ce TOAKYBQ HQ HOjPO3AUY-
HU HQUUHU. Ke 360PyBOM 30 TOQ KQKO jOC CYM ja uc-
KyCUA COAUQOPHOCTQ. YecTo ja rAegoB Kaj AyfeTo
30 BpeEMe HO NQHQEeMUJATQ, HO UCTO TOKO BUQOB U
MHOry HeycnewHu obugul.

Ce pab0OTU 30 EMNATUJjO, 30 FPUXKA, U 30 NOQQPWKQO
HQ QEYruTe HO HOjJPA3AUYHU HAYUHU. EMOUUOHQA-
HO, MOPQAHQ U MOTEPUJOAHQ NOQQPWIKQ, BU PEKOA.
M3A06QTO HO KOjOWTO PQOOTEB NPETXOQHO BO
CYWTUHO jo obpaboTyBawe coaugapHocTa. bu ce
HOBPAQTUA HO CAOBOQHUTE yMeTHUUU U paboT-
HUUUTe Ha goroBop. Co KypaTopKaTa JoBaHKA
MonoBa U3bpaBME YyMETHUUU KOU He ce UEAOCHO
UHTErpUPOHU BO UHOPQACTPYKTypUTE HQ yMeT-
HOCTQ, KOU >KUBEOT CO NPUBPEMEHU QOroBOPU.
OBuUe yMeTHUUU ru ynoTpebuBMe KOKO NpuMep 3Q
Q0 U ja NPEeTCTOBUME HQ jOBHOCTO NOAOXOATQ
HQ BOKBUOT TUN YMETHUUU BO OQHOC HQ oNnuwiTe-
CTBOTO.



Manoxb6aTa ce Bukauwe ,Aa bugemMe 30egHO Qo-
Qeka cMe pasgeAeHU’. Ha ymMeTHUUUTE UM NAO-
TUBME XOHOPQOP WTO MOXe QO UM NOMOrHe BO
NepPuUOQOB.

HoBuUCTUHQ Me BLIOWU KOAKY MHOTY Ayfe ro usry-
6uAe 4yBCTBOTO HQ COAUQAPHOCT. JO BUQOBMe
kKaTacTpodaTta BO MToAUujo wTO Gewe nocae-
QUUO HO HegOCTATOK HO COAUQQOPHOCT; ro rAe-
QOMe UCTUOT HegoCTATOK HQ COAUQOPHOCT U
KQj PO3AUYHUTE onwiTecTBeHU kaocu. CoAaugap-
HOCTO 6ewe egeH 0Qg KAYyYHUTE eAeMeHTU 30
AYfeTO QO OCTQHAT XyMQOHU BO Nepuog HA KEU-
30. 1o kpuszaTa.. MIMa MHOry Nnocepuo3HU MUCAU-
TeAU 0Q MeHe KOU Ce yuTe ro QHQAU3UPOQT OBO
U ro roogoT CBOjOT CToB. HemMo ga 6buge AecHO
QO Ce HOgMUHQT PO3AUYHUTE NOgeAbu WTO Ha-
cTaHoa. KpusaTa cnAOTU egHU, O BHece pa3gop
Kaj gpyru Ayfe. CurypHo e geka BO UQHUHO HeMa
ga buge ucTo.

AQAuU co Kpu3aTa Ke ce U3MeHU HQYUHOT
HO KOj jo raegoMe u pasbupaMe cCoBpeMeHaTa
YMETHOCT, KOKBQ WTO € BO MOMEHTOT?

OBQ e MHOry CAOXEHO npowakse. HoBucTuHa MU
ce gonafa UQejaTa 30 YAOraTa HQO YMEeTHOCTQ
BO BOKBO TerobHo Bpeme. MucaaM HaQ roAema-
TO QenpPecujo U HQ HOYUHOT HQ KOj YMeTHOCTQ
Tpeba NOBTOPHO QO Ce UHTerpupa BO HAWETO
oNwITecTBoO.

Cé ywTe BepyBOM Qeka YMETHOCTQ U YMeTHU-
uuTe, NPeKy cBouTe geAq, Tpeba Qo ce NOAHra-
XUPOHU BO ONWTECTBEHUTE Npouecu U obugu-
Te QO ce BAUjoe HO MUKpo-HUBo. Ce pa3bupa, 09
QPYra CTPAHQ, He e MoAQ POBOTA QO Ce CO3Qage
QeAo BO Koe ,eCTeTCKUTe' npeMucu ce HOjBOX-
HU. [a Toka, ce HOQeBOM geka gogeka Tpaeuwle
OBOQ rOAEMO KPU3Q CMe yCneaAe QO ce CeH3Uubu-

AU3UOOME HQ ﬂpO6/\eMUTe U OogQHOCUTEe BO
OoNWITEeCTBOTO, U QgeKa Ke Mo)eme QaQ ro npe-
HeceMe TOO BO genQTa HO KOU pO6OTUMe.

Ho kpQjoT HO KPOQUWTATQ, 3HOETE, HO NAO-
HEeTOTO UMQ nNOBeke 0OQ CeQyM MUAUjopgu
Ayfe U ceKkoj 0g HUB NOUHOKY jO NOUMQ yMeT-
HOCTQ, NQ, BO 30BUCHOCT 0OQ PQA3AUYHUTE
noTpebu, ke pearupa NOUHAKY.
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Y yu: Llon B BYQ, boj 4

MBaHa CaMaHgoBQ, AHreaa BuTtaHoBCKOQ,
AHa ®paHroscka, BAaagumup JaHueBcku,
OTA (CaobogaHka C ), Hu
CaaBeBcKU Aopko AnekcoBckuU , JacMuUHa
P. Togop , Ap [MeHgoBCK

HAAMUVHYBAHETO
HAYMETHOCTA

HE 3HAYIN PA3PE-
LUYBAHSE HA

K PI/] 3ATA! YMeTHOCTQ He MO)e QQ

ce pehbopPMUPQ, Q HOUUHUTE ga Ce HOgMUHQT

NEOTUBPLEYHOCTUTE Ce 60pOOT BO HUBHQTQ
30MeHQ CO gPYyr KOMNAEKC HQ NOPOTUBOEYHOCTU.

[MPOTWNBPEY-
HOCTUTE HA
YMETHOCTA -
AEAO N HACTAH,
[MTPON3BOA U
[MTPON3BOAUNTEA,
CTOKA N TTOAAPOK,
[MTYBAVKA A
JABHOCT -
AOBEAYBA AO
OPAIMEHTALINJA
KOJA BAUJAE

BP3 MAPI"MHAAWN-
SUPAFBETO HA
NO3NUNNTE HA
YMETHOCTA HA
TAOBAAHO HNBO.

YMeTHUUUTE NPEKY CBOJOT QHIrOXXMOH Ce TPYQaT QO
ro,,09EXaT orHoT". OBOQ NPUAUYHO OrpaHUYeHa

U U30AUPQHO UCTPQJHOCT KOjO U NPETXOQHO jO
YYBOAQ YMETHOCTO HQ OBOj BEK OQ UEAOCHO UCYes-
HyBOkbe, ke Buge NPecygHAa U 3a BO UQHUHQ.



NAHAEMUNJATA

N MNOCT-NAHAE-
MUNCKUTE YCAOBWU
CE MAEAAHO
BPEME 3A
NMPEMUNCAYBAHE
N MPOLUMPYBAHSE
HA NMONMUTE 3A
yM ETH OCTA. asmuHaTOBO

rogQuUHO BUQOBME egeH NOUHAQKOB, 3abeAe-
KUTEAHO XUBPUQU3UPQAH HQYUH HO
reHepUPOHLe, NPOQYUUPAE U QUCTPUBYUpPOHE
HO YMETHUYKU U KYATYPHU HQCTQHU, ... BOONWTO.
[LITo ro nocTaByBO NPAWAHETO 30 NPUGOTAUBO
MEeCTO 0Q MUHQTOTO 0Qg KOe 6U NPOQOANKUAE
NOHATOMY BO HEKQKBU NOCT-NAHQEMUCKU
YCAOBU — QOKOAKY BOONWTO € NPUPATAUBO QO
Cce NPOQOAXKU CO NOYUTYBOHE HO YMETHUYKOTO
UHCTUTYUUOHOAHO HOCAEQCTBO U NPU3HOBAHE
HO YCBOEHUTE KYATYPHU TPOQUUUU.

[MOTPEBHA E
NCTOPNCKA
ANCTAHUA 3A
AA CE BUAWN,

COIMAEAA U
BPEAHYBA
OTlMWTATA CAUKA
3A NMOCAEANUNTE
HA NMAHAEMWJATA.

SAKOIOE
YMETHOCTA
AE H EC? HagMuHyBQHETO HQ

YMETHOCTO NPEeTNOAQra OPraHU3UPAHU HaNoPU
BO HOQMUHYBOHETO HQ WKOAYBOHETO U BO
NONPOBAOHE HO 06PA30BAHUETO - BO U HOQBOP
0Q NOCTOEUKATA MPEXO HO YCTOHOBU U 0Q
HEj3UHQTQO COOQBETHAO CTPYKTYPQ HQ KYATYQHO
NPOU3BOQCTBO.

[MTAHAEMNJATA
O MNOTTUKHA

ANTUTAAHNOT
”I_I PEC B PT“. MpucTanoT

KOH UHOPMAUUUTE € NOeQHOCTABEH WTO
OBO3MO}U MHOMY NPEQHOCTU HO egHOBPEMEHO,
NpPou3Bege MHOTY PA304YQPYBAHO. VI3raega geka
yMeTHUUUTE HO NQHQEMUCKUTE BPEMUHQO Ce
3QNAETKOHU BO QUIUTOAHQTQ MPEXQ HQ NAQHU-
POHQOTQ U3AUWHOCT U CTPYKTYPHQ HEBUQAUBOCT.
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[MTPOMEHUNTE OAAT
TELLKO HA MHCTW-
TYUNOHAAHO N
BOHNHCTUNTYUWN-
OHAAHO HUBO.

OBQ NPOU3AETYBQ XUOPUQEH PEXUM Ha paboTa
YUU Pe3YATATU Ce QOCTANHU QO NYOAUKATO
€QUHCTBEHO KOKO NPEeOBUAHO OHAQjH QUIUTOAHQ
uHbOPMAUU)jQ; EgHO UCNPQA3HETO ONUWTECTBEHO
UCKYCTBO HO YMETHOCT U KyATypa. bapem Bo
MOMEHTOB, BOOHBUYOEHUTE OUEHKU 30 KBOAUTETOT
Ce HEBOXHU.

KOJA E KAACHATA
MPUPOAA HA
YMETHOCTA

N KAKO TAA
HACTAHYBA? KOJ E
ONMWTECTBEHNOT
KOHTEKCT BO KOJ
LITO YMETHOCTA
CE COBAABA? O6pa3zo-

BOHUETO CBegeHO QO WKOAYBAOHE HE € eMOHUU-
ﬂOL.LUjO. >KuBeeMe BO onWITECTBO KOe HQ

MHO3UHCTBOTO HE UM QO3BOAYBQ NPUCTAN QO
eMaHUUNAUUjo, NOPAQU WTO BO TAKOB KOHTEKCT
He MOXe ga ce 360pyBa 30 eMOHUUNAUUja Ha
MOCUTe, O CO TOO U HO WUpoKaTa joBHocT. Ce
PQBOTU 30 CTPYKTYPEH NPOBAEM HO QEHEUWHOTO
ONWTECTBO, He € NPOBAEM HO YMETHOCTQ, He

MOMXe QO Ce PAa3PewU UHCTUTYUUOHOAHO. By pxo-
QCKOTO NPAWOHE 30 HOQMUHYBQOHE HO YMETHOCTAO
e NnpeMeT HO PA3PEWyBAFETO HO NPOTUBPEY-
HOCTUTE HO KONUTOAU3MOT U HQ YMETHOCTQ, 6e3
PQ3AUKQ KOKBQ U QO e Taa. EMaHUuUNnauujoTa He e
QOCTONHAO 30 PABOTHUYKATA KAQCO. [TpauwareeTo
€ QOAU MOXEMe ga Pa3BUEME EMOHUUNATOPHAO
YMETHOCT BO POMKU HQ BAKOB CUCTEM?

[MPNCYTHOCT-AO-
CTAMNMHOCT-MPU-
CTAMNMHOCT HA
MHTEPHET E
[MTPOTUBPEYHOCT
I_I O C EB E. MHTepHeTOT go npeg

QeceTUHQ roguHU NoBeke Ce gOXUBYBAWIE KOKO
NPOCTOP KOj MOXe QO QEMOKPATU3UPQ QONOA-
HUTEAHO, QO OBO3MOXU NPUCTON QO NOgATOUUTE,
UMEHO KQKO HQYUH HQ OTBOPEHQ KOMYyHUKaUUjQ.

1 NoKpPQj TOQ WTO MUAUOH UHPOPMAUUU Ce
COUYBQHU U QOCTANHU HO UHTEPHET MPEXaTQ, He
3HQUU QeKa cuTe Tue nogaTtouu, Tue uHdopMauuu
ce noceTeHU. [lopagu OBa ce 0TBOPA NPAWAQHETO!
LLITo 3Hauu Taa gocTanHOCT?



OI'POMEH
[MPOUEHT OA
CBETCKOTO
HACEAEHWE CE
HAOIA HAABOP
OA AONMNPOT
NAU TTPOJABYBA
HECKPNEH
OTIMOP KOH
COBPEMEHATA
yM ETH OCT. Toa HeMa BpCKa

CO HeQOCTAONHUOT, HEBEOLOQOCTOEH U MOHUNY-
AQTUBEH UHTEQHEeT. Toa uMa cekakBa BOCKQO CO
eBOO-UEHTPUYHUOT NOUM, NOOKTUKYBOHE U
UCNOPAKO HO YMETHOCTQO KOKO KOHOH - 3HOere
30 HOCOKQTAO HA UCTOpUjOTO.

NMAHAEMUNJATA
JA BPATU 1 JA
MOTEHLINPALLIE
[TOTPEBATA OA
[TAAEPUCKHA

I_l PO CTO P. BupTtyeAaHaTa

CUMYAQUUJO HO GU3UYKUOT NPOCTOR, ja
HOrAQCU HEBEPOJATHO CUAHATAO NOTPEBA KOj
YMETHUKOT, NYGAUKATA U UHCTUTYUUUTE QO ce
BPOTU YMETHOCTQ BO U3AOKOEHUOT NPOCTOP.
HekoAky geueHuUU HOHO3aQ YMETHOCTQ
U3AeryBaule HogBOP, ro OCBOjyBAWE JOBHUOT
NPOCTOP, jJO OCBOjyBAUle joBHATAO chepaq, ce
Cc03g0oBaa GOPMU KOU WTO ce XUbPUQgHU, Kou
HEe HOAUKYBOOT HO YMETHUYKOTO. lNaHgeMujaTa
jo BpATU noTpebaTa 30 KOHBEHUUOHAAHUOT
raAepPUCKU (BUPTYEAEH) NPOCTOP KQj YMETHUKOT.

HAAMUVHYBAE
HA YMETHOCTA:
LLUTO MNOBPIy! -
HEOTTXOAHOCTA
COUNJAAHNOT
MOMEHT AA

CE COIAEAA

BO NMNOLWNPOKA

C M l/l C/\A. [NoHgeMujoTa ru 3acuAu

ONWTECTBEHO-EKOHOMCKUTE YUHUTEAU U U
PO30TKOU NpoUEecUTe KOU Ce 0QBUBQQ Beke
NOQOATO BpPeMe, G KOU Ce CUCTEMCKU NpouUecU.
EgHoBpeMeHOo, NOHQEMUJATA U PA30TKPU, KOKO
CUMNTOMU HQO TEKOBHQTAO KPU3Q, 3aNyWTeHaTA
UHQUBUQYQAHOCT, CeOUYHOCTO U OWTeTeHaTAQ
roagba Ha cybjekToT. Cé gogeka UBPCTO

ce gPXKUMe QO eCTeTCKOTO BO YMETHOCTQ, U
NOHATAMY ke uMaMe NnpobaeMu. HogMuHy-
BOHETO HO YMETHOCTO € BOXKHO 3Q TOO QA
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jO NOCTOBU CBOJOTA NPOEKUUjO, HOCTPAHA OQ
PENPOQYUUPQAHETO U AETUTUMUPOHETO HO egHQ
CTQOTYC-KBO CUTYQUUjO.

YMETHOCTA

KAKO INPAAEHE
SAEAHNUA,
YMETHOCTA KAKO
CONMAAPN3NPAHE!

HnpeTnocTaByBaQjKU, ce Pa3bupa, QEKQ OCTAHKUTE
Ha CBeTOoT Ha YMeTHOCTAO He ce noBeke edUKACHU,
OQHOCHO, geKa He ce NoBeKe HO CBOeTO MCTAPO
MeCTO. YUTQHETO HO YMETHOCTQ KAKO jO3UK, KOQ U
TEKCT, He 3HOYU CaMO NO cebe U BOCNOCTOBYBAHE
KOMYyHUKQUUjO. YMETHOCTQ UMQ HEOQAOXKHAQ
noTpeba ga ce NPOMEHU, CO UeA COMATA QA
NEPUQOHEeCe KOH NOWUPOKU onwTecTBeHU
NPOMeHU.

MAHAEMANJATA
NMPEAVN3BUNKYBA
MOBUANSALINJA,
3A CMETKA HA
COUNJAANNIA-

LI. I/] \JATA. [[AOBGQAHUOT KOPOHTUH

NPEQU3BUKAOH 0OQ NQHQEMUJOTQ U 3rOAEMEHUOT
UHTEH3UTET HO COOBPAKAQJOT BO MPEXHATQ

KOMYHUKQOUUjQ, NOKOXOQ geKa TEXHOAOTrUjaTa
OBO3MOXYBO MOBUAU3QUUjO, MefyToa He gaBa
MEeCTO 30 couujoAusayujo. Hue MoxeMe 30 Hekoja
UeA UAU KQy3a BUPTYEAHO ga ce MOBUAU3UpPOME BO
MpexHaTa cdepa. Ho, caMUOT npouec HO couujo-
AU3QUUJO € PeYUCU HEBO3MOXEH BO NPOCTOPOT KOj
JO UCKAYYYyBQ MOXXHOCTQ 30 CMUCAEHO UCKYCYBOFbE
HQ ONWTECTBEHAOTA HOQrPagHa U HO HEj3UHATO

PENPOQYKUUJO.

HEAOCTUI OA
SAEAHNLITBO.
MAAANOT
YMETHUNK N 3ATBO-
PEHVOT KPYI BO
KYATYPHATA COEPA.

MAoguTe yMeTHUUU HO AOKOAHO HUBO, Ce
COO4YYBOQT CO TEWKOTUjO U NPENPEKU NPU OCTBO-
PYBQOHETO KOMYHUKOUUjQ U UHTEerpauujo co
KYATYpPHUTE pab60oTHUUU (KYpOTOPU, TEOPETUYAPU,
KPUTUYQPU, YyMEeTHUUU, UCTOPUYQPU HQ YMETHOCT
UTH.) 0OQ 3peAaTa reHepayujo. HoBugyM kako ga
QOQfa0aT BO gQONUP CO 3QTBOPEH, HENPOHOEH

KOYr HQ Ayfe, YUUWTO BPATU Cé ywTe He ce
OTBOPEHU 30 YMETHUKOT BO pa3BOj. [TaHgeMujaTa
QONOAHUTEAHO jO NOKAXQ NOBTOPAUBOCTA HQ
NPEe3eHTAUUjOTO HQ UCTUTE AUUQ HO NOAETO HA
MQKEQOHCKAOTQ AUKOBHAO CUEHQ 0Q CTPAHAO HA
UHCTUTYyUUUTE,



NMAHAEMNJATA
JA HATAACU
YPIEHTHOCTA 3A
HAAMUVHYBAIE
HA YMETHOCTA. «.

ro POCTYPU MOTEPUJOAHUOT XUBOT, HOBAE3E
QAQBOKO BO CEKOjQHEBUETO, rO USMECTU 0Qg
U30QgeHUTEe NATEKU BO QPOMATUYHU QUMEH3UU.
KyATypQTO KOKO OPraHU3upOuko HQYEAO HO
XQOTUYHOTO CEKOjgHEBUE, geHec € PO30TKPUEHQ
BO CETQ CBOjO HEQOBOAHOCT, reorpadCka
OrPQHUYEHOCT, KOHOAUKTHO NPUPOQA U
MQOHUNYAQTUBEH YHEBEP3QAU3OM HQ COMO-pe-
npogykuujo. O6ugoT ga ce PA3MUCAYBO 30
HOQMUHYBQOHE HQ YMETHOCTQ € UCTO QeA 0Q
NPUKO3HATO 30 NOHQEMUJATO.

NMAHAEMNJATA
KAKOKATAAN3ATOP.

lloko cé yuwTe He CMe CBeCHU KOoU Ce NOCAe-
QuUUUTe 0g NOHQEMU)JOTQ, BO UQHUHO Ke BAe3eMe
BO PEBOAYUUOHEPEH NEPUOQ HO ONWTECTBEHO
(UHTEPHAUUOHOAHO) HUBO. MPOHBAEMOT AEXU BO
CUCTEMOT KOj OBO3MOXU WUPEHE U HEQOBOAHQO
KOHTPOAQ HO WUPEHETO HO BUPYCOT, WTO Ce
rA€QQ QypPU U BO HEQOCTATOKOT HO HENAQHCKO,
CepuUO3HO NPOU3BOQCTBO HO BaKUUHU. OBa BO
UQHUHQ Ke ce pedAeKTUPO U HO ONWTEeCTBEHUTE
OQHOCU, HO U HO TOO KQOKO Ke jo houMaMme
KYATYPQTQ BO NOWUPOKQO CMUCAQ.
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Here's The

Presence

AHreana ButaHoBcka,
uctopu4yap HQ YMEeTHOCT

MeBaHa CaMaHgoBAQ,
BU3YEeAeH YMEeTHUK

CucTeMcKkuTe U ONWTECTBEHU  HegoCTaToUU
NPEUCYTHU BO rpAHUUUTE HO 3eMjOBO ywTe 0g MO-
MEHTOT HQ HEJ3UHOTO OCOMOCTOjyBAHe, NEeT-
CTOBYBOAE U C& yWwTe NPEeTCTOBYBOAOT MEXQHU30M
KOj jo BAEYe U YHO3QQHYBQ MQKEQOHCKOTO KYATYPO
U  YMETHOCT. 3Q0CTOopeHUTEe  UHCTUTYUUOHOAHU
NPEUCTONU, NOrAegQU U NPAOKTUKU KOH COBPEMEHOTO
YMETHOCT KOU, BO TOAEMO MepQ, C& ywTe ce Hery-
BOOT U Ce NPUCYTHU HO OBUE NPOCTOPU, NEEeT-
CTOBYBQQOT NPenpeka BO MHOry CerMeHTu 0Q Hej-
3UHUOT PQ3BOj. VcToBpeMeHOo, NocTojaHaTa U 0Q
roQuUHQ BO rOQUHQ C& NOroAeMa 3Q4YecTeHOCT HQ
KYATYPHU CAy4yBOHQ, TAOBHO BO Ckonje, 0g egHO
CTPOHO, QOBeQyBO QO CUTYyaQUUjO BO KOjO PQO3BOJOT
HO COBPEMEHATA YMETHOCT BO QPXQBABQ € HOCO-
JeH CaOMO BO eQeH rpag, U 0g gpyro- 6aBHOTO HO
CUFYPHO U3YMUPQHE HO KYATYPHUOT U YMEeTHUYKU
XUBOT BO CUTE OCTOHOTU TPQAQOBU, BKAYYyBQjKU
rU U OHUE NOroAEeMUTE, KOKO U NOTEHUUJOAOT KOj
roO HOCAOT 30 PO3BUTOKOT HQ YMETHOCTO, OTBO-
QUjO NPAQWAQFATO O0Qg TUNOT: ,30WTO KyATypHUTE
CAYYYBQHQ CE CKOHUEHTPUPAHU NPUMAPHO Bo Cko-
nje? KoAKQB e CTeneHOT HO KYyATYPeH U UHCTUTY-
UUOHQOAEH QHIFOXMOH U KQNAUUTET CO KOj pacno-
AQroQT QpPyrute rpagoBU?’, WTO HeCcoMHeHo 6ea u
OCHOBQ 30 NOHATAMOWEH PA3BOj U 0POPMYBAOHE HO
FAQBHOTQ UQEjO U UeA HO NPOEKTOT, OHOKOB KOKOB
WTO NPBUYHO Heule 30MUCAEH.

OBue TeMu, HOQOBP3YBQjKU Ce egHO HQ gPYra, Npe-
QU3BUKOQ HU3a guckycuu nomerfy LloH Baeksyg u
BojaH VBOHOB, KOKO PE3yATOT HO WTO U Ce joBU
NPEBUYHATO UQEjo 30 peaAu3auuja HO NPOEKT, KOj Ke
UMQO 30 309040 QO O UCTPOXU KYATYOHUOT QHra-
XMQH HQ rpofoHUTE U HUBHOTQ 30NO3HOEHOCT He
COMO CO MUHQTQATQ TyKy U OKTYEAHOTQ KYyATYp-
HO-yMEeTHUYKQ cueHa. BaxHao ogpegHuUUQ BO UQejo-
TO 30 PE0AU3QUUjO HO OBOj NPOEKT, Mefy QPyroTo
fewe U Qa NPeKy NPe3eHTUPAHe HO YMEeTHUUU OQ
PO3AUYHU TPQQOBU, QO C€ NOTTUKHE KYATYOHO U
ONWTECTBEHO QKTUBUPQOHE HO PO3AUYHU rpynu
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roafaHU, KOU NPeKy HU3Q QKTUBHOCTU Ke
UMOQ MOXHOCT QUPEKTHO ga 6uQaT UH-
BOABUQOHU BO COMOTO CAYUyBQHe U UHTe-
POKTUBHO, NPEKy QUJOAOr, QO Ce NOKPEeHaT
0QgPEQEHU NPAWOHQO BO BPCKA CO HEQOCTA-
TOUUTE BO KYATYPQTQ, FAQBHO HQ AOKQA-
HO HUBO, BO QOQeHATA OOAQCT, COOYYBQjKU
Ce QUPEKTHO CO NPAWOO 0g 0H6AQCTO HA
KYATYPOTQ U YMETHOCTQ, CO HOMepa Qa
Ce PO3BUE UHTEPKYATYPEH U UHTepQuCUU-
NAUHOPEH PQ3roBOP HEe COMO NOMefy yMeT-
HUUUTE U KYATYpHUTE pPQOOTHUUU, TYKY
U COMUTe rpafaHu, KOu Ke CTQHOT QeA 0Q
NPOUECOT HQ €egHO NOOBEMHO KYATYPHO
UCTPOXKYBQKE.

Here's the artists, e npoekT koj 6ewe 3aN0u-
HaQT BO TekoT Ha 2019r, KOKO NPOEKT Ha
LloH BaekByg u BojoH MBaHOB, BO KOAQGOPO-
uuja co VeaHa CamaHgoBa u AHreaa Buta-
HOBCKQ, KQKO KO-KypQTOPU U KOAQGOPQTUB-
HU acucTeHTU. [lpoekToT Tpebawe Qa
30N04YHE CO NUAOT- enu3oga Bo Benec, koja
cnopeg NPBUYHUTE NAQHOBU Heule npegBU-
QeHa QO Ce OgPXKU KOH KPQjOT HO MAPT, NO
WTO NPEOEKTOT, BO TeKOT Ha Mecey, MQj,
Tpebaowe Qo NPemMuHe BO BTOPATA- FAQB-
Ho $030 OQg HeroBaTO PEOAU3QUUjO, KOja
NnPegBUQYBOUWE ,NATYBOYKO U3AOKDOQ", CO
noceTa Ha [lpuaen, [eBreauja, CTpymMuuQ,
KymMaHOBO U TeToBO, koja Tpebowe ga ce
CAYYU BO NPBATAO CEQMUU,Q BO MQ).

MefyToq, raobaaHOTO naHgemMuja Ho Ko-
BUQ-19 HENPEQBUQEHO rO NPEKUHAQ OBOj NAQH.
CaMo egHQ roguHQ NPETXOgHO, PeYucU HuU-
KOj U QO He npegBUQYBAWE QeKa CBETOT Ke
Ce COOYU CO HQjroAeMOTQa KPU3Q QOCera BoO
XXI Bek U UMNQKTOT KOj TQO Ke ro goHece
BO peducu cute cdepu HO ONWTECTBEHU-
OT U KYATYPEH >XUBOT. 30 U3BeCeH Nepuog
TOKTUAHOCTO,  MOTEepUjaoAOCTQ,  du3UYKU

ONUNAUBOTO, MOPAOBME QO [0 OCTOBUME
309 cebe, BTYpPHYBQjKU Hé BO egHO HOBQ,
~XEPMETU3UPOHQ" QUMEH3Uja BO KOja NpPa-
WOHETO 30 UHQUBUQYOAHUOT  eraucTeH-
UUOHOAU3OM Gewe egHO 0Qg MHOryTe Kou
HOegHOW Cce NPEeTBOPUja BO PEAAHOCT 3Q
geHewHUOT voBek. Ce CoOOYUBME CO egeH
HOB CBeT, CBeT HQ KOHTPAQUKTOPHOCT
HQO PEeQAHOCTQ BO KOj 6eBMe ycAoBeHU ¢u-
3UYKUOT, ONUNAUB NPOCTOP QQ ro 3aMeHU-
Me CO BUPTYEAHUOT KOMNjyTePCKU OHAQjH
MyATUMEQUYM.

BakBaTa cocToj6a HO ,,30QyWyBAHE HO Qy-
XOT" HO NOegQUHeUOT U KPU3O BO onuwTe-
CTBEHUTE OQHOCU, Cé noBeKke ro NOTTUK-
HYBOO NQCUBHUOT OTNOP U KOj gOoBege QO
,BOJHQ" HO NOegUHEeUOT NPOTUB UCTOWTY-
BQUKOTQ HEMOK KOjo 0OQ QeH BO geH ja 30Q0-
BOule BUTKATO CO NOHQEMUJOTQ, O EKOHOM-
CKUOT KPQOX KOj cAegeule, 0COH6eHO ru Noro-
QU YMETHUYKUOT U KYATYPHUOT CeKTOopP
HU3 UeAQTO 3eMja. YMeTHUUUTe 6ea egHU
0Q NPEBUTE KOU npeky GOPMOAHO-ecTeT-
CKU eKCNepuUMEeHTU 3aNn0o4YHOO QO OQroBa-
QOOT HQ HOBOHOCTOHATOTO  CUTYQUU)Q,
KOjO jo PO3HUWAQ U OHOKO HecTabuAHOTQO
NAOTGOOMAO BE3 KOjO Ce rpagewle MOoKegoH-
CKOTO KYATYPQ U YMEeTHOCT, ocobeHo no
?0-TuTe TrOQUHU, QONOAHUTEAHO NOTEeH-
UUPQjKU ru Beke NPpUCYyTHUTE cucTeMcku
XUePQOEXUU, 3roAemMyBQjku o ja3oT Mefy
KOeaTUBHUTE UHQYCTPUU BO ONWTATAO
NnPogyKTuBHO cdepa. OgoBge, HOBOHOCTO-
HOTOTQ  CUTYyQUUjO TEMEAHO  BAUjoewe
U BP3 UEAUOT TeK HQO CuTe OKTUBHOCTU
Kou 6e0 NpegBUgEHU BO POMKUTE HO OBOj
NEOEKT, NOPAQU WTO U CaMU no cebe ce
HOMETHOO NPEOWOHQ KOH  UCNUTYBOHE
TOKMy HQ OBUE NPOHBAEMATUKU- KOU3QTQ
NEEQU3BUKOHO BO QOMEHOT HQ KYATYPQTQ
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U UMNQKTOT KOj FO UMOWe BP3 YMETHOCTQ U KYATYPHU-
Te paboTHUUU.

KopucTejku MeguyMu KOU OBO3MOXYBOQT QUIUTQAHO O6-
POBOTKO U AECHO NPEHOCAUBOCT HO QEAQTQ, KOKO BUQEO
u doTorpadujo, BO YyCAOBU KOra GU3UYKATO PeaAU3aUUjo
HO U3AOKOU BO rQAEPUCKUOT NPOCTOP U NOHATAMY Ce
COOUYyBQ CO NpenpekuU, Aopko AAeKCOBCKU, JacMuHao PyHeBs-
cka Togoposcka, FopaH PucToscky, ['opfe JoBaHOBUK, AHA
JoBaHoscka u Corba CTOBPOBQ, HyQejku My ro concTtee-
HOTO QA0 HQO FAeQQYOT, KOKO egHO NPU3MQa KOH onule-
CTBEHQTQ, €KOHOMCKQO, NOAUTUYKA U NCUXUYKQ HENOBOA-
HOCT KOjO QBTOPOT jO UCKYCUA U COFA€QOA NEePUOQOB,
HO YHUKQTeH U cebecBoOjcTBEH HOUUH ce 0H6uUQOO CBOUTE
PO3MUCAYBQHQO KOH 30QQOQEeHOTQ TeMa Qa ru oxuseaT
NEeKy BU3YEAHUOT ja3UuK HQ CBOUTE QeAQ, UCTOBpeMe-
HO NOBPE3YBQjKU jO YMETHUYKOTO CUEHO U KYATYPHQOTQ
NEOKTUKQ Ha peaayuja Ckonje-3arpeb-EquHbypr, Kako
€gHO CNPOTUBCTOBYBAHE HQ TBOPEYKATA U QYyXOBHO
HENOQBWXHOCT BO YCAOBU HQ €eraucTeHUUjoAHQ KPUu30
Ha 6uTueTto. PeaauujaTa  NPUCYCTBO-OTCYCTBOTO  HO
YMETHUKOT,  eraucTeHUUjoOAHOTO  HeMOK, ,TONKAHETO
BO MeCTO" U HeU3BeCHOCTQ KOja jo HOCceule Cekoj HOB QeH,
KONHeXOoT 3a 6ercTteBo 0Qg ,HOBATO PEOAHOCT' U COOuYy-
BOHETO CO cebecu, ce COMO geA 0g MHOoryte npobaemMo-
TUKU KOU Ce NpeucnuTyBOOT BO QeAQTQ HQ OBUE QBTO-
PU, UCTOBPEMEHO UMQjKU MOXHOCT QO ja npeTcTaBaT
U POCKOXQT COCTOj6baTa HO MOKEQOHCKUOT YMETHUK,
npeg cé Kako obuveH YOoBEK, KOKO rPafaHUH, HO U TBOpeU,
BO eQHO ONWTECTBO, BO KO& KOAEKTUBHOTO € HepQCKUH-
AUBO CBP3QHO CO UHQUBUQYQAHOTO.

I KOKO WTO NO CEKOj NOQ CAEQYBQ NOGEM U NO CEKOj NOQEM
CAEQYBQ NQQ, HU OCTOHYBQ QO BUQUME BO KOja HQCOKQ Ke
Hé NPUQBWXU PEQAHOCTAO U Ke Hé npegage KOH UgQHUHATQ,
QOQEeKOa YTONUCKUTE BU3UU 30 PAUUOHOAHU ONWTECTBO
U NOHAOTOMY Ke ce NPOBAEKYBQOT BO MUCAUTE HQ 4OBe-
KOT- COHYBQUY, YOBEKOT-BU3UOHEP... YHOBEKOT-YMETHUK.

HERE'S THE ARTISTS!
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BOI PAOJA

Aopko AAeKCOBCKU e BU3yeAeH U U3BeQyBAYKU YMETHUK
KOj MOMEHTQAHO »uBee U paboTu Bo Beaec, CeBepHa
MaokegoHujo. MarucTpupoA U QUNAOMUPOA HO DakyA-
TETOT 30 AUKOBHU yMeTHOCTU BO Ckonje. KOKO yMeTHUK
roCTyBOA HO YMETHUYKUTE pe3ugeHuuu bmiukk Artist-in-
Residence Progrom (BueHo, ABcTpuja), Deutsche Borse
Residency Progrom Bo ®paHkdypTep KyHcTBepajH
(PpaHkdypT, MepmaHuja) u CreArt Artist-in-Residence
Program Bo ATteauepxayc 30AuaMT (AuHU, ABCTpPUjQ).
Bo u3sMuHQTUTE HEKOAKY FOQUHU UMQ PEQAU3UPQHO
HEKOAKY CQOMOCTOjHU, U Y4YeCcTBYBOHO HQ FoAeM 6p0j
MefyHQPOQHU rpynHU U3Aox6U HU3 EBpona u CAA,.
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AoapKo AAEKCOBCKU

Title: CuTte oBue HewTQ, 2021

Cepuja UPTEXU CO MOAUB HO XQPTUjO — CKeHUPQHU, QUrUTOAHO
YyPegeHU U ucnedyaTeHuU kako 920 QUruTaAHU oTneYyaTouu Ha
©030Ba xapPTUja (cekoj no 21 x 297 cm), coCTaBEHU U MOHTUPQHU
QUPEKTHO Ha sug, 210 x 267 cm.

HeroBaTo yMeTHUYKQ NPAKTUKO ce $opMUPQ HO Npece-
uuTe nomery BepOOAHU, BU3YEAHU U QPXUTEKTOHCKU
pebepeHuu. Mefy Qpyroto, HerosuTe YyMeTHUYKU
UHTEepEeCU BKAYYYBOOT U UHCTUTYUUOHOAHO KPUTUKQO U
QOArOPOYHU COPABOTKU CO QPYru YMeTHUUU.

www.darkoaleksovski.com
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BOI PAOJA

AHa JoBaHoBcka e pogeHa BO 1991 roguHa BO Kymo-
HoBo, CeBepHa MakegoHUjo. AUNAOMUPQO HO KOTEgPAOTA
paduka npu DaKyATETOT 30 AUKOBHU YMETHOCTU
Bo Ckonje Bo 2014 roguHo. o gobuBaree HO CTUNEH-
Qujo, cTygupa u npu Ecole supérieure darts & médias
de Caen/Cherbourg Bo ®paHuuja, og centemBpu 2013
9o depyapu 2014 roguHa. MarucTpupa NEU UCTUOT
@aKyATET 30 AUKOBHU yMeTHocTu Bo Ckonje Bo 2016
roguHa.

AHao uma 12 camMocTojHU U noBeke og 200 rpynHU
U3AOKOU U NPUKOXKYBOHO QOMQ U BO CTPQHCTBO:
CeBepHa MakegoHuja, Cpbuja, Npuujo, byrapujo, LpHa

_74_

AHO JOBQHOBCKQO

Hacaos: OpraHusam koj coHysa, 2021

BUQEO UHCcTaAauuja, ~ 1,80 x 1,30 M

lopa, BocHa u XepueroBuHa, XpBaTcka, Kocopo,
CnoBeHuja, PomaHuja, YHropujo, Yewka, Moacka, Pycuja,
NTanujo, PpaHuujo, 'epmManHuja, ABCTpuja, XOAQHQU)Q,
WnaHuja, MopTtyroaujo, Mekcuko, ApreHTuHa, KoAym-
6uja, Mepy, Hurepujo, MHguja, M3paen, Beauka BpuTta-
Huja, CAA UTH.

HejsuHOTO NPOKTUKO NOTEeKHyBO 0OQ HabyQyBakbe
U PEOoKUUjo HO CerauHuTe BPEMUHO U NPOCTOPU
CO UyBCTBO HQ UTHOCT BO QUCKYPCOT HQ COBpPEMe-
HoCTQ. VICTpayBQ U TBOPU NPEKy NpeucnuTyBakbe
U NPEPACKOXKYBOHE HO HOPATUBU, gebaTupPQjku geka
CTPYKTYPOTO HQ ONWTECTBOTO € YCAOBEHO 0Q
CTPYKTYPQTQ HO COMUOT jO3UK.
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BOI PAOJA

Fopre JosaHoBuk (Ckonje, 1980) MIMa peaAusupaHo no-
BEeKe NPOEeKTU BO Yuj GOKYyC Ce NPAWOHOTA 30 UHTe-
roouujaTa U Qe3uHTerpayujoTa Ha COBPEMEHUOT
yoBek. PeaAusupoA noBeke COMOCTOJHU U3AOXKOU BO
QEXKQBATQ U CTPQHCTBO Mefy kou u: O6esraoBeHuTe,
Mpouma UeHTop (Bepaun, 2020), Chocolate Drops, o-
Aepuja XoacT, (BueHa 2018 ), Paguo CaobogHo Ckonje,
LleHTOp 30 coBpeMeHU yMeTHOCTU

(Ckonje 2015-16), Maymu 30 Bac, npekpacHu Ayrel, Myaej
Ha CoBpemMeHa ymeTHocT (Ckonje, 2014), McnoseguTe
HQO egeH jagay Ha KoAauu (PoButb, 2013), PparmMeHTap-
HUOT QPXUB HQ YMETHUKOT 0Qg 3eMjaTa BO TPAH3UuUja
(Fbyjopxk, 2010), It's Complicated (Mpau, 2010 ) uTH.
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[opfe JOBOHOBUK

HacaoB: HenpegBugauBa npoaeT, 2021

BUQEO BO AYN

CeAekTUPQHU rpynHU U3AOXKOU: [ToroaeM og MeHe: Xe-
POjCKU FAQCOBU 0Q hopaHewHa Jyrocaasuja’ , MAXXI,
Pum (2021) Panic Room, My3ej HO coBpeMeHaTQ yMeT-
HocT, Ckonje, (2020) Ce wTo HU e 30egHuU4YKo, My3ej HO
coBpemMeHaTa ymeTHocT, Ckonje, TpeTuoT npocTop, No-
BUHbOH MewTpoBuUK, 3arpeb, XpBaTtcka, aaepuja XKUa-
6epT Mojap, KaepMHT ®epaH, PpaHuuja,(2019) Guerilla
of Enlightenment, THEY SHOULDN'T BE ABLE TO
PRETEND THEYDIDN'T KNOW ANYTHING, [oaepujo
PoTtop, [pau, (2018), PONOVO UPOTREBITI: PAST AS
COSTUME OR INSPIRATION, 3axeHTO NnpoekTeH npo-
cTop, Bopwaeo, (2017), Balkon zum Balkan, Stadlishe
kunsthous bogeH BageH, , Vienna Independent Shorts,
Stadtkino -Kunstlerhaus, Buena, Balkan? , Oslo 10 (
Projektarium |IAAB), basena, Participation-Participatory
Practices as Artistic Strategy, Tirana Express, Tupo-
Ha (2013), Re-locate , Rumeli Haon, NcTaHbyA (nponpaT-
Ha nporpama Ha 12 MictaHbyacko 6ueHane), Shelter |
Shelter Island, XemntoHc, CAA (2011), 255.804 km2, Hilger
Brot Kunst halle, BueHa, 4th Performance festival, Mahm
ud Moktarh Cultural Center, Kaupo (2010) uTtH.

OcTBOPUA NoBeke pe3ugeHUUjoaHU npecTou: IAAB ba-
3en, TICA-Tirana, La Cité internationale des Arts- lNo-
pus, Watermill Center- tbyjopk, Apartment project-Vic-
TaHO6yA, ISCP- Hbyjopk, CCN-Ipau,



AOBUTHUK e HO NnoBeke Harpagu: AeHec 3a MAQQ
yMeTHUK 3a 2009, HorpagaTa 30 BUQEO HQ Mefy-
HOPOQHUOT decTuBaA AATepHOTUBEH GUAM /
Bugeo Bo bearpag, 2009, Akto decTuBon, buTto-
AQ, 2012 u Hajgobap Maag yMeTHUK Ha 10 BueHao-
A€ HO MAOQU YMeTHUUU, MysejoT Ha coBpeme-
HaTa yMeTHOCT 3a 2013,
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BOI PAOJA

FopaoH PucToBcKuU, BuU3yeAeH YMETHUK KOj »uBee U
paboTtu BOo CTpyra, gunaomupaon 2009 Ha Dakya-
TETOT 30 AUKOBHU yMeTHOCTU BO Ckonje, HO OTCeKkoT
30 rpaduka, HOCOKA rPAPUUKU QU3QjH. YUeCTBYBOA HQ
noBeKke rpynHU U3AokOU BO MakegoHUjO U HOQBOP.
CamMocTojHO uMa  usnokyBaHo Bo Ctpyra, Ckonje,
KymaHoBo, Oxpug u bepAuH. HerosBata ymeTHUYKO
NPOKTUKQ Ce COCTOU OQ UCTPQXYBOHE HQ PA3AUYHU
TEXHUKU U MOTEPUjOAU, Ce U3PO3YyBO Npeky UPTeX,
CAUKQ, doTorpadujo, roaduka, UHCTOAQUUJQ, BKAYYY-
BQJKU U roToBU npegMeTu. PaboTen HQ NPOeKkTu u
OKTUBHOCTU KOU Ce& 30A0raQT 30 UMNAEMEHTUPQHbE
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[ opaH PuctoBckU

Hacnaog: [ThAaHupauku TpunTux, 2021

QuUrUTaAEH oTnevyaTok/ aHUMauuja, 3x 70cm x 70m

HO YMeTHOCTO BO nNoOBeKkeTo cdepu 0Qg COUUjOA-
HUOT )>KUBOT HQ MAQQUTE, QU3QjHUPQ NAQKATU 30
KYATYPHU HOCTOHU U CO UCTUTE Y4YeCTBYBOA HO
noBeke U3AOKOU, NPOEKTU U kaMnakbu. PucToBCKU e
OProHU30TOP U CEAEKTOP HO PEe3UQeHUUCKU AUKOBHU
npectou Bo CTpyra, KOge Ce PEeOAU3UPQAHU HEKOAKY
KOAEKTUBHU U3AOKOU- UHCTQAQUUU NOCTOBEHU BO
cneyuduyHU U HanywTeHu o6jekTu. PaboTu Kako
npodecop No AukoBHO yMeTHOCT Bo CTpyra, egeH e
OCHOBQYUTE U YAeHOBUTE Ha 3gpyxeHueTo VIHKA og
Crpyra.

http://www.behance.net/goranristovski
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BOI PAOJA

JacmuHa PyHeBcka TogopoBcka e pogeHa 1988 roguHa
Bo [Mpuaen, CeBepHa MakegoHuUjo. AUNAOMUPQOAQ HO
KomMnapaTtuBHao kHWkeBHOCT (2012) u AukoBHO yMmeT-
HoCT - caukopcTBo (2014) Bo Ckonje. AeHoBUBe paboTu
HO NOCTQUNAOMCKU CTYQUU NO POQOBU CTyQUU.

Toa e site-specific yMeETHUK KOja WTO UCTPQXYBO
NPOBAEMU CO COBPEMEHUOT UQEHTUTET NPeKy MeMo-
PUjOTQ, JO3UKOT U cy6jekTuBHUTE MONUU.

ABe roguHuU 6UAQ NpeTcegaTeA HO 3QPYy)KEHUETO 30
BU3YeAHU yMeTHUUU BO [lpuaen, AAYTI, ydyecTByBOAQ
HQ U3AOXKOU U npoekTu Bo bypma, MHgujo, ®paHuujo,
Typuujo, Cpbuja, u MakegoHujo.
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HacaoB: Distant artist, 2021

UHCTOAQUU)jQ, BOPUJABUAHU QUMEH3UU
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BOI PAOJA

Corva CraBposa (1992) e MOrucTep NoO QyQUOBU3YEeAHU
yMeTHOCTU - ¢oTorpad Ha GAKYATETOT 30 QyQuUO-
BU3yeAHU yMmeTHocTu E®TA Bo Ckonje. AunAOMUPQAQ
HO NPABHUOT dakyATeT JycTuHujoH lNpsu” Bo Ckonje.

Bo cBoeTo yMeTHuYko TBOpewTBO doTOorpadujoTa
JO KOPUCTU KOKO MeQuUyM NpeKy KOj UCTPQXYBQ onuiTe-
CTBEHU TEMU U QKTYeAHU FAOBQAHU U AOKQAHU CAYyYy-
BOHbO. KOKO HQjYecT u3p03 ja KOPUCTU KOHUEeNTYQA-
HoTa poTorpadujo U CUMOOAU3MOT.
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OO OBOO
Hacaos: Nothing, 2021

KOHUEeNTyaAHa doTorpaduja

Bo 2018 roguHO ro OCBOU BTOPOTO MECTO BO KaTe-
ropuja OKT HQ UHTEPHOUUOHOAHUOT $eCcTuBOA 30
doTorpaduja Rovinj photo days, Bo PoBurs, XpBaTCKO.
HejsuHuTe doTorpaduu buse gea 0Q NoBeKke rpynHU
usaoxk6u: Channel your inner drag (Ckonje, 2020),
F8 (Ckonje 2019), MgeHTuTeT (AopTMyHQ, 2018), Rovinj
photo days (3arpeb, Posur), MigeHTuTeT (Ckonje, 2018),
®oto Cooduja 13 (3arpeb, 2018), MAOGQU AUKOBHU yMeT-
HuUuu og KaBagopuu u HUBHU rocTtu (KaBagapuuy, 2014
u 2017), Ckonje Kpeatusa (Ckonje, 2017), Bpemerpaduu
(Ckonje, 2017), Temu og M™MojoTa 3emMja MakegoHuja
(Ckonje, 2018), BaoxeH koaoguymcku npouec (Ckonje,
2018), ®oToH (KaBagapuu, 2013).
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