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[PREFACE]

In early 2022 I received an invitation from Joseph DeLappe, Professor of Games and Tactical 
Media at Abertay University and Laura Leuzzi, at the time Researcher in Contemporary Art 
history at Sapienza University in Rome and now Chancellor’s Fellow at Gray’s School of Art 
(RGU), to attend an event on Digital Arts and Activism at the V&A Museum of Design, Dundee.

Being a champion of analogue and molecular matter(s), and not being directly involved in any 
radical political practices, I wondered about the invitation. Then, curiosity got the best of me; as 
a curator I want to know what artists are up to, and this sounded like an intriguing group.

It was as compelling as I had imagined it to be. A crowd of artists and academics from 
Scotland, England, the US, Italy, Portugal and South America got together to present their 
practices and exchange ideas. Each presentation was followed by discussion as the participants 
charted their radical pursuits.

On the way to the pub, I asked the organisers how they planned to document the day. It seemed 
wasteful not to document that event for posterity… My memory, despite my best intention, and 
when unaided, relegates the most interesting pieces of information to oblivion. As an antidote 
I proposed we could print an A5 book, giving each presenter 3 pages, which would ensure that 
the memories of that event live on amongst the participants as well as the eventual readers of 
this publication.

The idea was immediately accepted and the projects and manifestoes committed to posterity. 
Peacock would bring together all the contributions, then print and bind them into a book. Then 
organise a launch event. Not a digital publication, but a physical one. A substantial book in 
terms of design and content. Vis-à-vis the digital, we feel the analogue is avenged. Maybe that 
was the reason for my invitation.

Nuno Sacramento
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[INTRODUCTION]

What you are holding in your hands is a collaborative artist’s book project that features 
creative responses from artists, scholars and activists with whom we have come into 
contact as part of the Digital Art and Activism Network. Established in 2019 our network 
was made possible through the generous support of the Royal Society of Edinburgh for our 
project “to investigate the state of art and activism utilising emerging technologies while 
consecutively establishing collaborative ties with international artists and organisations to 
lay the groundwork for future collaborative scholarly and creative projects.” The project was 
originally planned to occur over a two-year period commencing in March of 2019. The COVID 
pandemic, of course, completely upended our plans, travels and various workshops for the 
Spring of 2020 and beyond were cancelled. Here we are in 2023, four years after starting the 
project, we share here some of the fruits of our research, in a rather unconventional format 
– an artist’s book.

Among the milestones of the project: the Re@ct: Social Change Art Technology symposium 
as part of the NEoN Digital Art Festival in November 2019 in Dundee (V&A Dundee and 
other venues), co-chaired with our colleague Prof. Sarah Cook; we shared the symposium 
proceedings in 2020 through the peer-reviewed publication Media-N: Journal of the New 
Media Caucus; we co-wrote a chapter, entitled Making Politics: Engaged Social Tactics for 
the book Art as Social Practice: Technologies for Change (Routledge 2022), edited by xtine 
burrough and Judy Walgren; when we could finally gather together in person, we hosted 
a workshop in May of 2022 at the V&A Museum of Design, Dundee; followed by hosting 
Prospectives 2022: Digital Art and Activism, a postgraduate online conference, part of the 
SGSAH International Summer School: Global Connects, co-chaired with our colleague Dr. 
Martin Zeilinger. 

When we started this networking project, the world was chaotic enough: the rise of the 
alt-right, the refugee crisis in Europe, Brexit and the Home Office Hostile Environment 
policy in the UK, the global emergency of climate change, and a constant attack of basic 
civil rights including freedom of speech, reproductive freedom and rights for the LGBTQAI+ 
community in many countries. What followed were the global crisis of COVID, state violence 
against minorities, the invasion of Ukraine by Russian troops, the overturn of Roe vs Wade, 
a worldwide energy crisis and all else. The world continues to be in seemingly endless 
upheaval over the past few years. We find ourselves fearful regarding what is yet to come – 
but at the same time motivated to continue to fight for change through the creative utilisation 
of new technologies and perhaps most importantly through connecting and working with 
others who share our interest in fostering positive change through creative action. 
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In this context, we have found some hope and solace in working with many amazing people. 
The contributors to this book and their involvement in the various activities of our network 
over the past few years have been inspirational. We intend for this book to operate as a 
stepping stone to stimulate, discuss and develop further activist research and practice. 

About the book. The workshop at the V&A in May of 2021 was for many the first post-
pandemic opportunity to meet, talk and work with others in person – there was a positive 
energy in that room at the V&A that was palpable. After the workshop many of us went 
out to dinner – it was there that  Nuno Sacramento, the director of Peacock & the worm in 
Aberdeen, suggested that we work together to make this book. After some brief discussions 
we invited 19 artists, curators, designers, and activists, most of whom attended the 
workshop and others who had participated in various network activities and our research 
since 2019 to participate – to create a three-page chapter which could take the form of an 
essay, a visual essay, collage… we approached this as a collective and diverse effort to share 
the disparate yet connected activism, practices and scholarship as represented by those 
involved in the network. 
 
We suggested contributions ranging from manifestos, snapshots of pandemic/political 
survival, Xerox art, instructions for actions, documents of actions/objects/performances, 
recipes, letters, documents of artworks or actions, visual narratives, snapshots, etc… we did 
not wish to proscribe what was shared with us for the book but rather to spark contributor’s 
interest and suggest they think expansively about what they might create. What you see here 
is the result. 

This project would not have been possible without the generous support of The Royal Society 
of Edinburgh, Abertay University, DJCAD at the University of Dundee, Delfina Foundation, 
Gray’s School of Art at RGU, SARAS, Sapienza Università di Roma, SGSAH (Scottish Graduate 
School for Arts and Humanities) and Neon Digital Arts Festival, Dundee. A very special thank 
you to Nuno Sacramento, Enxhi Mandija and Neil Corall at Peacock & the worm, Aberdeen for 
making this book project possible.

Joseph DeLappe & Laura Leuzzi
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La Speranza (The Hope) is an ongoing project developed when I originally moved to Rome in 2016. 
This work, titled ‘Black Flag’ is a photographic sequence made in response to the migrant crisis on 
the Mediterranean, when many desperate people were dying at sea and a rise neo-fascist rhetoric was 
notable in Western political fora.
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This is a ritual of  gratitude.
This is not just a performance. It is a meditation.
An act of  presence, generosity, and connection.

In these challenging times for LGBTQI+ people in Ghana, we are homaging one of  
the most powerful voices in the country. Va-Bene Elikem Fiatsi is a transgender 
multidisciplinary artist, friend, mentor, mother and activist, who calls herself  a
‘transvatar’. The mantra ‘I am here’ reflects our gratitude to her as a generative
force of  inspiration, love and activism for the local and international communities of  
all walks of  life.

The ritual took place in January 2022, in the botanical garden of  the Kwame
Nkrumah University of  Science and Technology in Kumasi, Ghana. In this place, 
enveloped by a natural temple made of  overgrown bamboo and the shrieking
sounds of  bats, we united our bodies and souls in a spiritual and political act of  
resistance – connecting and grounding our individual and collective intentions.

In this 360 experience, we invite the viewer to take the place of  Va-Bene in a 
meditative ritual of  presence, and reflect on their own potential as agents of  social 
change. The work is accessible via the provided QR code.

This work was developed as part of  a month-long residency at plAR (perfocraZe 
International Artist Residency), the residencies that Va-Bene has founded in her 
studio-house in Kumasi. The participants included artists in residence, regular
assistants, interns and the extended family gravitating around pIAR.

The performance was conceived by Giulia Casalini and developed in collaboration 
with Niya B (design, filming, editing) and Va-Bene Elikem Fiatsi [crazinisT artisT] 
(performance and installation design).

Because of  the anti-LGBTQI+ political climate, the residency is currently raising funds to buy the land 
and properly in which they are situated. More information on Instagram at @perfocraze_international. 
To know more, and to offer support to LGBTQI+ communities in Ghana, check out @lgbtrightsghana.
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Who would have thought that the artistic practice of Ukrainian-
Bulgarian artist Alla Georgieva (Born 1957 Kharkiv. Lives and works 
Sofia) will experience a turn from the dreary to the dire, from the 
depressingly bleak to the outright hostile overnight? The news of 
Russia’s missile attack over Ukraine on 24 February 2022 came to 
Georgieva as a total shock. The artist recalls:

“Russia’s invasion of Ukraine overturned my worldview in an instant. 
The Great Patriotic War that my grandparents lived through, and I 
grew up hearing about in Kharkiv, was all but a distant memory. My 
grandfather died in that war. My orphaned father somehow survived 
the hunger of the post-war years. I was raised on anti-war rhetoric 
and propaganda. I knew that our country was mistreated, our people 
killed and our cities destroyed by the German occupiers. I was 
convinced we were on the side of the good guys. I couldn’t fathom 
that the ‘good guys’ could invade and kill.” 2  

In the first months of the invasion Georgieva couldn’t do anything 
but draw at her home studio in Sofia. Drawing kept her from going 
insane–taking refuge in her sketches, while everything she used to 
believe in, collapsed. A new series of watercolours and ink drawings 
with embedded texts started to emerge. 

Fearless and fabulous, provocative and pioneering, 
astute and obsessive, Alla Georgieva is one of the “wild” 
women artists who are breaking new boundaries, asking 
challenging questions and creating ground-breaking 
visions of everything from gender politics to the dreary 
aspects of daily life 1 

ALLA GEORGIEVA’S WAR DIARY

1    Nedkova, I in Alla Georgieva. Between Difference and Understanding n.paradoxa IN/
difference Volume 19 (Katy Deepwell Press, London 2007). Also available here: https://
www.ktpress.co.uk/nparadoxa-volume-details.asp?volumeid=19

2    Nedkova, I and Kiernan, H in Consequences. Art and Activism in the Nuclear Age Exhi-
bition Catalogue (Peace & Justice (Scotland), Edinburgh 2022). Exhibition Catalogue also 
available online here: https://iliyananedkova.wordpress.com/2022/06/10/consequences/
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3      Ibid.

The group exhibition Consequences. Art and Activism in the Nuclear Age was held at the 
Out of the Blue Drill Hall, Edinburgh 16 August – 3 September 2022. It represented the 
first public exhibition presentation of Georgieva’s War Diary. Also, the artist’s first ap-
pearance in Scotland since her participation in the group exhibition New Europe and the 
Balkans held at Stills – Edinburgh’s Centre of Photography 16 January – 14 March 2004

4      For a book that penetrates the fog of myth and propaganda which distorts our under-
standing of this crisis, please see War in Ukraine: Making Sense of a Senseless Conflict by 
Medea Benjamin and Nicolas J.S. Davies (OR Books, New York, 2022) 

Entitled War Diary (2022 – ongoing), this series was born as an 
Instagram phenomenon in the wake of the invasion, an attempt to 
interpret the war atrocities. These works even gave rise to the new 
online exhibition or performative space code-named by the artist as 
Alla Balla Halla at instagram.com/allaballahalla aiming to explain 
what appears inexplicable and absurd:

“Once ‘brothers and sisters’ with a shared history, we suddenly 
found ourselves in the hell of sibling aggression. Overnight, we 
became witnesses to the irrationality of Evil. How did we get to this 
fratricide? Where has kindness disappeared? Did it even exist or 
were we gaslighted all this time?” 3

These questions are trying to make sense of a senseless conflict 
that could have been avoided if the foreign policy of the two most 
powerful nuclear states had not become captive to militarists whose 
sole loyalty is to the arms industry. 4

Counteracting the senselessly cruel war imagery in her diary, 
Georgieva choses tender, beautiful and sublime excerpts from 
various Russian classical poets, including Pushkin, Yesenin, Blok 
and Nabokov. These verses, until recently, represented Georgieva’s 
firm belief in kindness. The artist also overlays extracts from popular 
Soviet songs that ethnic Russians and Ukrainians sang together for 
what seemed like an eternity. 
One can argue that the reliance on text in Georgieva’s work – found 
in her earlier Ars Amandi (1998), Dolce Vita (2000) and The Bread 
Book (2000) – is due to her multilingual skills alongside her acute 
awareness of the power of language in art from the late 1960s 
onwards.
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As the inscriptions continue throughout her War Diary, the 
watercolour triptych, comprising Funeral for a Russian Soldier 
(2022), Russian Military Cemetery (2022) and Birch Tree Landscape 
(2022), seems to turn a new leaf with a focus on the new 
symbolism accompanying the Russian-Ukrainian war. Hence, the 
transformation of the birch as the symbol of Russia’s ‘mysterious 
soul’ into ‘Z’–now an embodiment of Russian aggression. 

The birch as a powerful folk symbol of purity, femininity and fertility5  
appears to frame Georgieva’s Mother Tongue. She’ll Give Birth to 
Many More (2022). The background of this work seems to reference 
Isaac Levitan’s Golden Autumn (1895) – one of the widely celebrated 
depictions of the white birch as one of the most commonplace of 
trees in Russian art. If Levitan’s birch landscape is devoid of any 
traces of human presence indicating that this humble scene could 
be anywhere in rural Russia, Georgieva disrupts this deliberately 
modest subject matter. The birch trees, often sought to evoke an 
authentically Russian sense of place, are outnumbered by an army of 
soldiers. 

In the foreground, looming larger than life and leaning against 
the birch tree trunk, is Mother Russia giving birth to a nation of  
(toy) soldiers who inhabit the land of Levitan from cradle to grave. 
Portraying a new-born child with a military beret as a soldier is 
disturbing, regardless of the country6, yet, what all of Georgieva’s 
works from the War Diary ongoing project have in common is the 
collapse of recent ideals and symbols and an indirect call for direct 
action–a massive, unified response with peace-loving people around 
the world to say No to War in Ukraine; Yes to Negotiations and 
Peace.

5        For further insight about Isaac Levitan and the birch as Russia’s unofficial national 
emblem, please see the book The White Birch by Tom Jeffreys (Little, Brown, London 
2021) 

6        For further insight about how Israelis perceive themselves as soldiers, please see 
the book An Army like No Other: How the Israel Defense Forces Made a Nation by Haim 
Bresheeth-Žabner (Verso Books, London, Brooklyn, 2020)
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In 1997 Italian feminist philosopher and thinker Adriana 
Cavarero published Relating Narratives, a study elaborating a 
fundamental theory about identity and selfhood1.  According 
to Cavarero, expanding from Hannah Arendt’s view of the key 
role of other as the most appropriate narrator, to be human is 
to have a ‘narratable self’ with a unique life-story and a desire 
to be narrated.  Thus, we are able to perceive ourselves as 
‘narratable selves’ with a unique story. Even when we are not 
aware of it, the selfhood that emerges from someone’s story 
is exposed and inevitably bound to the other who tells our 
story back to us. Therefore, narrating ourselves is a relational 
process: only by virtue of the narration/relation process is 
autobiographical narration possible. These ideas and concepts 
have inspired me greatly in the last few years in my work as a 
researcher and curator committed to telling untold stories and 
uncovering materials that had previously been marginalised.

Feminist video artworks from the 70s and 80s, that have 
been off the radar for many years, are often based on 
personal stories, matters related to identity and personal 
experiences: they have a unique biographical quality or trait, 
as expressed in the motto “the personal is political”. They 
reflect political and civic visions, and battles for human rights 

In Dialogue:
for an approach to activist curating

1  A. Cavarero, Relating Narratives. Storytelling and Selfhood, London/NY: Routledge 
[1997] 2000.
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and recognition, many of which we are still fighting today. 
Inspired by Cavarero’s attention to how personal narratives 
are formed through a relational process, in the past few years 
I have utilised interviews, dialogues and salons as a powerful 
tool to collect/create memories with women video artists 
and curators, to explore and engage on a deeper level with 
their works, beliefs and ideas. I am convinced that spending 
time with them has enabled me to collect their oral histories 
- professional and personal alike - which otherwise would be 
lost to scholarship - in both a formal and a spontaneous way, 
and thus adopt a fresh perspective on their various works 
and practice. It has been of fundamental importance for me 
to narrate back their stories and engage theoretically with 
their practice through my writing as well as in a curatorial 
capacity. That familiarity, friendship and intimacy, feared 
though these things are in some sectors of academia and in 
the associated scholarship, offered me a way into the work and 
stimulated reflection and inspired me to find new strategies 
when engaging with and mediating the work as an author 
and curator. Ultimately, for me listening became the first act 
in curating. These interviews, conversations and memories 
(or written memories if the artist was not available) became 
the basis for experimenting with curatorial practices that 
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incorporate text, dialogue, and speech and with the critical 
material that accompanied them. In my practice and research, 
I aim to retain the artist’s word in performances (even when 
voiced by another performer) and my writing, in the hope that 
it will accompany the artwork in its life, in its iterations, in 
re-enactments, in exhibitions, in performative screenings and 
at events, as well as becoming a primary source for academic 
writing. This approach has served as a way to mediate the 
work, by deploying its context and story, and I have found it 
to be a useful approach to artworks that bear witness to, and 
are grounded in feminist approaches. Through this approach 
the message of the work can thereby be expanded, and the 
audience enabled to engage with it on a deeper level.
Ultimately, I try to maintain a non-hierarchical stance, and to 
form a relationship with activist artists and fellow curators 
that will hopefully inspire and lift all of us.
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B.D. OWENS

B. D. Owens is a multi-disciplinary artist. His artwork has been commissioned by NEoN, and his writing has been 
published in Media-N: The Journal of the New Media Caucus, Bella Caledonia, eco/art/scot/land, We Were Always 
Here: A Queer Words Anthology and Talking About Lobsters: New Writing Scotland Issue 34. Since his youth, 
Owens has examined arenas of violence, conflict, surveillance and environmental destruction fuelled by the 
consequences of capitalist and religious doctrines. CISKY: Three Octaves in Helvetica draws attention to the late 
20th and early 21st Centuries when Helvetica was perhaps the most ubiquitous typeface in the realm of capitalist 
expansion.

DONNA HOLFORD-LOVELL

Donna Holford-Lovell is a digital change feminist, working with digital art makers to change the binary systems 
which parallel the heteronormative structures of the patriarchy. She is a champion of different digital art 
practices that aim to be nonhierarchical and inclusive and use tools to bypass this patriarchy. Under the umbrella 
of new digital change feminisms, many artists are changing the technology paradigms, metaphorically and 
literally rewriting the code. It is here that she works, and to make a difference.

“After years of conformity, I am now dreaming in the ruins of Big Tech”. Donna Holford-Lovell, Director, NEoN 
Digital Arts (SCIO)

ELAINE SHEMILT

A pioneer of early feminist video and multi-media installation, Elaine Shemilt continues to address the impact 
of war, conflict, censorship and constraint on psychologies and environments. Her practice involves sculpture, 
installation, printmaking, video, and digital media. Shemilt earned an international reputation for innovation in 
the use of printmaking across art forms and collaborative work with scientists. Her international exhibitions 
include the Hayward Gallery, Imperial War Museum, ICA London, Edinburgh International Festival, MACRO Roma, 
Bibliotheque Nationale de France and Casa Goldoni Museum, Venice. Recently her work has been acquired and 
tours with the ‘Feminist Avant- Garde of the 1970s’ SAMMLUNG VERBUND Collection.
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EVE MOSHER

Eve Mosher works at the intersection of climate change and imagination. Following many years in New York 
City, she moved with her family to rural Scotland, where she continues to work on our connection to the world 
around us. She is developing tools of imagination and creativity to help communities - both urban and rural - 
tell their own story of tomorrow. She creates the infrastructure for imagination, storytelling and facilitation to 
amplify individual agency in transforming the systems that have led to this moment. She has been creatively 
working on the climate crisis since 2007, but none of her previous experience, accolades, press or degrees have 
adequately prepared her for the moment we are in. She makes the most of everyday connecting to her Scottish 
home by exploring and attempting to grow a permaculture no dig garden surrounded by native plants to increase 
sustainability in her small piece of the world.

ELLIE HARRISON

Ellie Harrison (b. London 1979) is an artist and activist who has been living in Glasgow since 2008. Her work 
seeks to make visible the connections between social, environmental and economic injustices, and to actively 
address them. As well as making playful, politically-engaged work for galleries and public spaces, she is also 
involved in running several local projects and campaigns aimed at making Glasgow a more equal, sustainable and 
connected city, including the Get Glasgow Moving public transport campaign, Carfree Glasgow and the Glasgow 
Community Energy renewable energy co-operative. She has been a part-time lecturer in Contemporary Art Practice 
at Duncan of Jordanstone College of Art & Design since 2012.

EMILE SHEMILT

Emile Shemilt is a Lecturer in Photography at Edinburgh Napier University.  He was the recipient of a Leverhulme 
Early Career Research Fellowship and Caledonian European Research Fellowship, which he undertook with Roma 
Tre University, Rome.  Emile Shemilt studied at the Ruskin School of Drawing and Fine Art, University of Oxford, 
and received his PhD from Duncan of Jordanstone College of Art & Design, University of Dundee. 
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HADI MEHRRPOUYA & DUNCAN NICOLL

Hadi is a digital artist and lecturer in Games technology at Abertay University. Hadi’s work engages with 
algorithms, habit formations and the issues of rights in digital environments. Hadi currently is a research fellow 
at the Royal Society of Edinburgh investigating the relationship between game mechanics, social behaviours and 
emergence of gamer big data.
 
Since graduating with a degree in Sculpture from DJCAD, Dundee, Duncan has written and directed numerous 
short films which have screened at festivals around the world. While developing projects in various digital media, 
he continues to make promotional and short documentary films across a wide range of topics.

GAIR DUNLOP

Gair Dunlop was born in Glasgow, brought up in a Brutalist wonderland and educated in photography, moving 
image and obsolete multimedia. He now makes complex artworks with a wide range of collaborators, and also 
simpler ones for his own curiosity. He is a senior lecturer in contemporary art practice, whatever that is, at DJCAD 
Dundee Scotland.

www.atomtown.org

GIULIA CASALINI & VA-BENE ELIKEM FIASTSI

Giulia Casalini is a curator-artist and transfeminist community organiser based in London. Her curatorial 
methodologies focus on performance, transnational collaboration and participation. Her PhD study analyses 
‘queer-feminist’ live art in an attempt to decentre the Euro-Anglo-American aesthetic canons and discourses. 
@queer___femme

Va-Bene Elikem Fiatsi [crazinisT artisT] lives in Kumasi, Ghana, and works internationally. With rituals and a 
gender-fluid persona, sHit employs sHits own body as a thought-provoking tool in performances, photography, 
video, and installations, confronting issues such as disenfranchisement, social justice, violence, objectification, 
internalized oppression, anti-blackness and systemic indoctrination. @ crazinist_artist
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JON BLACKWOOD

Jon Blackwood is a Reader in Contemporary Art, and leads research, at Gray’s School of Art, RGU, Aberdeen. In 
recent years Jon’s interests have focused on the intersections of contemporary art and radical politics in the 
Western Balkans and in the former Soviet Union. His focus is on non-hierarchical methods of organising, and 
protest. Jon has curated shows in Sarajevo and Skopje as well as across the UK. Jon is currently working on 
Balkan Futurisms with Maja Zećo and new exhibition projects for 2023 in Scotland and Bosnia.

twitter.com/JonBlackwood

ILIYANA NEDKOVA

Iliyana Nedkova is an independent curator, writer and producer of contemporary performing and visual arts with 
over 30 years of professional experience. Most recently, a founding curator of Perth’s Threshold artspace (2005-
2020), including Scotland’s first public collection of international screen dance works. 

Her current research interests include arts and activism, environmental humanities, intangible cultural 
heritage, artist’s moving image culture, women artists practices, literature in translation, archives, festivals and 
residencies, including for dance artists and choreographers.

Further details https://iliyananedkova.wordpress.com

JOHN BUTLER

John Butler studied Drawing & Painting and Electronic Imaging at Duncan of Jordanstone College of Art, Dundee. 
Lives and works in Glasgow as 3d animator. His personal work makes extensive use of cgi, motion capture, and, 
lately, ‘Interrogative Fashion’. Has exhibited and screened media art work extensively in the UK and abroad, and 
has produced work for broadcast in UK for BBC2 and Channel 4. His work is concerned with Human Utility in an 
age of Artificial Indifference.
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JOSEPH DELAPPE

Joseph DeLappe is a native San Franciscan, he has been working with electronic and new media since 1983. 
His work in online gaming performance, activist/political art, participatory and social practice, sculpture and 
electromechanical installation have been shown throughout the United States and abroad. He has developed 
works for venues such as Eyebeam Art and Technology in New York, The Guangdong Museum of Art, China and 
Transitio MX, Mexico City, among many others. Creative works and actions have been featured widely in scholarly 
journals, books and in the popular media. In 2016 he collaborated with the Biome Collective in Dundee to create 
“Killbox”, a game about drone warfare that was nominated in 2017 for a BAFTA Scotland in the “Best Computer 
Game” category. In 2017 he was awarded Guggenheim Fellowship in the Fine Arts. 

http://www.delappe.net

LAURA LEUZZI

Laura Leuzzi is an art historian and curator. She is the author of articles and essays in books and exhibition 
catalogues, with her research focused on video art, feminism, activism and new media. She is co-editor of 
REWINDItalia (2016), EWVA (2019) and Richard Demarco: The Italian Connection (2022). Currently she is a 
Chancellor’s Fellow at Gray’s School of Art (RGU).

MAJA ZEĆO

Maja Zećo [maya zecho], originally from Sarajevo and now based in Scotland, is an interdisciplinary artist-
researcher whose practice spans performance art, sound, and moving image. Many of her works, such as 
Grains of Sound (2016), Hold in/Breathe Out (2016), In Search of the Sun (2021-2022), Silencer (2018-2022) 
and Dissolutions (2022) concern the disjunctures of the artist and her surroundings. Her attempt to negotiate 
identities and their narratives leads her to burials, diving in water to recall memories, sensory impairment 
experiments, and endurance. More recently, she is developing an interest in demodernising and de-colonising by 
looking into Bosnian/Balkan futurisms.
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MOZA ALMATROOSHI

Moza Almatrooshi (b. 1991- Dubai, UAE) in her practice looks at narratives from ancient and contemporary 
mythologies in the Arabian Peninsula, and the ways in which they uphold nation building techniques. This 
culminates in fictions and metaphors derived from regional food production practices and food politics. In 2019 
Moza gained an MFA from the Slade School of Fine Art (UK) and a diploma in culinary arts from ICCA Dubai (UAE) 
in 2020. Her artworks have been performed in the Victoria & Albert Museum (London), selected by the ICA and 
BBC for the New Creatives project, and displayed in the second Lahore Biennale. Her writings have been published 
in ArabLit Quarterly, and by the Contemporary Image Collective in Cairo. Currently, she works as pastry chef 
alongside her art practice.

MARTIN ZEILINGER

Martin Zeilinger works as Senior Lecturer in Computational Arts and Technology at Abertay University in Dundee/
Scotland. As a media theorist and curator, he focuses on artistic and activist experimentation with emerging 
technologies, mainly focusing on the blockchain and artificial intelligence. His work explores how these 
technologies enable radical reconfigurations of concepts such as agency, authorship, and ownership. Martin’s 
critical writing on the blockchain is widely published in journals such as Philosophy and Technology, and in books 
like Artists Re:Thinking the Blockchain. Tactical Entanglements, his monograph on AI art and creative agency, was 
published by meson press in 2021. https://marjz.net/

MALATH ABBAS

Malath Abbas is a game designer, artist and creative producer working on experimental and meaningful games 
and experiences in Scotland. Malath is a founding member of Biome Collective, a creative studio, community 
and digital space for people to create, collaborate and explore new frontiers in game design, digital art and 
technology. With over 10 years working in games and arts in Scotland, Malath has created a diverse portfolio 
of work and has exhibited internationally. Malath has a passion for the arts and has a track record of cross-
disciplinary collaborative projects across sectors.

https://www.biomecollective.com/
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NIYA B

Niya B works at the intersections of visual art and performance, exploring ecology, posthumanism and (trans)
gender politics. She seeks to establish intimacy with her audience, creating a meditative space of vulnerability, 
affect and interdependence.

Niya has exhibited and performed at Tate Britain (London), CCA (Glasgow), Site Gallery (Sheffield), NEoN festival 
(Dundee) & 5th Moscow Biennale among others. She has been supported by Jerwood Arts, Arts Council England, 
the British Council and the Cultural Institute Leeds. In 2022, she became a resident artist at BOM Immersive Lab. 
Niya is a PhD candidate at Kingston University, School of Art, where she investigates the intersections of ecology 
and gendered embodiments across human and non-human subjectivities through digital technologies. 

TOM DEMAJO (BIOME COLLECTIVE)

Multi-disciplinary artist working across the Arts, Technology, and Culture. Founder of Biome Collective that 
connects Art, Research and Commerce and supports diverse approaches in these areas. Strong entrepreneurship 
professional. Skilled in Sound design and composition, Installation work, Spatial Dynamics, Interaction and Game 
Design, Animation, User Experience and Interface Design. 

https://www.biomecollective.com/

ZOYANDER STREET

Artist-researcher and critic Zoyander Street is a neurodivergent, genderqueer trans man (they/them preferred, 
he/him accepted) living in South Yorkshire, in the country currently known as the United Kingdom. They work 
with interactive and tactile mediums of communication, to surface ambiguity and allow mess to stay messy. Their 
practice focuses on videogames, but also involves other forms of media art and (mis)uses of technology, and is 
concerned with social issues and philosophies that connect the individual with the collective.
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